STREET SUPERNOVA 


DYNAMITE SOUNDS 
PRICES 


GIL SCOTT-HERO 


AGRTO IDENTITY 


Barry Manilow ; Gil Scott — Heron Brian Jackson 
Tryin To Get The Feeling From South Africa to South Carolina 


$3.99 $3.991° 


More Miles Per Gallon ange se Love to Love You Baby 


$3.99. $4.99 $3.99. 


Bruce Springsteen DAVE MASON : Paul Simon ; 
Born To Run SPLIT COCONUT | Still cragy after all these years 


Tenth Avenue Freeze-Out/Jungleland Guitar Lovers Lite 
Backstrvete/ Thunder Road! Shes The One Frend/¥ou Can Lose tt GoneA Lesthtove AGood Teme 
Lost Friend Silent Eyes/1 Do It For Your Love 


: ART GARFUNKEL 
PC 33795 PC33698 PC 33540 


$3.99. | $3.99. 


My Littie Town 
1 Only Have Eyes For You/99 Miles From LA. $3.99.r 
Looking For The Right One 
| Believe (When | Fail in Love it Wit! Be Forever) 


herbie hancock 
man-ch ild PC 33700 
$3.99: Upvou Hang Upe $3.99.- 


"$3.99 $3 $3.99ir 


180 Harvard Ave. 
Boston ‘ (near Macy’s Liquors) 
(near J. Marsh) : Cambridge 
522 Commonwealth 18 Boylston St. 
(Kenmore Square) (Harvard Square) 
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SLY STONE JANIS IAN || > 
HIGH ON for 
Green Eyed Monster Girl/i Get High On You At Seventeen 
\ 
Kesh! 
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4 / Meteoric Rises, Falling Stars: 
The Short, Happy Lives of | 

Ziggy Stardust and the E Street 
Supernova 


Ken Emerson is disappointed. David Bowie and Bruce Springsteen have finally be- 
come darlings of the masses. But their success has been achieved not on their own 
terms, but in a mad rush to please the lowest common denominator. This, according 
to Emerson, is typical of artists’ careers in the ’70s — a hunger for, and lack of, suc- 
cess breeds artistic failure. Emerson, known by many as “the John Simon of rock cri- 
ticism,” is the Phoenix copy editor and a contributor, on the subject of popular mus- 
ic, to the New York Times. 


8 / And Now for Something 
Completely Serious 

We all know it’s there, but few of us have ever heard it. To the uninitiated, con- 
temporary serious music might seem as vast and fearsome as New York City. But 
David Koblitz is an award-winning modern composer, and he’s often walked these 
streets before. Accompanying him on a tour of the musical edifices Reich, Crumb, 


Carter, et a/. have built is no more frightening than a walk down Fifth Avenue in the af- 
ternoon. One is advised, however, to watch out for anyone calling himself Edgard Va- 


12 / Ain't Nobody's Business 


But Our Own 


In the early 50s, when rock ’n’ roll first began, Jerry Wexler was producing some of 
the best of it for Atlantic Records and Joe Smith was spinning some of the best on 
Boston’s WMEX. Wexler, now.a roving producer for the Warner. Brothers-Elektra- 
Asylum-Atlantic combine, and Smith, currently president of Warner Brothers rec-. 
ords, know just about all there is to know about the music biz, and here they let Phoe- 
nix music editor Peter Herbst in on some of the better-kept secrets. 


18 / How to Make Your Own 
Basement Tapes 


You say the only roadblock standing between you and Fat City is a truly represen- 
tative tape of your musical creations? That all you need is one good demo and Clive 
Davis will be knocking at your Somerville cold-water flat door? Then kvetch no more. 
Peter Mitchell, freelance tape recordist, scientist, engineer, producer of WBUR’s 
“Shop Talk” and former president of the Boston Audio Society, tells how — and for 
exactly how much — you can make a tape for all time. 


25 / Closely Watched Tranes 


“Without question, Coltrane is one of the great individuals of 20th-century music.” 
So writes Bob Blumenthal, and such is the stuff of intriguing biographies. But, ac- 
cording to Blumenthal, our resident jazz critic, J.C. Thomas (in Chasin’ the Trane: The 
Music And Mystique Of John Coltrane) and C.O. Simpkins (in Coltrane: A Biogra- 
phy) have blown it. Mystification is their sin. 


34 / A Classy Primer on 
Classical Classics 


Many of us are not students of classical music but want to know more about that 
ie hoary domain. We can often be seen wandering the aisles of the Coop with glazed 
a eyes, wondering what work by which composer and performed by what soloist or or- 
chestra we should buy. Such wandering can now end. David Moran, the Phoenix's 
managing editor and overeducated classical music critic, has organized his musical 
knowledge and provided us with an extensive survey of the best versions of the best 
pieces by the best composers. William Schwann, eat your heart out. 
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CAT STEVENS 
Greatest Hits 


All his great hits on 
one album. ‘Peace 
Train,” “‘Moon- 
shadow.” “Wild 

_ World,” “Another 
- Saturday Night” 
and 8 more. 


QUINCY JONES 
Mellow Madness 


First it was your body, 
now it’s your mind. 
A new pinnacle in 
Quincy's already 
astounding 
career. 


_ CAPTAIN & TENNILLE 


THE CAPTAIN & TEMNELLE 
Udt 


Their first album 

features one of 

aca the year’s big- 
gest hits, “Love 
if Will Keep Us 

Together.” 


JOE COCKER 


Jamaica Say 
YouWill 


At the height of 

his musical power 
with songs by 
Jackson Browne 
and Randy Newman, 
among others. 


JAMAICA SAY YOU WILL 


SHAWN PHILLIPS 
Do YouWonder 
Shawn explores new 
musical expressions 
: in the 

true Phillips tradition. 


SHAWN PHILLIPS 


JOAN BAEZ 
Diamonds & Rust 


_ Astunning and 
powerful new al- 
bum from a new 

Joan Baez. In- 
cludes “Blue Sky. 


JOAN BAEZ 


DIAMONDS & RUST 


STRAWBS 
Nomadness 


A new album of 
elegant rock filled 
with the Strawbs’ 

rich hues and 
celestial imagery. 


_ TIM WEISBERG 


Listen To 


The City 


Tim's ever expand- 
ing musical hori- 

zons are still 
being conquered. 
= Listen, and do 
- the Weisberg. 


1975 Sounds best on A&M and ODE Records (2) 


HERB ALPERT & THE T.J.B. / BURT BACHARACH / JOAN BAEZ /~BAZUKA / CAPTAIN & 
TENNILLE / CARPENTERS / CHEECH & CHONG / MERRY CLAYTON / JOE COCKER / RITA 
COOLIDGE / PETER FRAMPTON / HEAD EAST / HUMMINGBIRD / QUINCY JONES / CAROLE 
KING / NILS LOFGREN / CHUCK MANGIONE / NAZARETH / THE OZARK MOUNTAIN 
DAREDEVILS / PABLO CRUISE / SHAWN PHILLIPS / BILLY PRESTON / TOM SCOTT / CAT 
STEVENS / STRAWBS / SUPERTRAMP / THE TUBES / GINO VANNELLI / RICK WAKEMAN / 


TIM WEISBERG / PAUL WILLIAMS 


Available Wherever 
A&M Records Are Sold 
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By Ken Emerson 

Several years ago I approached the edit- 
or of a magazine to which I had long con- 
tributed with an idea for a continuing col- 
umn on AM radio. To my dismay, he was 
cool to the proposition, replying that he 
had always found my writing ‘‘too cran- 
ky.”’ Eventually he granted me the space, 
but his criticism remained to haunt me. I 
began to fear it was well-founded a little 
over a year ago, when a series of harsh re- 
views I wrote for two other periodicals 
elicited a torrent of hate mail. “Go suck a 
rock,”’ one letter ordered me; asked an- 
other, ‘“‘How old are you, hot tramp?” I 
heard from one editor, indirectly, that I 
was acquiring a reputation as “the John 
Simon of rock criticism.’”’ This was un- 
nerving, for I loved (and still do) the me- 
dium about which I write most often. I 
have always wanted to like what I hear. 

But try as I might, there’s a lot I don’t 
like, and I don’t think I’m alone in that. 
Most rock critics I know are unhappy, and 
it’s not just because they’re underpaid. 
Pop music in the ’70s, like politics, seems 
to breed dullness and disappointment. 
Conversations between critics recall Mar- 


“Heard anything good lately?” 

‘‘Nah. You heard anything good 
lately?” 

There are, of course, any number of 
good reasons for this malaise. For start- 
ers, critics are alienated from their audi- 
ence. People who buy records and go to 
concerts are still mostly under 20, while 
most rock writers are pushing 30. The mu- 
sic they like is not, as a rule, the music for 
which consumers plunk down their dol- 
lars. If it were, Pink Floyd and ZZ Top 
would not be investing in tax shelters, and 
Little Feat would outdraw Black Oak Ar- 
kansas. The gap between audience and 
critic was narrower in the ’60s, when writ- 
ers, too, were young fans. 

And the writers, simply by dint of their 
critica] calling, tend toward at least a de- 
gree of intellectualism. They’re usually 
responding to more than simply the beat. 
It’s only a slight exaggeration of their dil- 


emma to say that they’re writing about a 
subject of interest primarily to people un- 
der 25, but often bringing to it a set of 
concerns that matters, again primarily, to 
people over 25. At a recent seminar on 
music criticism I was suddenly asked for 
whom I wrote. Who was my audience? I 
could respond only with a long, embar- 
rassed silence... . 

Obviously, such frustration does not en- 
courage enthusiastic reviews, nor does the 
current state of journalism. This is an age 
of periodicals, one in which few people 
seem to read anything else, and the com- 
petition amid the glut of magazines and 
newspapers is such that they rely in- 
creasingly on manufactured controversy. 
No sooner does anything get a rave re- 
view than editors scramble to their 
phones to scrounge up a counterattack. 
Hence all the critical ‘“reconsiderations” 
of Nashville, Ragtime and, already, Born 
to Run. Even a positive article may be 
headlined to suggest a pan or a quarrel. 
Thus an extremely complimentary piece 
in a recent Village Voice ran under the 
head, “Is Bruce Springsteen Worth the 
Hype?” The answer was yes, and the 
headline merely recalled the old Photo- 
play ploy: “Will Jackie Marry Elvis? See 
Page 9.” 

But the reasons for many rock writers’ 
negativism lie primarily in the music it- 
self. For five years now, we’ve been 
waiting for the next Elvis, the next Beat- 
les, and those who haven’t cast discrim- 
ination to the winds have begun to feel 
like Vladimir and Estragon. Godot never 
comes, only the Bay City Rollers. Rock to- 
day affords many small pleasures, but 
very few of the great ones it offered in the 
’60s. Of coursé, everyone so yearns to feel 
that giddy. rush again that writers fre- 
quently try to delude themselves and 
their readers. One has gone so far as to 
liken Rupert Holmes (!) to the Rolling 
Stones, and Springsteen is nearly every- 
body’s savior of the hour. It seems likely, 
however, that he will turn out to be, like 
David Bowie, a false messiah, and critics 
will soon return to their kvetching. 


Rises, Falling Stars: 
Lives Ziggy Stardust the 


_ And the rock stars come and go,with the fans still waiting for Godot 


Springsteen will probably end up in dou- 
ble dutch for having fallen short of the 
claims his enthusiasts staked out for him, 
claims which he, unlike Bowie, has wisely 
avoided advancing himself: ‘Well now 
I’m no hero/That’s understood/All the re- 
demption I can offer, girl/Is beneath this 
dirty hood... .” 

Careers in rock music generally de- 
scribe a parabola, and those of Bowie and 
Springsteen are no exceptions — in fact, 
they’re paradigms of the ’70s. Each be- 
gan with great promise (Bowie’s Space 
Oddity and The Man Who Sold the 
World; Springsteen’s Greetings From As- 
bury Park), delivered on that promise 
(Hunky Dory and Ziggy Stardust; The 
Wild, The Innocent and the E Street 
Shuffle), and quickly defaulted (Aladdin 
Sane; Born to Run). It may seem per- 
verse to compare Born to Run, the album 
with which almost everyone agrees 
Springsteen has finally realized his po- 
tential, to Aladdin Sane, which marked 
the beginning of Bowie’s downfall as a 
great (not to be confused with a popular) 
performer, but I believe the analogy is 
apt. Both albums are intermittently 
thrilling, but each lacks the originality 
and risk of its predecessor. Neither is a 
personal outpouring so much as a careful 
packaging of a personality; each sacri- 
fices the artist to what it hopes will at- 
tract an audience. 

In both cases, the preoccupation with 
superficial allure is signalled by a shift of 
emphasis from music to theater. Spring- 
steen’s local performances last year, as he 
moved from Charlie’s to the Harvard 
Square Theatre to the Music Hall in only 
seven months (talk about meteoric rises!) 
became more histrionic until, at the Mu- 
sic Hall, theatrics threatened to over- 
whelm the music. He didn’t go to the 
Bowie extreme of feigning fellatio with a 
deathshead, but something had been lost. 
The poses Springsteen once struck with 
an air of delightful spontaneity had hard- 
ened into studied contrivances. Born to 
Run appears similarly postured, a collec- 
tion of souped-up Big Scenes which, like 


— 
‘ 
_ 
ty: 
| 
hl 


the mix, swamp Springsteen’s humanity. 
Like Aladdin Sane, Born to Run is too 
much gesture, too little gist. Great rock-is 
impossible without great gestures, of 
course; but it also requires an interplay 
between person and persona which 
Springsteen, like Bowie before him, seems 
to have forgotten: 

Born to Run and Aladdin Sane have 
something else in common which is also to 
their detriment — each downplays the 
band. The E Street Band may remain a 
viable unit in live performance, but not so 
on record. The new drummer, Max Wein- 


‘berg, is merely a metronome, and Ray 


Bittan is a trite pianist compared to the 
man he replaced, Dave Sancious. This 
scarcely makes any difference, however, 
for the band has been compressed, quite 
deliberately, into a wall of sound that can 
be overpowering, true, but which is also 


_drearily anonymous. This is another reas- 
_on why Born to Run is colder than The E 


Street Shuffle. The musicianship on that 
album may have occasionally been ragg- 
ed, but it was always engagingly human; 
people were playing together and en- 
joying it, and their enjoyment was conta- 
gious. That spirit is missing from Born to 
Run, which is more efficient but, as a con- 
sequence, less involving. Maybe this is 
why none of the tracks on Born to Run, al- 
though most of them are hell-bent for 
leather, is as exciting as the rollicking 
“Rosalita’” on The E Street Shuffle. 

In much the same way, the Spiders 
from Mars, Bowie’s band, were pushed in- 
to the background on Aladdin Sane. Bo- 
wie gave his florid new pianist, Mike Gar- 
son, the run of the record (Clarence Clem- 
ons, the saxophonist who seems to know 
only one, hackneyed riff, is accorded com- 
parable honors on Born to Run), and kept 
the rest of the band behind closed doors. 
When they were let out of their closets on 
“Panic in Detroit,”’ it was no coincidence 
that they produced the album’s most gal- 
vanizing cut. From Aladdin Sane it was 
only a short step to hiding musicians be- 
hind a screen, as Bowie did on the Di- 
amond Dogs tour. A similar estrange- 


ment from his musicians and his music is 
perhaps augured by the fact that Spring- 
steen has hired a guitarist to fill in for 
him. 

What makes Aladdin Sane and Born to 
Run noteworthy is not that they are dis- 
appointing, compared to the albums that 
preceded them, but that they were shaped 
by similar pressures. Despite generally 
glowing reviews, neither Ziggy nor The E 
Street Shuffle sold particularly well. The 
frustration must have been enormous, for 
the imagination and effort put into each 
was extraordinary. Such masterpieces 
don’t come easily, and it hurts when they 
fail to win a hearing. Both Aladdin Sane 
and Born to Run seem to have been ap- 
proached with the attitude, “‘This time it 
may not _be my best but, by God, they’re 
going to hear it.” Aladdin Sane per- 
formed unremarkably on the charts any- 
way, while Born to Run went gold within 
a month, but their motives seem iden- 
tical. 

Of course, everyone wants a gold rec- 
ord and rock is by definition commercial, 
even crassly so. The music is fueled by the 
desire for money, fame, sex, the whole 
shebang — and were it not, it wouldn’t be 
nearly so electrifying. But great rock is 
created by performers who want it all on 
their own terms, who sound defiantly like 
themselves at the same time that they 
strive to appeal to everyone. In their des- 
peration, however, Bowie and Spring 
steen compromised. 

Their compromises took different 
forms. Bowie became diffuse and tawdry. 
Whereas Hunky and Ziggy had been in- 
tense, concentrated and personal al- 
bums, Aladdin Sane dissipated itself in 
imitations and parodies of the Rolling 
Stones, Alice Cooper and Bowie’s own 
previous work. It sought to please every- 
one and ended up satisfying no one. Born 
to Run, on the other hand, tries to distill 
the essential Springsteen, but in so doing 
siphons off the rich variety that made The 
E Street Shuffle so bewildering, perhaps, 
to the casual listener, but so rewarding to 
the intent one. On Born to Run there are 


no Puerto Rican fantasias, no jazz rhy- 
thms, no jams, no rhapsodies, no inti- 
macies, no circus songs; there is no acous- 
tic guitar, no tuba, no accordion. The al- 
bum is one homogenized, reductive rock- 
er: it’s midnight, baby, let’s bust out and 
chase our dreams down the highway even 
though we know we’re doomed. Except for 
“Meeting Across the River” (the only 
track that immediately differentiates it- 
self from the others), the lyrics and licks 
are completely interchangeable. Such re- 


dundancy has its purpose: it makes Bruce 


Springsteen an instantly identifiable 
commodity to be shelved alongside Elton 
John, the oddball with the funny glasses, 
and the Eagles, those shopworn roman- 
tics in Frye boots. The recognition factor 
is as crucial to pop music as it is to polit- 
ics, and Born to Run is as effective — and 
as insubstantial — as a 30-second paid 
political announcement. The album 
makes Springsteen immediately acces- 
sible, but at the expense of the heady 
multiplicity that made him worth gaining 
access to. 

The brief arcs of Springsteen and Bowie 
are characteristic of the "70s, in which, for 
instance, Bowie passes the baton to Mott 
the Hoople, who falter after two superb al- 
bums (All the Young Dudes and Mott), 
then pass it on to Roxy Music, who... 
well, cross your fingers — their next rec- 
ord will be out soon. To take two other 
examples, the most promising debuts of 
last year, to my mind, were those of Andy 
Fairweather Low and Splinter. Neither 
fared well on the charts and both their fol- 
low-ups are appreciably inferior. And 
then there are Linda Lewis and Little 
Feat, endearingly idiosyncratic artists 
who have adulterated their music to ac- 
commodate an indifferent mass market. 
My point is that rock in the ’70s — and 
I’m confident I’m not alone in feeling this 
— repeatedly raises hopes only, far more 
often than not, to dash them. Spring- 
steen and Bowie are prime instances be- 
cause they have shown the decade’s great- 
est promise (Steely Dan are too hermetic, 

Continued on page 6 
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Parabolas of the stars: “so sad to watch 
good love go bad” 
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Stars 


Continued from page 5 

the Eagles too bland). It is this chronic 
curve of disappointment which makes 
caring about rock in the ’70s so trying. 
Everything put together falls apart so 
damned quickly. 

~The parabolas of the '60s sloped more 
gently. Careers tended to divide into three 
stages: a rough and derivative but en- 
gaging early period, a consummate mid- 
dle period, and a long, leisurely falling off. 
The Beatles reached their apex with “I 
Feel Fine,” the music from Help! and 
Rubber Soul; the Beach Boys with “I Get 
Around”/“‘Don’t Worry Baby”; Buffalo 
Springfield with Again; the Kinks with 
Face to Face and Something Else; the 
Four Seasons with ‘‘Ronnie’’ and 
“Dawn.” The ascents were less abrupt, 
the drops less precipitant; it’s only in 
retrospect, really, that one recognizes the 
downturns. But whereas the slides of the 
‘70s are typically provoked by a lack of 
commercial success and by the conse- 
quent frustration, in the ’60s the agent 
was usually success itself. Groups began 
to decline after they had won it all. They 
siarted to believe their reviews, lo and be- 
hold, they were Artists. They became pre- 
tentious, self-conscious, self-indulgent, 
randomly eclectic. Or popularity sapped 
them of the energy that had made them 
popular in the first place. Having ar- 
rived, they were no longer driven. None of 
this is intended to dismiss the later work 
of 60s performers. Sgt. Pepper, “‘Good Vi- 
brations” and Arthur, for instance, are ex- 
traordinary accomplishments. But every- 
thing I know and feel about rock tells me 
that the earlier music — Beatles ‘65, 
“Wendy,” “Waterloo Sunset’”’ — is great- 
er still. 

The crucial difference between the ’60s 
and the '70s, I think, is that in the last 
decade the best rock music usually en- 
joyed commercial success. Some brilliant 
work was ignored, of course (the Zombies 
come to mind), but this tended to be the 
exception. On the other hand, the roll call 
of superior albums that haven’t signifi- 
cantly dented the charts in the ’70s is end- 
less: Hunky Dory and Ziggy Stardust, 


sulyuer 


Fave Dave and Juicy Brucie 


The E Street Shuffle; Stranded and 
Country Life by Roxy Music, Lark by Lin- 
da Lewis, (Untitled) by the Byrds, Fer- 
guslie Park by Stealers Wheel, Heart- 
breaker by Free; Andy Pratt, Argent, 
Hollies, The New York Dolls; albums by 
Raspberries, Jesse Winchester, Gram 
Parsons, Big Star, Ry Cooder, Grin, Ran- 
dy Newman, Tracy Nelson, Little Feat 
and Jackson Browne. I don’t believe a 
comparable list of records criminally ne- 
glected in the ’60s can be compiled. (You 
will note I’ve mentioned no albums by 


black performers; their problems, yester- . 


day and today, are too dissimilar to be in- 
cluded in this discussion.) Some cream, to 
be sure, still rises to the top (Joni Mitch- 
ell is the best example), but that the best 
music so often fails to find an audience 
larger than a cult puts the best musicians 


in a predicament. They can persevere and 
risk remaining underappreciated or, as 
Bowie and Springsteen have done, they 
can lower their musical sights in order to 
raise their commercial possibilities. 
That the finest pop music of the ’60s 
tended to be popular, while much of the 
finest in the "70s doesn’t, says as much 
about the differences between the dec- 
ades as between their music. The rock 
audience in the 60s was smaller and more 
homogeneous than today’s, so it was 
easier for performers to enjoy widespread 


pineg 


appeal. Now the market is fragmented in- ° 


to diverse age groups and lifestyles. The 
consolidated and conglomerated record 
companies of today, which require bigger 
profits than did the smaller outfits which 
were relatively numerous in the ’60s, of 
necessity promote music pitched to the 


lowest common denominator. As produc- 
tion, pressing, promotional and polyvinyl 
costs rise, the pressure mounts on music- 
ians to adapt themselves to the broadest 
possible audience. Thus, Bowie goes disco 
and Charlie Rich MOR. The opportun- 
ities become fewer and fewer for the art- 
ists who can’t be all things to all people, 
whose music is uniquely their own. And 
because so many more records are re- 
leased now than in the ’60s, many — good 
and bad — are simply lost in the shuffle. 
But economics and demographics don’t 
tell the whole story; rock music has 
changed as well, and in such a way that 
much of the best of it stands little chance 
in the mass marketplace. 


When the rock audience, divided by 
drugs, politics and age, among other 
things, splintered and the notion of com- 
munity dissolved, groups disbanded in 
droves and the era of the solo artist ar- 
rived. The product of one sensibility 
rather than a synthesis of or an interac- 
tion among several, the music of the solo 
artist generally tends to be more personal 
and private than that of a group. Solo art- 
ists can pursue their own idiosyncracies 
and preoccupations with a freedom the 
context of a group rarely allows. Self-pity, 
for instance, is one of the prevailing sen- 
timents of ’70s pop (e.g. James Taylor, 
Neil Young). It never could have flour- 
ished so in the ’60s, the heyday of groups, 
because another member of the band 
would always have been there to say, 
“Cut the crap.” 


A great deal of the best rock of the ’70s, 
created as it is by solo artists, is far more 
intimate and, consequently, less imme- 
diately accessible than the ’60s’ greatest 
hits. The Spencer Davis Group then and 
Uriah Heep today present fewer diffi- 
culties than Randy Newman, and its rela- 
tive difficulty often consigns the finest 
music of the ’70s, such as Ziggy Stardust 
and The E Street Shuffle, to commercial 
failure. This is, of course, frustrating for 
the artist, and it’s also frustrating for rock 
critics, who scan the charts and see me- 
diocrities ensconced there while their fav- 
orites languish in obscurity. When those 
favorites find a way out of their fix by 
compromising their music, it only doubles 
their followers’ frustration — and the arc 
of the 70s repeats itself once again. 
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CLIP AND SAVE 


NOVEMBER! 


That’ Ss right folks! No turkeys just some really fine 
music. And if you can’t make it to the concert, do 
the next best thing. Pick up a copy of any one of 
these fine LP’s at your favorite record store 


Date: Nov. 2 
Steve 


Goodman | 
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Jessie's Jig & Other Favorites 


Jessie's Jig & 
Other Favorites 


> Paul’s Mall 
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Hustle to Survive 


Date: Nov. 12 
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Run Like a Thief/I'm Blowin’ Away 


Home Plate 


Bonnie Raitt 
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Date: Nov. 12 


Tom Waits 
Music Hall 


TOM WAITS 
Nighthawks at theDiner 


Nighthawks at 
The Diner 
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THE GENS BAND 


Date: Nov. 7 


Leo Sayer 
Symphony Hall* 


> 


LEO SAYER 
ANOTHER YEAR 


Another Year 


TURKEYS THIS 


Date: Nov. 9 
Gordon 


Lightfoot 
Ha 


Gordon 


Rainy Day People 
If You Could Read 
My Mind. 


Let There 
Be Music 


Date: Nov. 15 


UFO 


Boston Garden 


> < 


U.F.O. 
f 


Includes Let It Roll /Out in the Street 
Mother Mary/High Flyer 


Force It 


Gord’s Gold 
Date: Nov. 13 Date: Nov. 14 
Orleans Stanley 
Harvard Sq. Clarke 
S Theater > Orpheum < 


STANLEY CLARKE 


Journey to Love 


Date: Nov. 15 


David 
Sanborn 


> Music Hall © < 


Taking Off 


Chrysalis. yA 


*Tour. ‘Cancelled, Rescheduled for 1976 
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And Now for Some 
Serious 


A guide to the new music J 


By David Koblitz 

There exists in today’s new music a 
wide range of artistic offerings from which 
to choose, from structurally sound, hand- 
crafted items to lemons which might as 
well have been mass-produced. A listener 
encountering an unfamiliar work of con- 
temporary music for the first time might 
do well to look for some of the same qual- 
ities he would were he in the market for a 
new blender or lawnmower. What is the 
reputation of the maker? Are quality mat- 
erials used, and is the design both aes- 
thetically pleasing and efficient? Is it like- 
ly to be durable, or soon fade into obso- 
lescence? Although the directions taken 
by composers are as diverse and frag- 
mented as American culture itself, what 
follows is an attempt to evaluate the lines 
of “merchandise” currently purveyed in 
the concert hall and record store, and at 
the same time to bring attention to a few 
worthy makers. 

Orchestral music: The opportunities 
for getting new orchestral works per- 
formed are severely limited and the 
chances of having them rendered with 
precision are even more remote. Yet hun- 
dreds of new orchestral scores are turned 
out every year, defying the law of supply 
and demand, most of them destined nev- 
er to reach either publication or perfor- 
mance. One reason, no doubt, for this 
overabundance is the lingering force of 
European musical tradition, in which the 
symphony orchestra is glorified as the in- 
strument through which a composer re- 
veals his grandest designs. Given the 
number of performers to be found and the 
variety of tone colors available in the 
standard orchestra, one can see how the 
possibilities for creating a musical texture 
of unequaled complexity, nuance or sheer 
mass of sound are enticements to any am- 
bitious composer. 

But the traditional models of orches- 
tral sonority are extremely difficult to rec- 
oncile with the musical language of the 
20th century, which largely avoids har- 
monic progressions and tonal centers. The 
clarity and transparency one hears in a 
Mozart symphony is practically impos- 
sible to achieve in dense atonal music. 
The acoustic result is often an orchestral 
complexion which is murky and poorly 


defined, leading the average audience to — 


complain that modern works are nothing 
but a lot of noise. 

Clearly, new musical solutions are con- 
stantly called for if the orchestra is to re- 


main a viable expressive medium. In a. 


day when composers invent their own 
forms in every new work rather than rely 
on old structural models, it would seem 
necessary to reinvent the orchestra as 
well. George Crumb, the mild-mannered, 
West Virginia-born, University of Penn- 
sylvania professor who in recent years has 
skyrocketed to international fame for his 
uniquely eclectic music, has done some 
pretty substantial redefining of the 
orchestra in his eerily nocturnal tone 
poem “Echoes of Time and the River” 
(1967). Unlike the Polish composer Krys- 
tof Penderecki and others, whose highly 
coloristic “‘sound pieces” generate little 
more than texture and surface, Crumb’s 
very personal vocabulary of sounds pro- 
duces images which are strongly poetic 
and visual. Although ‘“‘Echoes”’ is less pro- 
grammatic than most of Crumb’s other 
works, each of its four sections deals with 
some aspect of time and memory, a fav- 
orite Crumb theme. He departs from the 
standard instrumentation of the orches- 
tra, replacing it with one more suited to 
the recurring melodic and percussive mot- 
ifs that comprise the work’s basically sim- 
ple musical materials. In addition, the 
composer has ingeniously devised a series 
of processionals in which a portion of the 
musicians move to various positions on 
and offstage (all carefully choreographed 
into the score), often playing their instru- 
ments as they move. Of course, marching 
bands have been doing this for years, but 
in the context of the concert hall it adds 
drama and ritual. Crumb has created an 
orchestral chamber music which moves 
darkly through both time and space. In 
early February Seiji Ozawa will literally 
be putting the-BSO through its paces in 
this intriguing work... - 


Mention should be made of other es- 
tablished practitioners like Europeans 
Pierre Boulez and Gyorgy Ligeti, whose 
orchestral conceptions also place empha- 
sis on instrumental color. Boulez sets off 
iridescent explosions to highlight his care- 
fully controlled formal landscapes, while 
Ligeti creates clouds of sound which grad- 
ually shift and take on fresh hues. 

Since in our daily lives we find our- 
selves continually bombarded with a va- 
riety of aural information, it seems per- 
fectly natural to find this situation re- 
created in orchestral terms. Twentieth 
century composers ranging from Ives to 
Stockhausen have been fascinated with 
the interplay between multiple orches- 
tras or groups of instruments playing to- 
tally different musics concurrently. Col- 
lage techniques which transplant mu- 
sical quotations mined from the sym- 
phonic literature have been used effect- 
ively without seeming exploitative or 
trendy in works by Luciano Berio (‘‘Re- 
cital”), Jacob Druckman (‘“‘Windows”’) 
and Lukas Foss (‘Baroque Variations’). 

Elliot Carter, a distinguished Ameri- 
can composer of the generation preceding 
Crumb, continues to compose some of the 
most uncompromising and complexly de- 
tailed music around. His ‘Double Con- 
certo” (1961) and “Concerto for Orches- 
tra” (1969) are virtuoso pieces whose dial- 
ectic of opposing planes of rhythm and 
texture challenges both the performer and 
listener. Both pieces are very special en- 
gines for generating a multiplicity of mu- 
sical events. Instrumental units are pitted 
against one another, and like metro- 
nomes ticking away at different speeds 
and volumes, several different levels of 
activity, each with a distinct identity, 
seem to function simultaneously. At 
times they penetrate or transform each 
other, producing a total sonic effect which 
maddeningly and paradoxically blends 
the logical and the irrational. 

For those who can only take logic in di- 
gestible form, the recent work of Steve 
Reich is heartily recommended. Reich 
deals in arithmetic progressions, modal 
harmonic frameworks and pulsating, re- 
petitive rhythms. The latter two charac- 
teristics are derived from Terry Riley’s 
1964 germinal opus of neo“diatonicism, 
“In C.” Reich’s logically conceived for- 
mal structures and well-articulated phil- 
osophy have finally won him a certain be- 
grudging respect from the musical estab- 
lishment. But it is the immediate acces- 
sibility of his musical language and its 
ravishing surface beauty that have gained 
him a large youthful following, many of 
whom would normally have as much in- 
terest in a concert of contemporary music 
as they would in a VFW meeting. Al- 
though Reich’s output is chiefly in the 
realm of chamber music, he is currently 
thinking in orchestral terms. A long work 
in progress, scored for 21 musicians and 
singers, promises to be a multi-layered 
marathon of noodling keyboards, marim- 
bas, strings, reeds and voices, resonating 
in cosmic harmony. 

Chamber Music: Chamber music is 
the primary medium for new music, due 
to its combination of expressive potential 
and down-to-earth practicality. Its in- 
timacy and exposed nature seem to have 
always beckoned composers to invoke 
their most interior muse. Chamber play- 
ers usually have greater technical capab- 
ilities or at least greater personal incen- 
tives than the rank-and-file orchestral 
players, whose individuality as perform- 
ers must constantly be suppressed to pre- 
serve the homogeneity of orchestral 
sound. Within a chamber group there is 
also a better chance of the performers de- 
veloping a conceptual awareness of the 
particular composition they are playing 
— vital in the case of much new music if 
the composer’s intentions are to be pro- 
jected with aecuracy and integrity. 

A new breed of dedicated young vir-- 
tuosi capable of negotiating the most sad- 
istically difficult contemporary scores 
populated such groups as the New York- 
based Speculum Musicae and the Con- 
«temporary Chamber Ensemble. The core 
instrumentation of these and many other 
modern music ensembles mirrors that of 


3 
4 
| Schoenberg’s “Pierrot Lunaire”: flute, . : 


clarinet, violin, cello and piano. This 
combination has the flexibility to keep 
sonority and texture interesting, yet its 
ubiquity has spawned a whole genre of 
works that are practically impossible to 
tell apart. Fortunately, once in a while a 
fresh-sounding piece will surface, such as 
Donald Martino’s ‘“Notturno” (1973), 
which also uses a percussionist. Pulitzer 
Prize-winning Martino, who teaches at 
the New England Conservatory of Music, 
is one of the ever-diminishing number of 
composers who continue to use serial pro- 
cedures to determine the melodic and 
harmonic as well as the formal aspects of 
composition. In Martino’s case; these 
techniques are always employed towards 
expressive ends and the composer’s un- 
derlying romanticism and concern for line 
‘and color give the work a life of its own. In 
this ‘‘well heard music,” phrases are 
clearly articulated and nothing is arbi- 
trarily placed. The most minute details of 
sound stand out like small jewels. 

There seems to be a greater tendency 
today for composers to rely on their own 
intuition rather than on the serial or 
chance procedures which obsessed many 
during the 1950s and 1960s. One man who 
has always trusted his ears is composer/ 
philosopher Morton Feldman, an early 
associate of John Cage whose concerns 
have not changed, but whose music has 
continued to grow over the last 25 years. 
In Feldman’s highly individualistic 
oeuvre, sounds are not meant to progress 
or develop. Played very quietly without 
stress or an implied pulse, they merely 
drift through space, occasionally piling up 
here and there or recurring like images in 
a dream. In “The Viola in My Life” 
(1970), a series of three pieces for viola 
and various small chamber combina- 
tions, a strange blurring of one’s sense of 
time takes place. As the viola weaves 
through Feldman’s sparse but subtly 
modulated world of sound, previously 
heard fragments reappear in slightly dif- 
ferent form or disappear altogether. The 
music is perceived as shifting layers of 
memory which, like images in a Resnais 
film, obscure the past while creating an il- 
lusory present. 

Electronic Music: The field of elec- 
tronic music reached puberty in the late 
1950s and suffered a typically awkward 
adolescence through the next decade. 
This brave new world of electronically 
produced sound seemed to offer unlim- 
ited possibilities to composers fed up with 
dull academic music, or those wanting to 
“get in on the ground floor” of this me- 
dium of the future. But of the first great 
wave of tape pieces to appear, only a few 
isolated works by Stockhausen, Berio, Va- 
rese and Cage plus some early experi- 
ments in musique concrete have survived 
to become ‘‘classics.’’ As familiarity with 
the tape idiom increased, cliches became 
quickly established, helped along by the 
introduction of synthesizers in the early 
60s. This greatly facilitated the produc- 
tion and control of electronic sounds, but 
also tended to homogenize individual ef- 
forts. However, there appears to be a 
growing maturity in recent electronic mu- 
sical offerings, manifesting itself in a va- 
riety of aesthetics, techniques and per- 
formance practices. 

Mario Davidovsky, an Argentina-born 
composer who has worked out of the Co- 
lumbia-Princeton Electronic Music Cen- 
ter for some 15 years now, combines vari-~ 
ous traditional instruments with elec- 
tronic sounds in his series of composi- 
tions entitled ‘“Synchronisms.” In the 
hands of lesser composers, such attempts 
have usually degenerated into man vs. 
machine, whereby the two types of sound 
fail to become integrated into a coherent 
texture. Davidovsky’s cross-breedings 
have yielded some interesting hybrids, 
though, especially in “Synchronisms #5” 
and “#6,” in which the instrumental com- 
ponents are a percussion ensemble and a 
piano, respectively. Their success is part- 
ly the result of the fastidiousness with 
which he selects and mixes the electronic 

Continued on page 42 


The new music heroes: (top to bottom) El- 
liott Carter, Steve Reich and George 
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|One of New England’s Favorite 
Groups Is Coming Your Way! 


APL1-1161 


|Appearing At PASSIM’S in 
| Cambridge Nov. 6-9 


| In Person, Friday Nov. 7 From 12 noon to 2pm 
} At Discount Records in Harvard Sq. FREE POSTERS To The First 200 people. 


(a 


| 


50S Washington “master charge BANKAMERICARD | Cambridge 
(near J. Marsh) x | | | 
522 Commonwealth — 18 Boylston St. 


Harvard Square) 


(Kenmore Square 


COOKING 


419 Boylston. rm.217. 


Best Groups. Recorded at STUDIO-B 


THE COOP, MINUTEMAN, FACTORY SOUND 


AVAILABLE SOON AT N.E. MUSIC CITY, MUSICSMITH, STUDIO-B... 


BEN BLAKE BAND - ERVIN& FORD - STU NUNNERY - GANG BAND - MICHAEL FREMER 
MOON OVER MIAMI - BARBARA WHITE - DENIS O'NEILL &Co. - KENNY DULONG - SAMADHI 


with ROB CARLSON JOHN PAYNE  (courtey tromteld Records) JONATHAN HELFAND NED BERNDT JIM VORIS ...... 
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Yellow Fever 


Schwann 


Series 6983.9 9LP 


Silver Convention 
Save Me 


Schwann 


Series 698 3.9 9LP 


Seraphim 
$1.99 


Per Disc 


Sale 


BELLINI: NORMA. Callas, Filippeschi, 
Stignani; Serafin cond. 

Complete (3 LPs) iC-6037 
Soyer; Lomba 

oO (3 LPs) SiC-6082 
DONIZETTI: LUCIA DI LAMMERMOOR. 
Callas, Di Stefano, Gobbi; Serafin 
cond. Complete (2 LPs) 1B-6032 
LEONCAVALLO: | PAGLIACCI. Bijoer- 
ling, De los Angeles, Merrill; Cellini 
cond. (with Opera Arias. Bjoerlin 

( Complete (2 LPs) | 58 
MASSENET: MANON. De los Angeles, 
Legay, Dens; Monteux cond. 

0 Compleie (4 LPs) 10-6057 
PONCHIELLI: LA GIOCONDA. Callas, 
Cossotto, Companeez, Cappuccilli; 
Votto cond. 

Complete (3 LPs) SIC-6031 
PUCCINI: LA BOHEME. De los Angeles, 
Bjoerling, Merrill; Beecham cond. 

Complete (2 LPs) SiB-6099 
PUCCINI: MADAME BUTTERFLY. De los 
Angeles, Di Stefano, Gobbi, Canali; 
Gavazzeni cond. 

Complete (3 LPs) iC-6090 
WAGNER: TRISTAN UND ISOLDE-HLTS. 
Flagstad, Suthaus, Thebom, Fischer- 
Dieskau; Furtwangler cond. 

60145 


OPERA & SONG COLLECTIONS 
BJOERLING, THE ART OF. 
CD 60168 Vol. |—Arias from Rigo- 
letto, Trovatore, more. 
60219 Vol. from Faust, 
Carmen, Aida, more. 
CARUSO, THE YOUNG (italian songs, 
and arias from Rigoletto, Aida, Tosca, 
Gioconda, more). 0 60 60146 
CHALIAPIN, THE ART OF (opera arias 
ille; Russian Songs achmani- 
noff, Mussorgsky, Glinka, others). 
60218 
COLORATURA ARIAS FROM FRENCH 
OPERA (Lakmé, 


Mesplé; Marty cond. 


Price 


FIVE CENTURIES or SPANISH SONG 
(8 Gothic Period Songs; 7 Baroque 
Period Songs). De los Angeles, Instru- 
mental ensemble. 60233 


GIGLI, THE ART OF (opera arias & en- 
sembles from Giovanni, Maristella, 
Lucia, more). 0 60054 
FERRIER, THE ART OF (Mahler: Kinder- 
totenlieder, Songs & duets by Purcell, 
Handel, M. Green, Mendelssohn). 
(60203 


GREAT SCENES FROM “BORIS GODOU- 
NOV.” (Also from Igor, Sadko, Rusalka, 
more.) Chaliapin. oO 60211 


GREAT TENORS OF THE CENTURY. 
(arias from Rigoletto, Martha, Ché- 
nier, Pagliacci, more). (0 60206 


GREAT VOICES OF THE CENTURY. 
(Opera Arias.) Melba, Muzio, rey 
mack, Gigli, Chaliapin. 0 6011 


MELCHIOR ALBUM, THE (Arias and 
Scenes from Die Walkiire, Siegfried, 
Gétterdammerung, Rienzi). 

(2 LPs) 1B- 6086 


SCHUBERT: SONGS (27 songs com- 
posed especially for female voice). 
Baker,Moore. LPs) S1B-6083 


SOUZAY, THE ART OF i of Schu- 
bert, Schumann, Gounod, Fauré, Du- 
parc, Debussy). (0 60251 


WUNDERLICH, LYRIC TENOR. 

(0 $-60043 Vol. 1—Songs and arias 
by Lehar, ig Puccini, others. 

$-60078 Vol. 2—Arias from Don 
Giovanni, Traviata, Manon, more. 

(2 S$-60148 Vol. 3—Arias from Cosi 
fan tutte, Rigoletto, Boheme, 
Martha, more. 


CHORAL: 
DELIVUS: REQUIEM. Harper, 
_— Royal Choral Society; Davies 
$-60147 
pol REQUIEM. Soloists, King's Col- 
lege Choir; Willcocks cond. 
$-60096 


MIT 


STUDENT 


CENTER 


ae 


HANDEL: MESSIAH. Morison, Thomas, 
Lewis, Milligan, Huddersfield Chorai 
Society & oyal Liverpool Philhar- 

monic; Sargent cond. 

Complete (3 LPs) S1C-6056 
Highlights $-60220 
MOZART: REQUIEM. Zylis-Gara, Domin- 
uez, Schreier, Crass, South German 
jadrigal Choir; Gonnenwein cond. 
$-60100 
ORFF: CARMINA BURANA. Babikian, 
Hager, Gardner, Houston Chorale; Sto- 
kowski cond. $-60236 
SCHUBERT: MASS NO. 6 in E FLAT. 
Choir of St. Hedwig’s Cathedral; 
Leinsdorf cond.  $-60243 
VAUGHAN WILLIAMS: GREENSLEEVES 
(English folk-song program arranged 
by Vaughan Williams). London Madri- 
gal Singers; Bishop cond. [) S-60249 


ORCHESTRAL: 
BACH: SUITES FOR ORCHESTRA (4). 
Shaffer; Menuhin cond. 
(2 LPs) S1B-6085 
BACH: TOCCATA & FUGUE IN D MINOR 
(with “‘Little’’ Fugue in G Minor, 
more). Stokowski cond. (7 $-60235 
BEETHOVEN SYMPHONY NO. 9 
“CHORAL.” Cluytens cond. 
$-60079 
BERLIOZ: SYMPHONIE 
Beecham cond. $-60165 
BIZET: SYMPHONY IN C (with Lalo: 
Symphony in G Minor). Beecham cond. 
$40192 


COPLAND: RODEO & APPALACHIAN 
SPRING. Irving cond. 0 $60198 
DELIUS: MUSIC OF, VOL. 1 (On Hear- 
ing the First Cuckoo in Spring, Brigg 
Fair, more). Beecham cond. 

(7S-60185 
DVORAK: SYMPHONY NO. 9 “NEW 
WORLD” (with Carnival Overture). Giu- 
lini cond. S-60045 
GERSHWIN: RHAPSODY IN BLUE & AN 
AMERICAN IN PARIS, Pennario; Slat- 
kin cond. 


$-60174 
HOLST: THE PLANETS. Stokowski 
cond. S$-60175 


Brian Auger 
Reinforcements 


Series 698 3.991P 


Gato Barbieri 
Gato 


Schwann 


Series 698 


MIDLAND 
INTERNATIONAL 


L. Liston Smith 
Visions of a New World 


Series 


Flying 
Dutchman 


— FROM “GA. 


EH” AND “MASQUERADE.” Kha- 
cond. 60226 
MOZART: NINE OPERA OVERTURES 


(Don Giovanni, Cosi fan tutte, more). 
Davis cond $-6003 

PROKOFIEV: LT. KIJE — SUITE (with 
Kodaly: Hary Janos—Suite). Leinsdorf 
cond. $-60209 
PROKOFIEV: PETER AND THE WOLF 
(with Classical Symphony, more). 
Flanders; Kurtz cond. CO $-60172 


RAVEL: BOLERO (with works by Dukas, 
Chabrier, Saint-Saéns, Debussy). 
vaux cond. 0 S-601 
SHOSTAKOVICH: SYMPHONY 
Davis cond. $-60255 
SHOSTAKOVICH: SYMPHONY NO. 11 
(“1905”). Stokowski cond. 

$-60228 
SIBELIUS: FINLANDIA (with Valse 
triste, Pohjola’s Daughter, more). Bar- 
birolli cond. S$-60208 
STRAVINSKY: THE FIREBIRD — SUITE 
(1919) (with Petrouchka—Suite). Sto- 
kowski cond. S-60229 
TCHAIKOVSKY: 1812 OVERTURE (with 
Marche slave, more). Sargent cond. 

$-60023 


TCHAIKOVSKY: SUITES FROM “NUT- 
CRACKER” & “SLEEPING BEAUTY.” 
Boult cond. S-60176 
TCHAIKOVSKY: SYMPHONY NO. 6 
“PATHETIQUE.” Furtwangler cond. 
0 60231 
FOUR CONCERTOS FOR TWO 
ICHESTRAS. Ephrikian cond. 
S-60118 
VIVALDI: THE FOUR SEASONS. Auria- 
combe cond. S-60144 
WAGNER: SOUND OF (from Tann- 
hauser, Lohengrin, Gotterdammerun 
more). Leinsdorf cond. S-6021 
WALTON: FILM MUSIC (Henry V, Ham- 
let, Richard 111). Walton cond. 
S-60205 


SHOSTAKOVICH 


SYMPHONY No. 10 
London Philharmonic Orchestra - Davis 


INSTRUMENTAL 

BEETHOVEN: PIANO CONCERTO NO. 5 

“Emperor.” Gieseking; 


BEETHOVEN: PIANO SONATAS, NOS. 
26-32, VOL. IV. Schnabel. 
(3 LPs) 10-6066 


BEETHOVEN: VIOLIN CONCERTO IN D 
(with Romance No. 1 in G). Menuhin; 
Furtwangler cond. 0 60135 


BRAHMS: VIOLIN CONCERTO IN D 
(with Beethoven: Romance No. 2 in F). 
Menuhin; Furtwangler cond. 

60232 


CHOPIN: FAVORITES (Six Waltzes, Two 
Etudes, Three Mazurkas, more). Iturbi. 
0 
CHOPIN: EIGHTEEN WALTZES (Com- 
plete Nos. 1-18). Ciccolini. 
$-60252 


CHOPIN: PIANO CONCERTO NO. 1 IN 
E MINOR. Lipatti, Orchestra; cond. 
60007 


CHOPIN: THE 24 ETUDES, OPP. 10 & 
. Anievas. © S-60081 


DEBUSSY: PIANO MUSIC (Suite berga- 
masque, Danse, Two Arabesques, 
Clair de lune, more). Ciccolini. 

$-60252 


DEBUSSEY: TWO ARABESQUES (with 
music of Ravel, Grieg). Gieseking. 
60210 


DVORAK: CELLO CONCERTO IN B MI- 
NOR. Rostropovich; Boult cond. 
$-60136 


FIVE BY VIVALDI (five comlertes for 
instruments). Auriacombe 
cond os 

FRANCK: SONATA IN A (with Bach: 


Partita No. 2 in D Minor). Heifetz; 
60296 


Rubinstein. 


HARVARD SQ. 


SATURDAY 


kovich. 


Dp 


Aztec Two Step 


Schwann 


Series 698 


$3.99. 


Suite berga 


GRIEG: PIANO CONCERTO IN A MINOR 
(with Rachmaninoff: Rhapsody on a 
Theme of Paganini). Pennario; Leins- 
dorf cond. S-60195 


LISZT: PIANO SONATA IN F MINOR 
(with Funerailles; Schumann: Toccata’, 
Arabesque, more). Horowitz. 

060114 


MOZART: TWO CONCERTOS FOR FLUTE 
(with Andante in C). Shaffer; Kurtz 
cond. $-60123 


MOZART: VIOLIN CONCERTO NO. 4 
(with Mendelssohn: Concerto in E Mi- 
nor). Heifetz; Beecham cond 

60162 


PAGANINI: VIOLIN CONCERTO NO. 1 
IM D (with Wieniawski: Violin Con- 
certo No. 2 in D Minor). Rabin; Goos- 
sens cond. $-60222 


ree: VIOLIN CONCERTO NO. 2 

G MINOR. Oistrakh; Philharmonia; 
raid. cond. (With Miaskovsky: Cello 
Concerto in C Minor). Rostropovich; 
Galliera cond. S-60223 


RACHMANINOFF: PIANO CONCERTO 
NO. 2 (with Preludes in C Sharp Minor 
and G Minor). Pennario; Leinsdorf 
cond. S-60237 


RACHMANINOFF: PIANO CONCERTO 
NO. 3 IN D MINOR (with Haydn: So- 
nata No. 52 in E Flat). Horowitz; 
Coates cond. (60063 


SAINT-SAENS: THE FIVE PIANO CON- 
CERTOS. Ciccolini; Baudo cond. (With 
Septet in E Flat, Op. 65. Lafor, 
Lagorce.) (3 LPs) Sic. 


SHOSTAKOVICH: PIANO CONCERTOS 
1 & 2 (with Danses fantas- 
tiques). Shostakovich; Cluytens cond. 

060161 


SHOSTAKOVICH: SIX PIANO PRELUDES 
AND FUGUES FROM OP. 87. Shosta- 
60024 


PIANO MUSIC OF hay 


masque - Pour le 


Reverie - Danse - 
Two Arabesques 


TCHAIKOVSKY: VIOLIN CONCERTO IN 
D (with Sibelius: Violin Concerto in 
D0). Heifetz; Barbirolli and Beecham 
conds. $-60221 
VIVALDI: THE SIX FLUTE CONCERTOS, 
OP. 10. Debost; Auriacombe cond. 

$-60218 


INSTRUMENTAL COLLECTIONS-——— 
BRAIN, THE ART OF 
Vol. 1 — Music by Beethoven, Mo- 
zart, Haydn, others. (0 60040 
Vol. 2 — Music by Beethoven, Mo- 
Berkeley 60073 
Vol. 3 — a by Beethoven, Mo- 
zart, 60169 


GOLDEN AGE OF THE a mele by 
Demersseman, Boehm, Tulou, Dop- 
pler). Debost. S-60247 


RABIN, MICHAEL — IN MEMORIAM 
(music by Saint-Saéns, Sarasate, Mas- 
senet, more). Hollywood Bow! Sym 
phony; Slatkin cond. $-60199 


SCHNABEL, THE ART OF (Mozart: Pi- 
ano Sonata No. 16 in B flat, Rondo in 
A minor, more). 0 60115 


THE SERAPHIM GUIDE TO RENAIS- 
SANCE MUSIC (Seventy-two vocal and 
instrumental pieces from the 13th to 
17th centuries, with ancient instru- 
ments). Syntagma Musicum of Am- 
sterdam; Otten director. 

(3 LPs) SIC-6052 


CHILDREN’S HOSPITAL 
MEDICAL CENTER 
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“Angets of the haghest order” 2 : 
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VIVALDI 


L’Estro Armonico 


ACADEMY OF ST. MARTIN-IN-THE-FIELDS 
rector 
NEVILLE MARRINER 


Claudio Monteverdi 


Nicol Williamson Vivaldi 7 ! 
Tolkien: The Hobbit L’Estro Armonico : L’Incoronazione Di Poppea 
Harnoncort 


Wwe 


TELEFUNKEN 
Kings College Chapel Kings. College Chapel Nikolaus Hanencourt 
$3.99 per dice $3.99 por ae $3.99 per cee 
And 
ontemporary 
"RONNIE LAWS 
PRESSURE SENSITIVE. 
i 
TELL ME 2609 Goon 
Sch Sch Schw: 
Series 698 $3.9 9LP Series 698 $3.99LP Series 698 93. 99LP 


Chico Hamilton Bobby Hutcherson Bobbi Humphrey 
Peregrinations Mountain Fancy Dancer 
Schw 
Series 698 Seriee 6983.9 9LP 


698 $3.99. 


CHILDREN’S HOSPITAL 
MEDICAL CENTER 


MIT 
STUDENT CENTER 


HARVARD SQ. 


Sale Ends Saturday 
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Nobody’s Business but Our Own 


A not too depressing talk with Warner’s Wexler and Smith 


Aq 


Smith: “In our case . . . record 
sales were good. . . The Boston 
branch shipped more WB 
records last week than in any 
week in tts history. We happen 
to be riding a hot streak; WEA 
had, I think, the biggest month 
in its history.” 


bums with it. So it’s stupid to ship them — 


groups 
and you can release them, 
you're in good shape. When 
[they’re] off somewhere .. . 
communing with the other side 
of the moon, and there’s no 
delivery, you’re in trouble.” 


JW: We were hot all year. 


By Peter Herbst 

Jerry Wexler is a somewhat legendary 
figure inthe music business. A former 
vice-president of Atlantic records and 
now an independent producer for the 
Warner Brothers-Elektra-Asylum-Atlan- 
tic supercompany, he was present at the 
birth of rock ’n’ roll and ’50s R&B — the 
work of the Clovers, the Drifters, Joe 
Turner and LaVerne Baker, not to men- 
tion Ray Charles and Aretha Franklin, 
bears the imprimatur of his production 
talents. Joe Smith, former disc jockey at 
WMEX, is the president of Warner Bro- 
thers records. The pair were here a few 
weeks ago to present to the media Ronee 


Blakley and her new album, Welcome, 


which Wexler produced and which is on 
the Warner Brothers label. I took the op- 
portunity to question Wexler and Smith 
about the current health of the music in- 
dustry and found them surprisingly forth- 
right. 

BP: I’ve been reading, in magazines such 
as Variety, that the music business is ex- 
periencing a recession. 

JS: Well, the first six months of the year 
the record business was subject to the 
strains of the economy. And in our case 
nothing we were doing was truly differ- 
ent. Actually, record sales were good. It’s 
just that Grants shut down 130 stores, dis- 
count chains were going broke, all those 
records came back and the record indus- 
try was faced with an enormous return 
problem, because we, in fact, own all 
those records until somebody owns them 
at home. With some of the big chains, like 
Sears and J.C. Penney, a panic set in, and 
they began to cut inventory. So as a re- 
sult, with a little of the top edge taken off 
when cities like Detroit were hard hit, we 
were losing about 15 percent on a hit, and 
the returns on top of that. But it’s turned 
around remarkably since the end of June, 
and it’s booming now. The Boston branch 
shipped more WB records last week than 
in any week in its history. We happen to 
be riding a hot streak; WEA had, I think, 
the biggest month in its history. 


JS: Atlantic carried the ball for us. 

JW: We were hot in the beginning, and it 
was not a depression year for us. It was a 
good year, and I’d like to give you an in- 
sight, as far as whether the music bus- 
iness is up or down. One approach is that 
there is no “industry.” There are a series 
of record companies. Some are doing well; 
some are doing badly. When your hot 
groups deliver your product, and you can 
release them, you’re in good shape. When 
your hot groups are off somewhere doing 
their rock trips and communing with the 
other side of the moon or whatever, and 
there’s no delivery, you’re in trouble. 
Then there’s the problem of breaking new 
records. There’s always the lucky thing 
that you hope for. The prime motivation 
is still to break something new and estab- 
lish it. So either you can get cold because 
your new things aren’t happening or be- 
cause you’re not getting delivery on your 
sure-shots. Now, a company runs hot, 
they’re hot, it doesn’t matter what’s go- 
ing on. There can be general conditions. 
But all of the big volume users were un- 
der a mandate from headquarters — cut 
20 percent of your inventory, arbitrarily. 
So we were actually losing our sure-shots. 
But Warner Brothers is running away 
with the ball now. So there is no “‘depres- 
sion.” 

JS: It’s really sailing now. And again, it 
was not that much off, but earlier we were 
hit with these bankruptcies and cuts. Re- 
turns are usually stiffs — records you ov- 
erenthused your organization with, or ov- 
erhyped. But the records that were cut 
were the first couple of Led Zeppelin re- 
cords, for example, and the first Doobie 
Brothers album. Solid catalogue for a sol- 
id company. 

JW: Salable records. You never want to 
take back salable records, and a good out- 
let doesn’t want to return them because it 
becomes trucking charges and shipping 
charges. When Led Zeppelin or the Roll- 
ing Stones come along with a hot record, 
they pull along their last four or five al- 


back. 
JS: But they did, they did. We didn’t 
need these records. You put them in a 
warehouse and you send them to another 
branch. 
BP: Are there as many records being 
sold? Or is it that, because records cost 
more, you’re making the same amount of 
money? 
JS: No, I think that last year, even with 
the price increase, the amount of records 
sold was a little ahead. It wasn’t a quan- 
tum leap, as it had been in past years, but 
it was not a backward year either. ~ 
JW: According to the overall industry fig- 
ures, what you’re saying is true. There 
was no unit increase, but the increase 
came because of price raises. But say 
we're stabilized. The figure hasn’t moved 
from the year before. That doesn’t mean 
that certain companies didn’t keep esca- 
lating in unit sales. Somebody went 
down. 
JS: The business has evolved pretty 
much into a few haves and everybody 
else. Our group has maintained from 40 to 
65 albums on the Billboard Top 200 every 
week for five or six years. And CBS is any- 
where from 20 to 35 albums on the chart. 
So between the two, and you add the 
other obvious successful companies, 
there’s only a half-dozen that control it. 
BP: Can you pinpoint why WEA has been 
doing so well? Is your A&R set-up differ- 
ent? 
JS: Well you know, the A&R function is 
several things. We have right now what is 
probably the best in-house production 
staff. Lenny Waronker, Ted Tempelman 
and the others. But the A&R people at 
Warner Brothers are Mo Ostin (chair- 
man of the board) and myself. We sign 
about every piece of talent. Jerry and Ah- 
met [Ertegun] were the A&R people at 
Atlantic. Clive Davis at Columbia re- 
cords was our kind of executive, terribly 
involved with the talent, signing the tal- 
ent. And that’s what, hopefully, is the 
Continued on page 14 
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Manufacturer's 
\ suggested 


selling price Conveniently Packaged As Shown 


Wow! NOW is the time 

to stock up on these 
premium quality Ampex 
blank cassettes! Because 
for every two you buy you 
get a third cassette FREE, 
plus a free storage rack! 
The cassettes are 

low noise/high output 
Ampex 370 series, each 
with 90-minutes of 


Ses 

RR 


get 


FREE 


plus 
FREE 
cassette storage rack 


recording time. The Ampex 
STACKETTE™ cassette 
storage rack holds up to 

6 cassettes in-or-out of 
their boxes. Decorator 
designed, the racks are 
made of high-impact 
smoked plastic and look 
great inthe home. Theyre _ top of each other. Great for 
modular and interlock so organizing your cassette library. 
they can be stacked on Terrific gift idea, too! 


LIMITED TIME OFFER! GOOD ONLY WHILE STOCK 
LASTS. BUY TWO AMPEX 370-C90 CASSETTES, GET 
THE THIRD ONE FREE PLUS A FREE STACKETTE” 
STORAGE RACK. 


GUARANTEED FOR LIFE 


BRIGGS & BRIGGS 
1270 Mass. Ave. 
Harvard Sq. ¢ Cambridge 


K&L SOUND 
75 No. Beacon St. 
Watertown 


Look for this special package at your 
nearest Ampex blank tape dealer 


LECHMERE SALES NANTUCKET 


Cambridge Danvers 
Dedham Springfield SO U N D 

Cape Cod Mall Hyannis 
MINUTEMAN North Dartmouth Mall 


30 Boylston St. ~ ¢ North Dartmouth 
Harvard Sq. Cambridge Swansea Mall Swansea 
406 Essex St. « Lawrence (Opening Nov. 29) 


cassettes you buy 
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Business 
Continued from page 12 

reason for our success. 

BP: So each company has basically the 
same field set-up? You’re aware of the 
same performers, but you sign different- 
ly? 

JS: Each company has its own style. 
Warners spends a lot of money on people 
in artist relations and development. At- 
lantic does a lot of promotion, hard-hit- 
ting radio promotion. But basically re- 
cord companies operate in the same way. 
BP: Are you signing fewer new artists and 
cutting back your existing rosters? 

JS: It’s a couple of things. First there’s 
the enormous cost of a new artist. The 
_ $50,000 for an album is only part of it. 
You have to support them, support their 
tours, it’s a long, arduous process: It’s on a 
basis of need. If Jerry and I were starting a 
new company today, we’d have to sign 
new artists. If you’re a good company, you 
have an opportunity to sign artists who 
are already along the road, who have fin- 
ished their contract somewhere else. For 
whatever we have to pay extra, we don’t 
have to support them, they have a built-in 
kind of acceptance. We have an opportu- 
nity to get some of the better artists who 
are dissatisfied with their current con- 
tract. 

JW: I'll tell you, I think the decrease is 
more in the professing than in the imple- 
mentation. You wind up where there’s an 
attractive one here, an attractive one 
there. You try to trim your roster, but it 
goes in spurts. I think what happens is 
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you declare a moratorium for weeks or 
months and suddenly you’re back into it 
at the same pace. Because it’s irresist- 
ible. 

BP: It seems that this year has been a 
particularly bad one for breaking new ar- 
tists. 

JS: There’s been the Average White 
Band, Emmylou Harris. 

BP: AWB was really last year, and Em- 
mylou Harris the very beginning of this 
year. 

JS: It might be; I can’t run it down. Gary 
Wright seems to be emerging this year. 
There is this situation that does exist. The 
record business is not going to experience 
the dramatic growth it had for the last 15 
years. The growth is going to be imper- 
ceptible, if at all. It’s like filling up a 
room. All of the artists who are out there 
are getting their share of the $2'% billion. 
Well, now for that share of the pie, there 
seems to be a little more play-it-safe and 
spend - your - money - on - an - establish- 
ed - artist. Because if you’re not going to 
grow very much and Elton John is going 
to maintain his constituency, there isn’t 
all that much room for new ones. I think 
our company can take maybe 10-to-12 
good shots in a year for somebody new, 
hoping that we can break three of them. 
BP: What about artists who you know are 
quality artists but who are never going to 
be big money-makers, like Ry Cooder? 
JS: We think that as long as we can af- 
ford the altruism, we should do it. I think 
it’s important that Ry Cooder be record- 


ed. 
BP: It’s also good public relations. 

JS: Bonnie Raitt signed with us because 
we stayed with Randy Newman and Ry 
Cooder. 


JW: Randy: Newman is not an analog of 
Ry Cooder, because he can explode some- 
day. He’s a great songwriter and Ry Coo- 
der is not a songwriter. He’s a hot side- 
man. 

JS: We'll continue to make records with 
Ry. He’s making his fifth album for us 


now. He’s an important artist to record: | 


He brings us great prestige. I get letters 
from John Lennon_saying, ““That’s the 
best album I’ve heard all year.” : 
BP: Is it harder now for you to break a 
group that’s doing something different? 
JS: It’s harder now. The avenues of ex- 
posure — the singles radio stations, the 
RKOs, only play about 30 records. How 
are we going to get Ronee Blakley on 
RKO? It’s a killer and we’re gonna use all 
our clout. But you don’t use all your clout 
all of the time. The FMs, which at one 
time were highly free-form, are formatiz- 
ed now, since ABC and Metromedia got 
into the act. So your avenues of exposure 
have been closed down. A lot of stations 
have gone country, a lot of talk, all-news. 
Format has squeezed down the exposure 
areas, and I think that presents an enor- 
mous problem for us: There’s no real pro- 
liferation of clubs. You hope to keep what 
you’ve got. There’s a few clubs around the 
country in this circuit. There’s nobody 
opening one up. 

JW: Look at Springsteen. At some point 
there when Clive left, they began to weak- 
en on him, and the publicity stopped and 
the money stopped. They took a new sur- 
ge, somehow, rightly so, and brought him 
home. Now this to me is one of the most 
incredible unison jobs of concerted action 
by the rock press. They did it. It was a 
lemming-like action on the part of the 
rock press. Now I’m not saying that it was 


A&M @ ABC eCAPITOL CWARNER @ ELEKTRA @ ATLANTIC @ ATCO @ CAPRICORN @ 


Boston Alive and 


Boston for the first time is the home 
base for several bona fide acts of national 
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Liv Taylor @ Martin Mull @ J. Geils © 
Bonnie Raitt © and Aerosmith 


Intermedia Sound would like to 
thank all of the above and the many 
others from outside the area for helping 
to bring us through our fifth and most 
successful year. 


Two gold records, and over fifty 
albums remain as a tribute to our 
endeavors here. In the next five years we 
hope our participation and contributions 
growth of Boston Music will be 
greater still. Boston is Alive and Well — 


Intermedia Sound 
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331 Newbury St. © 267-2440 
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unjustified — I think it’s great. For them 
to move in concert like that — I’ve never 
seen it before. 4 

JS: It is rather unusual in that there have © 
been a lot of artists and a lot of rock press, 
and this is the first one you can really 
point at. The rock press has got the Van 
Morrisons and the Grateful Dead, a few of 
those shadowy, legendary types. 

BP: I think part of the Springsteen phe- 
nomenon is a feeling of desperation by 
rock critics about the lack of new artists. 
JW: It’s almost the first time that the 
press has been a factor, that kind of fac- 
tor. Reviews have made so little differ- 
ence one way or the other. 

JW: By accretion, Joe, over the long run, 
it means something. 

JS: I don’t see it happening — Led Zep- 
pelin and Grand Funk and Deep Purple 
have been scorned and derided by the 
rock press. 

JW: But over the long run, the entire 
weight of it — you can put it in a compu- 
ter and definitely see a weight. 


JS: It’s a piece of the puzzle. Take every 


rock writer and have him either go for you 
or against you — but you give me the 
picks on WCFL and WABC for just two 
weeks. But critics have pushed radio in 
this case. Because the press is so loosely 
confederated, to the best of my know- 
ledge there’s been only one meeting where 
rock press was involved. It’s not really 


_ confederated at all. You have no contact 


with Bob Hilburn in LA or the guy in San 
Francisco, Wasserman. It’s interesting 
that this didn’t happen before. Anything 
that can break records . . . If you tell me 
putting flashing neon signs out on free- 
ways would do it, we’d go out and buy 
flashing neon signs. We’re desperately 
looking for alternatives to radio. 

JW: That’s the problem: we don’t know 


what to do, we don’t know how to find out. 


JS: We're prisoners of the radio system, 
so anything that represents an effective 
alternative to that radio station, we’ll 
jump all over it. We do know what radio 
does, and we’re lost without it. 

One area that seems to have pretty 
much closed down is England. There’ve 
only been about three or four groups out of 
England in the last year and a half. There 
are new records, though, and new acts. 
You see, you guys are the most impa- 
tient. You’re the ones who say, “Oh God, 
there’s no other Beatles! So music’s crap- 
py.’’ Now there’s Springsteen. He’s for 
your time. But there were a lot of people 
who bought records since 1968, who 
thought the music was pretty good. 

Since those four guys broke up, there’s 
been a lot of good records, great records, 
well-accepted records. The concert bus- 
iness boomed. But according to the rock 
press, which grew up with the Beatles, it 
was at a standstill. 

BP: But I’m not talking about those 
years. Last year was a great year for mu- 
sic. I’m talking about this year. 

JS: Well there’s no question that this 
year, early on, when everyone faced those 
economic consequences, the bad situa- 
tion in the country, you were far more re- 
luctant to take a shot with a new artist, 
far more reluctant to re-sign a marginal 
artist, far more reluctant to take the big 
promotional shot with somebody. I mean 
the money just wasn’t there. ABC-Dun- 
hill and Capitol lost money, RCA made 
no money, and these are giants. 

BP: But with the exception of ABC-Dun- 
hill, those companies have made a lot of 
poor acquisitions. 

JS: Well, you come into a company that’s 
kind of hung up, it’s going nowhere, but 
they’ve got an enormous machine. So, not 
having Jerry Wexler’s wires out there, not 
having David Geffen’s ability to maneuv- 
er, they go to people who are reasonably 
proven, who have reputations, and make 
injudicious decisions. Instead of saying, 
“‘Let’s talk about an act,”’ they say, “‘Give 
me five acts, I don’t care who they are.” 
JW: They make ad hominem deals. They. 


_put all their chips on a production mo- 


dule. It’s very often a disaster. You want 
to know what’s-in there, who they’re 
bringing. 
JS: They say, “Give me $100,000 up front 
— you got three acts.” Well, it’s easy to 
get acts. It’s those tape deals. ‘‘A million 
dollars, I’ll give you 12 albums.” I mean, 
what 12 albums,.the Ketchup Bottles? It’s 
ridiculous. That’s a problem with record 
companies who are looking to develop 
that artist roster and they’ve got to take 
shots. There’s a little panic in there, a ne- 
cessity to prove themselves. 
JW: And it’s a self-fulfilling kind of pan- 
ic, because then less acts of any conse- 
quence want to go there. But there’s a 
sidebar, and that’s the label deal. You 
find a dynamite act and you know it’s 
good, right? But there are some very 
smart gents involved who say, ““You can 
Continued on page 16 


at 
| 
2 - 
po 
F 
2 
% 
a 
Ag 
A 
F 
y 


Few albums have 


including: 


Withgood 
Crazy Atter All 
These Years. len new 
Paul Simon songs, 
Last’ 
with Phoebe Snow 
and some the most moving, 


On Columbia Records and Tapes. 


rN 


Produced by Paul Simon and Phil Ramone 


"COLUMBIA," MARCAS REG. © 1975 CBS INC. 


Appearing at The Music Hall, Nov. 15. 
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Scotch Blank 
Tape Sale 


One Week Only! 
Scotch. dighlanaer 


C-90 Cassettes 
3 for the price of 2 


Sale Price 
$3.19 


SPECIAL! 


Two 90min. 8-Track 
Cartridges 


Only 
$2.88 


505 Washington 
(near J. Marsh) 
§22 Commonwealth 
(Kenmore Square) 


90 MINUTE 
8-TRACK 
CARTRIDGES 


LOW NOISE/DYNARANGE® 


180, Harvard Ave. 
(near Macy's Liquors) 
Cambridge 
18 Boylston St. 
(Harvard Square) 


PAYS YOU 


For Your Used Records 


Need Immediate Cash? 
Tired of Your Old Music? 
Don’t Throw away your used Records! 


RECYCLE THEM AT DEJA VU 


The Largest Dealer of Used Records 
On the East Coast 


Need to Save Cash? 
Tired of Heavy-Priced New Records? 
Double Your Buying Power 
with Quality Used Records 


$1.00 & $2.00 


We Buy & Sell All Music _ 
Rock, Jazz, Classical, Folk, Etc. 


1105 Mass. Ave. 
Harvard Sq.; Cambridge 


10am-7pm Daily 
(Friday till midnight) 


661-7869 


Business 

Continiied from page 14 

have this act, but it'll be necessary for you 
to take on my label.’’ And who’s on the la- 
bel? There'll be three acts laboring prodi- 
giously in the studio. The next thing you 
know, you have a dynamite album that 
goes gold, sells 700,000 and then five stiffs 
at $50,000 a pop, and it takes the profit 
out of the first one. 

BP: Are these deals like the one with Jes- 
se Colin Young’s Racoon label? 

JS: That’s just what we’re talking about. 
That was terrible. To get the Young- 
bloods, I had to take three acts that really 
meant nothing and blew whatever money 
I could have made. If we make those 
deals, and I don’t know whether we’ll 
make any more of them, we are betting on 
talent finders. You’re betting on a Phil 
Walden and a Terry Ellis and Chris 
Wright, betting on Albert Grossman, who 
has an undeniable history of success. But 
theyre very risky, because somebody can 
blow all the money that the Allman Bro- 
thers make. Capricorn has come through 
with several other acts — Marshall Tuc- 
ker, Wet Willie, Elvin Bishop. And Chry- 
salis has broken Robin Trower in addi- 
tion to Tull. 

BP: Is this the result of, the death of, or 
agglomeration of independent compan- 
ies? 

JS: Well, years ago a Phil Walden would 
have gone into business for himself. But 
it’s the distribution system that forced 
him into it. 

JW: When we took Phil Walden on, we 
distributed him and financed him. In 
other words, you take a look at the Stax 
company, which is a tragedy. A company 
which is dynamite at being a production 
module, at ferreting out talent, nurturing 
a stable of musicians and artists and ma- 
king great phonograph records. It’s the 
Peter Principle. The next idea is that they 
can be a full-line record company, do it 
all: press, distribute, collect. That’s the 


| trap. It’s so difficult and it’s so sophisti- 


cated and competitive that a guy who’s 
smart enough doesn’t want the head- 
aches. It’s a question of coming to grips 
with reality. Because of the economic exi- 
gencies of the record business, it becomes 
moreand more difficult for a person who’s 
running a production module to make 


‘that quantum jump to become a record 


company. The highway is littered with a 
lot of bones of the people who tried it and 
failed. 

JS: Twenty years ago there wouldn’t have 
been the distribution, financing situa- 
tion. And you could get your money from 
your independent distributors. This city 
used to have six of them. And at that time 
a Walden had no other way to go if he 
wanted his own label. Otherwise, he’d just 
manage acts. 

JW: There’s always the exception, like 
Henry Stone [president of Miami’s TK 
Productions, who record Georgie and 
Gwen McRae and KC and the Sunshine 
Band]. Now Henry started distributing 
through me — we were close friends and 
so on. He started straining at the leash. As 
a matter of fact, he violated his contract 
with me by putting out a record on his 
own. We sat down and hashed it out, with 
friends. But gradually — you can’t hold 
people like that — he pulled away and 
started making an incredible run of great 
records. For me, he might be making the 
most valid music in America today. He 
decided he was going to take the shot. He 
knows how to distribute records; he’s a 
distributor. 

JS: Well, he’s going in with some ammu- 
nition. He’s been a source of the problem 
for other guys, after all. 

JW: He created some of the questions, so 
I'm sure he knows the answers. Now Hen- 
ry’s doing it and as a consequence of this 
new plateau he’s on, it’s a different oper- 
ation. He pays people, he meets his obli- 
gations. When Stax left us, they had the 
product but they didn’t have the know- 
how. They borrowed what were things 
they thought they had learned from us. 
The first thing they did was come out with 
a multiple release of more than 20 LPs. 
They never recovered from that — there 
was no need for it. It turned out they were 
great at making records and not great at 
being a record company. 

JS: When Jerry says they better be right, 
it’s true. If Capricorn bombed, Warner 
Brothers would take a breath and go on. 
Phil Walden would be leveled, wiped out. 
If his company shows no profit and we’re 
supposed to split the profit, for us, OK. 
But he’s got all his chips bet, so they bet- 
ter be right. Now we have not a long time 
to go with Chrysalis in our distribution ar- 
rangement — a little over a year. Now 


Joe Smith with WRKO’s Christy Wright 


that they’re feeling their oats, they may 
want to go out on their own. They don’t 
want to go with another company, it’s not 
that they’re dissatisfied. They’re dissa- 
tisfied with working under anybody. But 
there will be a lot of thought going into 
that decision. If they go, they go, but 


they’re on the line. They’ve got to then > 


hope that if they put 200,000 Tull albums 
eut in the field, that those distributors 
will take them. Distributors won’t always 
take them, and that’s why we went into 
our own distribution system. Even Jerry 
Moss is not doing well. A&M had its hot- 
test month, but five distributors don’t pay 
him — he’s got a problem, a cash-flow 
problem. They’re on hold, they can’t get 
their records into the market. That’s all 
you need, five or six distributors. A&M 


and Motown opened their own branch in 


Atlanta; they’re going to try to live toge- 
ther. 

BP: Is there a problem of impersonality 
in the music business as a result of larger 
companies and fewer independents? 

JW: It’s more personal than ever. War- 
ners has developed a dynamite staff of 
their own. They don’t have to go out soli- 
citing and be at the mercy of a lot of 
flighty independents. A certain amount of 
our records must be custom-made on the 


outside. But the big key is how much of 


your own product do you generate, how 
much is made by the groups you have, 
and how much do you have to depend on a 
prima donna, a temperamental star pro- 
ducer on the outside, and be completely 
subject to his whims. I think that’s the op- 
erative question. Atlantic is a company 
that was an A&R-styled company, owned 
and operated by studio people. So we al- 
ways developed our own producers. War- 
ners has come along with house produc- 
ers. When they started out, they probab- 
ly had none, and now they have five good 
ones. The companies that operate as re- 
cord brokers, which is what I call them, 
make a virtue out of the opposite. Some- 
body like Larry Uttal says, ‘““‘We are de- 
pendent upon your help.” That’s like say- 
ing, “I’ve always depended upon the kind- 
ness of strangers.”’ For our companies, it’s 
intensely personal. For a lot of execu- 
tives, a tape comes from England, say- 
ing, ‘‘Release This on Friday.” He doesn’t 
even know what’s in it or how it got there. 
I don’t think it’s healthy. 

BP: So you are saying there is a trend in 
the music industry for accountants to 
make the important decisions? 

JS: You’re talking now about some of the 
major companies run by people who are 
basically out of an administrative and fi- 
nancial background. Which is not in it- 
self defeating, but their primary thrust is 
never at the creative level. I mean, Ah- 
met, Jerry and Nesui [Ertegun] were so 
involved with talent. They found it, made 
the records, promoted them and sold 
them. There aren’t too many left. David 
Geffen came out of an artist level. He op- 
erates as a superagent. And he’s got some 
good instincts, great signings. He’s built a 
lovely operation. And Mo Ostin and my- 
self have developed an artist roster may- 
be reflective of our own tastes early on — 
James and Neil and Joni and Gordon 
Lightfoot and those people. That’s what 
we could relate to best. But knowing 
about the rock groups, we’re all involved. 
I mean, I'll hang out with Uriah Heep. 
And then you can’t believe the ripple ef- 
fect of a group telling a group that it’ll be 
OK. James Taylor is one of the great com- 
mercials for our record company. 
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Mr. Music 


128 Harvard Ave. Allston 
783-1609 


eUsed Records Bought & Sold 


eNew Records At Low 
Low Prices! 


eComplete Line of Musical 
Accessories 


eSheet Music 


INSTRUMENTS 
BOUGHT, 


REPAIRED 


The Best Gets Better 


K&L SOUND Introduces UD-XL 
The World’s First Cobalt/Ferric/Crystal 
Cassette 


Why Is It The Best? 


Epitaxial Formulation UD-XL 
combines the unsurpassed 
low/middle range abilities of 
Gamma-Ferric Hematite with 
the high frequency perfor- 
mance of cobalt in a single 
crystal. Distortion for all 
practical purposes, simply 
doesn’t exist. No special bias 
or equalization is necessary. 

Perfected Shell — The 
enclosure is also made a full 
40% closer to absolute toler- 
ance. You get the truest 
head-to-tape contact and 
running reliability ever -at- 


tained. 
ngineered 


Convenience E 
— UD-XL has a five second 
non-abrasive, head clean- 
ing, leader/timer on each 
end Plus replaceable peel 
and stick labels for easy in- 
dexing. 


maxell. 
For professional recordings 


SPECIAL INTRODUCTORY OFFER i 


Purchase up to 1 dozen UDC-90XL <r at home. 
tapes for $4.00 each accompanied by J a 


this ad. 


Hours: Mon.-Thurs.. 10-10 
Fri. 10-9, Sat. 10-5 

We're not your stereotyped 
stereo store. 


75 N. Beacon St., 
Watertown 
787-4073 


How Make Your 


Turning your home into a recording studio 


By Peter Mitchell 

You don’t have your own recording con- 
tract yet, but you want to be recorded — 
either for broadcast on local stations or to 
obtain an audition/demo recording which 
you and your agent can peddle-to the rec- 
ord companies. 

You could hire one of the local profes- 
sional studios for an hour, a day, or as 
long as it takes to get your sound re- 
corded the way you want it. That’s a sens- 
ible approach, if what you want is a 
“documentary” recording of your per- 
formance. If you are well rehearsed, then 
a two or three hour session at a studio 
should be enough to establish correct 
mike placement and get several complete 
“takes” recorded. A good professional stu- 
dio can do this for you at a reasonable 
cost. 

But what if things aren’t that simple? If 
you want to use the recording medium as 
an experimental “test bed” to develop 
and refine sounds and performance pos- 
sibilities which are conceived expressly 


for the recorded medium itself, you could -, 
find yourself owing the studio thousands 


of dollars for the use of their time, equip- 
ment and expertise. 


Rolling Your Own 


The practical alternative, which more 
and more musical groups are adopting, is 
to buy some recording equipment and set 
up your own mini-studio at home. Of 
course you’re not seriously going to com- 
pete with the professionals at their own 
game, but you probably don’t really need 
all the ‘flexibility and efficiency that the 
big studio offers. After all, what you are 
mainly paying for at a studio is the exper- 
tise of the engineers and the use of an 
elaborate $20,000 console with its asso- 
ciated gear. While the 24-channel console 
is useful for really complex recording jobs, 
its principal benefit is the efficiency with 
which rather complex setups can be re- 
corded. The same is true of the expertise 
of the studio engineers — they don’t do 
anything magical to the sound, but they 
may find the optimum mike position or 
mixing balance a lot quicker than you 
will. If you’ve got more time than money, 
you can roll your own tapes and refine 
your skills as a recording artist, all on 
your own time at home. With good con- 
sumer-grade equipment you can produce 
recordings which are close enough to stu- 
dio quality that the difference may not 
matter. The main difference, really, is 
that without the flexibility of the studio 
equipment and the expertise of the stu- 
dio personnel, it will take you a lot more 
time to produce good results. But it’s your 
time; you won’t be paying anybody 
$50/hour while you experiment with mik- 
ing, or while you record five ways of 
phrasing a melody to see whcih sounds 
best on playback. 

It may surprise you to learn that a $500 
consumer tape deck can make recordings 
as good as those from a $4000 studio ma- 
chine. But it’s true. The expense of a stu- 
dio recorder is related to its ruggedness, 
since it may have to operate all day every 
day without a-breakdown. If your doubts 
about high-quality home recording are 
based on the amateur recordings you’ve 
heard, it is a good bet that the mediocre 
sound wasn’t the recorder’s fault. Lousy 
amateur recordings usually are the result 
of cheap microphones badly placed. So 
we’ll look at microphones first. 


Mikes: The Recorder’s Ears 


The biggest mistake that most people 
make when they set up a home recording 
studio is they begin by investing three 
months’ income on a 50-pound multi- 
track tape recorder having 17 knobs and 
switches for every conceivable “feature” 
— leaving the choice of microphones as an 
afterthought. A smarter approach is to be- 
gin by buying a pair of good professional- 
quality microphones. They are the least 
costly part of a recording system, but they 
are responsible for the sound you get. 
Teach yourself how to use them, employ- 
ing any decent stereo tape recorder you 
can lay your hands on for your trial re- 
cordings. A basic 72 ips quarter-track 
stereo deck (made by Sony, Teac, Tand- 
berg, etc.), or a Dolbyized cassette deck 


(by Advent, Nakamichi, Sony, Teac, etc.) 
will be amply good enough to reveal dif- 
ferences among microphones and — more 
important — the differences in recorded 
sound due to the placement and aiming of 
the mikes. 

Microphones are a recorder’s ears. If 
you use cheap, half-deaf mikes your re- 
cordings will reveal that. Mikes are avail- 
able that cost as little as $10 and as much 
as $1000, but most good-quality profes- 
sional mikes cost between $50 and $250 
each. You will find that microphone spe- 
cifications tend to be skimpy and confus- 
ing, and judging the sound quality of a 
mike from its specs is impossible. You can 
only judge a mike by using it — and then 
you will find that the placement and aim- 
ing of the mike affects the sound as much 
as does the quality of the mike itself. 

There is no universal agreement on 
which are the “best” mikes; every re- 
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cordist has his or her own preferences. So 
it usually is a waste of time to try to 
choose ‘‘ideal” mikes for your work. Just 
get some good ones, mikes which are gen- 
erally respected by experienced record- 
ists, and start learning how to get the best 
sound out of them. 


Microphone Vocabulary 


The basic terms that are used in de- 
scribing microphones are: the transducer 
type, the directional pattern, the imped- 
ance, the sensitivity and the output wir- 
ing. The frequency-response data that are 
given often are meaningless, and even 
when accurate are hard to correlate with 
the mike’s sound, so don’t’ waste your 
time trying. 

Transducer. There are four common 
types: dynamic, ribbon, condenser, elec- 
tret. Dynamics are the most common, 
give good performance at modest cost, 


STALEY, 


and can in most cases handle very high 
loudness levels without distortion. But 
they usually don’t reproduce the very low- 
est and very highest audio frequencies 
perfectly, and they tend to be sensitive to 
vibration and handling noise. Ribbon 
mikes are relatively rare; they can give 
lovely reproduction of subtle instrument- 
al sounds but in some cases can be ruined 
by a screaming vocal. Condenser (capaci- 
tor) mikes occupy the highest-priced, 
highest-qualjty end of the microphone 
market; in addition to the most accurate 
low-end and midrange response they can 
have excellent highs. But they require a 
power supply (an added expense), and 
some of them distort when handling very 
loud sounds; try to choose a model whose 
distortion is specified to be low, up to 130 
dB SPL or so. The “electret” is a recently 
developed, cheaper form of condenser 
mike; it is capable of the flat low-end and 
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midrange response of condenser mikes, 
and some are excellent at high frequen- 
cies as well. But some electrets exhibit 
high-frequency sibilance on vocals, and 
most will distort at very high loudness 
levels. 

Directional pattern. There are three 
common patterns: omni (all)-directional, 
bi (two)-directional, and uni (one)-direc- 
tional. An omnidirectional mike is equally 
sensitive to sounds arriving from all di- 
rections, except that at high frequencies it 
tends to become uni-directional. With an 
omni mike you can increase the high-fre- 
quency crispness in the sound by aiming 
the mike directly at the vocalist or in- 
strument, and can reduce the top-end em- 
phasis by aiming the mike to the side or 
up at the ceiling so that the sound arrives 
at the mike from its side. A bi-directional 
mike is sensitive to sounds arriving at the 
front and back, but not to sounds arriv- 
ing at its sides; usually only ribbon mikes 
have this pattern. 

A uni-directional or ‘“cardioid” mike is 
sensitive to sounds arriving from a broad 


.are in front of it, and is moderately sens- 


itive to sounds arriving at its sides, but it 
is relatively insensitive to sounds arriv- 
ing at its rear. So the principal use of a 
cardioid mike is to reject an unwanted 
sound by pointing the mike directly away 
from it (and more-or-less toward the 
sounds you do want to capture). This re- 
jection property is handy for PA systems, 
where you don’t want a mike to pick up its 
own sound from the speaker and cause a 
“feedback” howl. But in recording the 


value of uni-directional mikes tends to be ~ 


overrated. 

Impedance. Mike impedances (Z) 
come in two categories: high (many thou- 
sands of ohms) and low (from 50 to 2000 
ohms or so, but usually under 600 ohms). 
Usually high-Z mikes are used in PA sys- 
tems and low-Z mikes are used in profes- 
sional recording. If you already have some 
high-Z mikes you might as well try to use 
them for recording and see how well they 
work out (assuming that your mike pre- 
amp or mixer has the appropriate high-Z 
inputs). But when buying new mikes, 
stick to low impedance. Among low-Z 
mikes the exact value of the impedance is 
unimportant. 

Sensitivity. Microphone sensitivity 
specifications are a confusing mess be- 
cause there are several rating systems in 
use. For example, some ratings give the 
mike’s voltage output at a sound pres- 
sure level of “one microbar.”’ Another rat- 
ing method gives the mike’s power out- 
put at a sound pressure level of 94 dB SPL 
(which is equal to a pressure of 10 
dynes/cm’, which is the same as 10 mic- 
robars). In either case the actual rating 
will be given as a negative number of deci- 
bels, e.g. “‘“—73 dB,”’ often with no clue as 
to which rating reference is in use. In such 
cases the number itself is a clue: if it is be- 
tween —60 and —80, it probably corre- 
sponds to one microbar; if between —35 
and —60, the 10-microbar level probably 
was used. When evaluating mike specs, 
you should convert any one-microbar rat- 
ing to the 10-microbar level in order to 
make comparison possible. With low-im- 
pedance mikes this can be done accu- 
rately enough simply by adding 20 dB; 
thus a mike rated at‘—73 dB” will have 
an output of approximately —53 dB at the 
standard 10-microbar level. 

The importance of straightening out 
this confusion is that the mike’s sensitiv- 
ity spec tells you something about its 
compatibility with your mike preamp or 
mixer. If you use a low-output mike to re- 
cord a loud source you probably will get 
good results. But if you use a low-output 
mike to record soft sounds (such as a clas- 


sical nylomstringed acoustical guitar), 


your mike preamp will contribute aud- 
ible hiss to the recording, making it de- 
sirable to use a very low-noise preamp 
such as the Advent MPR-1. A high-out- 
put mike used on the classical guitar will 
deliver enough signal to overcome pre- 
amp and mixer noise with ease. But if you 
use the high-output mike to record very 
loud sources (screaming vocals with the 
singer “eating” the mike, or heavy piano 
chords with the mikes stuck inside the pi- 

Continued on page 20 


“If you’ve got more 
time than money, you 
can roll your own 
tapes and refine your 
skills as a recording 
artist, all on your own 
time at home. With 
good consumer-grade 
equipment you can 
produce recordings 
which are close 
enough to studio 
quality that the 
difference may not 
matter. The main ; 


personnel, it will take 
you a lot more time to. 
produce good results. 
But it’s your time; 

you won't be paying 
anybody $50/hour.”’ - 
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Continued from page 19 


ano over the strings), the mike’s exces- 


sive output will overload the preamp in- 
puts and cause distortion regardless of the 
setting of the level controls on the mixer 
or recorder. In this case you would have to 
change mikes or buy attenuators ($15 
each) for the mike cables in order to re- 
duce the signal, levels. 

How high is high? At the 10-microbar 
reference: level, a “high-output” mike 
would be rated at between —35 and —45 
dB, approximately. A “low-output” mike 
will be in the —50 to —60 dB range. In 
general, dynamics and ribbons tend to 
have relatively low output, while con- 
denser. mikes often have rather high out- 
put levels. 

You_may also-encounter “EIA” sens- 
itivity ratings. In this system a rating of 
—145 to —155 dB is “low” output and 
—130 to —140 is “high” output. 

The output wiring of the mike also af- 
fects its compatibility with the mike pre- 
amp or mixer. Cheap consumer mikes 
normally are supplied with an “unbal- 
anced” two-wire cable (signal lead plus 
shield), usually terminated in a phone 
plug, and the mike inputs on consumer 
tape recorders are designed to accept this 
kind of input. But professional recording 
mikes generally employ “balanced” 
three-wire cables (two signal leads plus 
shield), providing much greater immun- 
ity to hum and radio interference; such 
cables may terminate in a three-conduct- 
or phone plug or, more commonly, an 


The Advent MDC-1 
“XLR” plug. As a temporary expedient 


you can use professional mikes with a con- 
sumer tape recorder by obtaining line 
transformers ($15 each) which will con- 
vert your recorder’s mike inputs to ac- 
cept balanced-line mikes. Eventually you 
will probably want to get a good out- 
board mike preamp or mixer whose out- 
puts can be fed to the line-level inputs of 
your recorder. 


Getting Started With Mikes 


If you are going to do a great deal of cre- 
ative recording, you may want several 
pairs of mikes having various character- 
istics. But to get started you should 
choose one good pair of reasonably eco- 
nomical mikes-and start learning how to 
place them for good sound. If you will be 


recording a lot of vocals or very loud in- 
strumentals, start with a good pair of dy- 
namic mikes in the $50 to $100 range, 
such as the Advent MDC-1 (uni-direc- 
tional), AKG D160E (omni), Beyer X1N 
(uni), or Electro-Voice 635A (omni). If 
you will be recording mostly instrument-_ 
als at ordinary loudness levels, get some 
good electrets in the $100 range such as 
the Sony ECM-22 (uni), the new AKG 
CE-1 series (omni or uni), the Group 128 
mike (omni), or the Boston Audio Soci- 
ety mike (omni). 

Later, after you gain recording experi- 
ence and start getting your money’s worth 
out of your home studio, you may want to 
invest in some really top-class dynamics 
such as the E-V RE-55 or RE-15 ($190), 
ribbons such as the Beyer M500 ($140) or 


‘There's no place like howe. 


To get it together, and down on tape. Recording at home, working out ideas 


in private, at your own pace, gives you the freedom and control to help 


you get the music right. Your way. 
With the TEAC 3340S 4-track multichannel recorder with Simul-sync, 


the Model 2 super flexible 6-in, 4-out mixer with pan and multiple patch 
‘points, the A-3300S2T half-track mastering recorder, the ME-Series of 
electret condenser mics, plus associated accessories...you have all the 


essential gear you need, at affordable prices, to set up your own multi-track 


recording rig. 


It’s more thana system...it’s your access to the technology of music...it’s 
the vehicle to make your inner musical perceptions audible reality. It works. 
And you can make it work for you. e 
Simply call (800) 447-4700* toll free for the name of 


*In Illinois, call (800) 322-4400. 


TEAC 


The leader. Always has been. 


TEAC CORPORATION OF AMERICA: 7733 Telegraph Kond, M 


your nearest TEAC retailer. 


Portland, Maine. 


Tech Hi-Fi 
All Stores 


‘Tweeter Ete. 


Brookline 
Brockton 
Cambridge 
Chestnut Hill 


Cambridge 


Olde Colony 
- Stereo 


anover 


M160 ($260), and condensers such.as the 
Neumann KM-83/84 ($230) or AKG 
C451E ($200)-. 

Atlas mike-stands and “baby booms” 
are almost universally used in studios be- 
cause they work OK and are fairly cheap 
($10 to $15). There are some very nice 
European stands and booms distributed 
by AKG and Beyer dealers, but they cost 
twice as much money. 

When you start recording you immedi- 
ately discover the problem of room acous- 
tics. Recording studios are usually quite 
“dead” acoustically so that the mike will 
hear only the direct sound from the in- 
struments, uncolored by room reflec- 
tions. At home you don’t have this luxury, 
so you have to learn to recognize and deal 
with room coloration in your recordings. 
Start by setting a mike on a stand, move 
back six feet, and record yourself talking 
or, playing something. When you play 
back the tape you will find that.it sounds 
as if you were in a barrel. Part ofthe prob- 
lem is “phase cancellation” as illustrated 
in figure 1. Some sound waves go directly 
to the mikes and other sound waves 
bounce off the floor or walls or ceiling. At 
some frequencies the reflected waves re- 
inforce and at other frequencies they can- 
cel out the direct sound. The cure for this 
problem is to get the microphones close. If 
the mike is just six inches from the in- 
strument or singer, the direct sound will 
be much stronger and the reflected waves 
won’t matter (as long as the mike itself is 
not close to a reflecting surface). 

Close-miking involves two common 
problems of its own which you should be 
aware of. One is the “‘inverse-square” law, 
which means that moderate changes in 
distance from a mike produce noticeable 
changes in recorded sound level. If some- 
one who is six inches from a mike leans 
back in the middle of a phrase and is sud- 
denly twelve inches from the mike, the 
doubling of distance will drop his re- 
corded level by 6 dB (a factor of four in 
acoustic power). Of course this phenom- 
enon can be useful: one aspect of a good 
performer’s mike technique is to lean 
close to the mike when crooning a soft solo 
and lean back a bit when wailing a big cli- 
max. This helps to even out the vari- 
ations in loudness, making it easier for the 
tape recorder to do its job well. 

Figure 2 illustrates the inverse-square 
law, in this case for a very loud sound 
whose sound level at a 20-fogt distance 
would be 100 dB SRL. The lov@negs level 
at a distance of six inches or a foot is 
much higher than it is 20 feet away. The 
rapid increase in level as a mike comes 
close is why mike and preamp overload 
can be a problem in close-miking, requir- 
ing the use of dynamic mikes (or attenu-' 
ators with condenser mikes) for recording 
very loud sounds. 

The other problem in close-miking is 
“proximity boost.” Omni mikes don’t 
have this problem. But*many uni-direc- 
tional (cardioid) microphones. become 
boomy in the bass when placed close to a 
sound source. To counteract this some- 
what, cardioid mikes usually have rolled- 
off bass response. This is one reason why I 
tend to prefer omni mikes for studio re- 
cording; their bass response is smoother 
and more consistent at all mike loca- 
tions. Of course in some cases proximity 
boost can be useful — to enrich a male vo- © 

' Continued on page 30 
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By Bob Blumenthal’ 

In outline, John William Coltrane liv- 
ed a fairly comprehensible life. Born Sep- 
tember 23, 1926. Youth spent in High 
Point, North Carolina, where John was 
raised in middle-class black surround- 
ings and began to study clarinet and alto 
sax. To Philadelphia in search of work af- 


ter high school graduation. More music - 


studies before a tour (1945-6) in a Navy 
band. Back to Philly and a decade split 
between local gigs and sideman stretches 
in the orchestras of Eddie “‘Cleanhead” 
Vinson, Dizzy Gillespie, Earl Bostic and 
Johnny Hodges, during which time he 
switched to tenor. Establishment as an 
up-and-coming tenor stylist between 1955 
and ’59 through harmonically complex 
multi-noted solos in Miles Davis and The- 
lonious Monk bands plus several of his 
own Prestige albums. Turn of decade sees 
new recording affiliation (Atlantic), se- 
cond horn (soprano sax) and formation of 
own quartet. Success of “My Favorite 
Things” recording in modal style leads to 
lucrative contract with Impulse records 
and sustenance of classic Coltrane Quar- 
tet (McCoy Tyner, Jimmy Garrison, El- 
vin Jones) through “‘anti-jazz” attacks of 
reactionary critics. Quartet thrives, 
reaching artistic and commercial peak in 
1964 recording A Love Supreme. Cham- 
pioning of young avant-gardists, mani- 
fested in 1965 Ascension recordings, leads 
to freer tonal and rhythmic approach and 
“reformed combo (with Pharoah Sanders, 
Rashied Ali, Garrison and second wife 
Alice)..After a year of poor health and li- 
mited activity, dies in Huntington, Long 
Island, July 17, 1967. 

Such factual reductions avoid the most 
intriguing questions surrounding great in- 
dividuals — atid; witH@ut' question, Col- 
trane is*One of the great individuals of 
20th-century music. He pursued a career 
of continuous experimentation, yet was 
always able to maintain a substantial 
popular following. Many of his contem- 
poraries were both more extreme music- 
ally and more overtly radical on socioeco- 

ic issues, yet the new generation of 
muSicians reveres Trane as the leading 
revolutionary of the musically (and other- 
“wise) turbulent~’60s. Today, over eight 
years after his death, his influence and ex- 
ample continue to spread. This is the stuff 
of which biographies are made, and in the 
past several months two book-length 
works have appeared: Chasin’ the Trane: 
The. Music and Mystique of John Col- 
trane by J.C. Thomas (Doubleday, 252 
pp: $7.95) and Coltrane: A Biography by 
C.O. Simpkins, M.D. (Herndon House, 
287 pp: $8.95). As with so many biogra- 
phical studies, however, we are left with 
too many unanswered questions about the 
subject and perhaps excessive insight in- 
to the author(s). 

Thomas and Simpkins have taken the 
basic facts of Coltrane’s life and fleshed 
them out through a series of interviews 


Closely Watched Tranes 


Chronicling Coltrane: no hits, two myths 


and previously published articles and re- 
views. Both books, clearly, are written 
about the same man, yet each perspec- 
tive is thoroughly distinctive and neither 
could be called objective. The reader is of- 
fered, respectively, the two most com- 
mon variants of the Coltrane myth: Trane 
the transcendental, spiritual, mystic mes- 
senger of cosmic love; and Trane the si- 
lently seething voice of black anger 
sounding the call to revolution. While 
each author acknowledges that Coltrane 
represented both a spiritual and a black 
aesthetic, both books overemphasize one 


or the other, which inevitably creates a 


distorted portrait. 

J.C. Thomas, who visited Boston on a 
personally initiated promotional tour dur- 
ing September, has identified the issue 
precisely in his Music and Mystique sub- 
title. He insists that his book is not an ef- 
fort to deify Coltrane, citing Rashied Ali’s 
quote that “Trane was no saint; he was 
just a man... the best, most beautiful 
man I ever worked with.” (Thomas, here- 
after cited as JC, p. 210) Yet the constant 
straining for melodrama in Thomas’s nar- 
rative — a free-flowing, unchaptered 
chronology, broken by numerous quota- 
tions — inevitably reinforces Coltrane’s 
mystical image. After opening quotations 
(from Dvorak and W.E.B. Du Bois), 
Thomas’s first sentence begins by descri- 
bing “‘The large man with the luminous 
eyes.” After numerous narrative pass- 
ages (too many conclude either “ironical- 


-ly” or “prophetically’”), Thomas finally 


asserts that “John Coltrane was more 
mystic than musician” (JC, p. 171). Proof 
of Coltrane’s mystic status is offered 
through the testimony of such witnesses 
as a white Birmingham, Alabama teen- 
ager; a Santa Monica jazz fan who be- 

; Continued on page 26 
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Continued from page 25 

came hypnotized during a performance at 
Shelley’s Manne-Hole (“‘Not only was my 
ass numb, but also my mind. . .”, JC, p. 
177); and, best of all, a frustrated adver- 
tising executive who was sufficiently mov- 
ed by a live performance of ‘““My Favorite 
Things” to create an award-winning Al- 
ka-Seltzer commercial! All digressions 
like Thomas’s brief hisory of the saxo- 
phone and African music, plus imagined 
scenes of Coltrane practicing in his room, 
and the book becomes quite a trip. 

Dr. C.O. Simpkins is less dazzling, al- 
though he also makes his position clear at 
the outset in his description of Coltrane’s 
preacher-grandfather: ‘“‘Like a Malcolm X 
or James Foreman of the 1920s, he de- 
nounced the white man from the pulpit, 
teaching that we should work together for 
our common advancement.” (Simpkins, 
hereafter cited as CO, pp. 1-2.) The book 
then proceeds to alternate between cant 
and poetry, introducing such odd and te- 
dious devices as schematic arrangements 
of words inspired by famous perfor- 
mances, “intended to liberate each word 
in space so that they may be read in a var- 
iety of ways — horizontally, zig zag, ver- 
tically, circularly, etc. By this means, a 
variety of emotional amplifications of the 
conscious emotional input can be obtain- 
ed.” (CO, fn 14, p.244) When Simpkins 
settles down to sheer narrative in his 
chapters, he tends towards redundancy 
and non-sequiturs. One could say, how- 
ever, that Simpkins has built his biogra- 
phy like a building — a heavy, imposing 
structure without, superstitiously, a 
Chapter XIII. 

The slanting that occurs in both bio- 
graphies goes beyond the views of the au- 
thors. Numerous individuals are quoted 
in each volume, and apparently in nei- 
ther case has the author challenged an op- 
inion of Coltrane unless it belonged to a 
jazz critic. The feelings of those who knew 
the subject is critical to any biography; it 
can also be false, inaccurate and conflict- 
ing, the stuff from which legends grow. 
The late Robert George Reisner, well 
aware of the myth-generating potential of 


his sources, used such disparity as , the 
core of his Bird: The Legend of Charlie 
Parker (The Citadel Press, 1962; still 
available in many remainder book stores), 
to my mind the most successful jazz bio- 
graphy yet written. Thomas and Simp- 
kins, in contrast, appear all too willing to 
include any information offered by any- 
one who had even slight contact with Col- 
trane. The result is excessive minutiae 
which tighter editing should have remov- 
ed. 

The authors’ dependence on certain 
sources guarantees an excess of trivia. It is 
nice, for example, that each was able to 
tap the memory of Coltrane’s boyhood 
friend, Franklin Brower, but it takes more 
than schoolboy stories to portray accur- 
ately an individual’s youth. A later friend 
from the fringes of the music scene plays a 
major role in both books — Gerald ‘“‘Spli- 
by” McKeever for Thomas, “‘Big” George 


. Russell (not the composer) for Simpkins 


— with little or no reciprocal mention. 
Then there are the uncooperative par- 
ties; Thomas informed me that he could 
not get Coltrane’s long-time bassist Jim- 
my Garrison to agree to an interview. Nei- 
ther author appears very satisfied with 
the contribution of Alice Coltrane, John’s 
second wife and artistic heir, although she 
clearly provided information in each case. 
Thomas suggested that Alice made many 
demands as the book was going to press, 
while Simpkins omitted her from his 
lengthy list of contributors. 

This mutual disparagement of Alice, 
however justified, is perhaps inevitable, 
for the primary contributor to both books 
is Juanita (later Naima) Austin Col- 
trane, John’s first wife (1955-66) and the 
inspiration behind his most beautiful 
composition. While Naima can be thank- 
ed for much of the new information in 


these books, especially that relating to | 
Coltrane’s sideman years, her status as a | 


very particular type of “interested party” 
cannot be overlooked. Thomas makes ad- 
ditional verbatim use of the diaries of 
“Trane’s Lady,” an unidentified white 
woman who was apparently intimate with 
Coltrane between 1960 and ’66. The use of 
such mysterious informants in a biogra- 
phical work is highly questionable, espe- 
cially since Simpkins makes no mention 
of such a woman. Qf course, the racial bi- 
as Simpkins displays suggests that, even 


if he knew of her existence, he would pre- 
fer to ignore Trane’s Lady: “Onee (Na- 
ima) showed (John) an advertisement for 
hairstyles. The models were white with 
straight hair. Nita asked which one he lik- 
ed, and he answered, ‘I don’t like white 
women.’ ” (CO, p. 47). 

Factual discrepancies are also present 
— Simpkins has Coltrane and Ravi Shan- 
kar discussing a joint recording in 1960 
(CO, p. 114), while according to Thomas, 
the two did not meet until 1965 (JC, p. 
199) — but these are minor next to the 
differences in emphasis and taste. The 
tempestuous relationship between Col- 


-trane and drummer Elvin Jones, which 


Thomas told me was a true “love-hate” 


situation and which his book documents 


extensively, is hardly alluded to by Simp- 
kins. The latter author does at least cre- 
dit both Sun Ra and Ornette Coleman 
with a significant contribution to Col- 
trane’s explorations, while Thomas men- 
tions Ra briefly and, in his greatest cri- 
tical lapse, dismisses Coleman as a 
“Freak Show.” (JC, p.122). 

Old articles, interviews, liner notes and 
record reviews contribute substantial in- 
formation, though this is disguised by 
sloppy annotation. Neither book has an 
index, and Thomas doesn’t even bother to 
footnote. “I wasn’t writing a fucking text- 
book,” Thomas states petulantly; “I’m a 
filmmaker as well as a writer, and I want- 
ed to create a biography in the style of a 
documentary film.’’ Swell, but that 
makes it difficult to extract information 
and easy to conceal the recycled nature of 
much of the material. Simpkins does foot- 
note, revealing in the process that a huge 
amount of his book is simply reprinted 
from other sources. Such key pieces as Zi- 
ta Carno’s excellent 1959 analysis of Col- 
trane’s style, Coltrane’s down beat ar- 
ticles (as told to Don De Michael) and 
Frank Kofsky’s 1966 interview are offered 
at length, with portions of each appear- 
ing twice. The standard attack on down 
beat’s critics and record-rating system is 
repeated, yet Simpkins continually 
quotes from down beat record reviews 
(Thomas would no doubt call this iron- 
ic). Surprisingly, Le Roi Jones’s excellent 
essay on Coltrane’s Atlantic recordings, 
one of the best critical pieces on Coltrane 
(reprinted in Jones, Black Music) is not 
quoted. 


Sources aside, it is the zeal of the two 
authors that is ultimately responsible for 
the final results, leading the reader to 
wonder whether these men were the ap- 
propriate biographers of John Coltrane. 
The dust jacket of Chasin’ The Trane 
identifies J.C. Thomas quite briefly; as a 
kinsman of Dylan Thomas (is this sup- 
posed to establish literary credentials?), a 
freelance writer and the host of a cable te- 
levision talk show in New York. (Thomas 
also admits to being a filmmaker, stu- 
dent of philosophy and ex-Stan Kenton 
drummer.) C.O. Simpkins, age 28, is a 
surgical intern in New York City by way 
of Amherst College and Harvard Medical 
School; Herndon House feels that his cap- 
abilities are best proved by listing the in- 
stances of harassment and violence suf- 
fered by his family at the hands of white 
racists in Shreveport, Louisiana. Neither 
author mentions a personal acquaintance 
with his subject, though Thomas told me 
he knew Coltrane’ between 1961 and 1965, 
and conversed with him often “between 
sets, for anywhere from 30 seconds to 15 
minutes, mostly about philosophy.” The 
question of commitment is not even at is- 
sue: Simpkins began Coltrane in his se- 
nior year at Amherst and worked on it un- 
til 1974; Thomas spent two years on his 
book. 

Rabid enthusiasm is not enough, at 
least not for this very interested reader. I 
appreciate the literary skill and less stri- 
dent tone of Chasin’ the Trane, and over- 
all find it to be a more balanced book, but 
my idea of a Coltrane biography would 
pursue in greater depth some of the is- 
sues Simpkins at least begins to address. I 
would like to see more musical analysis 
which the non-musician reader can ab- 
sorb, such as the Zita Carno essay (why 
no complementary criticism of the 1960- 
67 recordings? Carno, it appears, is still 
available), and more extended non-mu- 
sical research, such as an examination of 
the importance of Islam among black mu- 
sicians. Information of this type, offered 
in a more objective, less reverential tone, 
can lead us to answers concerning John 
Coltrane’s amazing combination of artis- 
tic and popular success. Thomas and 
Simpkins have contributed greatly to our 
knowledge of the man, but, despite all, 
they have left us with the same old Mys- 
tery Trane. 
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Continued from page 20 
cal that would otherwise be too thin- 
sounding, for example. 

The goal at this stage in this establish- 
ing of your home studio is to get to know 
your mikes the way you know your in- 
strument. Using one mike at a time, make 
monophonic recordings of anything — 
yourself, all the instruments that you can 
play, any other musicians who will serve 
as willing subjects. Vary your mike place- 
ment and aiming until you know how your 
mikes respond to all instruments, near 
and far, high and low. In the final anal- 
ysis, all your skill as a recordist depends 
on being able to place the mikes‘correctly 
to capture the sound of each instrument 
accurately. 

There are no certain rules for mike 
placement, but here are some sugges- 
tions. In each case the mikes should be 
fairly close, not more than 10-15 inches 
from the instrument. 

Piano. With a grand, raise the top and 
aim two mikes at the string and sounding 
board — one to cover the high strings and 
the second to cover the bass strings. The 
closer the mikes are to the strings and 
hammer area, the more bright and clangy 
the sound will be; as the mikes are moved 
away a more mellow sound will result. To 
record an upright, take off the top and 
place the mikes above the piano; or re- 
move the front panel and mike the string 
side of the sounding board, as you would 
with a grand. Again, vary the mike dis- 


ance and mellowness. Or you could forget 
the mikes entirely and use a Helpinstill 
electromagnetic pickup on the strings. 
Flute. Locate the mike close, at the 
blank area between the mouthpiece and 
the first finger holes. Avoid placing the 
mike directly in front of the mouthpiece, 
else the player will blow wind into the 
mike. 
Clarinet. Adjust the height of the mike 
to place it level with the finger holes (not 


down at the bell), and adjust the mike 


distance to get a rich sound without too 
much fingering action noise. 

Saxophone. As with the clarinet, set 
the mike level with the finger holes, just 
above the bell. 

Harmonica. Bring the mike close to get 
a rich, detailed sound; use a foam wind- 
screen on the mike to minimize the pick- 
up of breath noise. 
. Brass. Use a somewhat greater dis- 
tance (12-18 inches), and try placing the 
mike slightly to one side rather than di- 
rectly in line with the bell, in order to re- 
move the biting edge from the sound. ° 

Acoustic guitar, lute, mandolin. 


Place the mike directly in front of the 


sound hole, just far away enough to give 
the player freedom of motion. 

Electric guitar and electric bass. 
Here you face a fundamental choice. You 
can record the electrical signal itself, 
yielding a very clean and dry sound 
(which you might juice up with artificial 
reverb later). Or to get a more familiar 
sound, place a mike in front of the guitar 
amp; of course the resulting sound re- 
flects the qualities of the guitar amp’s 
speaker, for better or for worse. If the amp 
has a single full-range speaker unit, place 
the mike in front of the center of the cone. 


If it is a two-way system with a cone dri- 
ver for lows and a horn driver for highs, 
put the mike in front of the horn. (If the 
grille does not come off to let you view the 
speakers, press the lens of a flashlight 
against the grille to illuminate the driv- 
ers within.) 

Drums. Two or three mikes may be re- 
quired to cover a full drum set, and ex- 
perimentation is advisable. Often a good 
mike position is one in line with the drum- 
head surface, just beyond the edge of the 
drum so that the mike won’t be struck by 
the drumstick. 

Incidentally, if you don’t have a drum 
set you can still lay down a pretty good 
percussion track on tape by experi- 
menting wjth household utensils. Try wire 
brushes on a metal pot top for instance. 
To make a bass drum sound, tap the body 
of a cardioid mike with a finger. 

As you do experimental recording with 
your mikes, one of the things you will 
learn is how to correlate recording meter 
levels with the taped sound. With some 
sounds, such as a clarinet legato, you can 
record up to a level of 0 VU or higher, 
without distortion. But with transient 
sounds (percussion, guitar, piano) you 
probably will have to keep your maxi- 
mum meter levels at —5 VU or lower in or- 
der to avoid a muffled sound due to tape 
saturation. 


Equipping Yourself 

Once you have mastered mike tech- 
nique by making some simple mono re- 
cordings on one channel of a cassette or 
open-reel recorder, you can settle down to 
some serious recording. With a pair of 
mikes and a stereo recorder you can re- 
cord any one instrument with ease, and 


tance to obtain the right balance of brilli- 


TDK SUPER AVILYN. 


ITOUTSOUNDS CHROME. 
AND THE FERRICHROME. 


You want the best sound you can get 
from your cassette recorder without 


STATE OF 
j 


THE ART PERFORMANCE 


worrying about headwear. And until now, 
chrome and ferrichrome had the sound — 
outperformed ferric oxide tapes in 
' extended high frequency response with 
lower noise. 

Well, TDK has advanced cassette 
recording to a new standard of high 
fidelity. It's new Super Avilyn, the 
cassette that outsounds chrome, the best- 
selling ferrichrome, and the top-ranked 
ferric oxide tapes. 

Its magnetic particle is new. 

It soaks up more sound and plays it 
back with less distortion. That's power 
and clarity you can hear. 

’ Super Avilyn doesn’t require special 
bias/eq. setting for optimum perform- 
ance. It is compatible with any tape deck 
that has the standard CrO, bias/eq. setting. 

Distortion —that’s the big story. 
Look at these lab test figures. 
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Seven tapes were tested (TDK SA, TDK KR, Advent Chrome} BASF 


Chromdioxid, Scotch Classic, Maxell UD, Scotch Chrome) and ranked 
1st to 7th. The following tape decks were selected for use in the tests: 
Nakamichi 500 & 1000, Advent 201, and TEAC 450. 


Conducted March 1975. 


SMPTE Method: |.M. Distortion 


7000 Hz - 60 Hz, 4:1 ratio 


There's just no contest. Super Avilyn 
delivered the clearest, cleanest sound. 
§ More lifelike sound —and to a discriminat- 
ing ear, that’s the ultimate test. Fact is, 
F Super Avilyn is the new state of the art. 
TDK Electronics Corp. . 
755 Eastgate Blvd., Garden City, 
N.Y. 11530. Also available in Canada. 


Wait till you hear 


what you ve been missing. 


perhaps two instruments or an instru- 
ment with a vocal. Indeed, if you juggle 
the positions of players to get two instru- 
ments on each mike, you could tape a 
four-piece ensemble. But what if you 
want to do something more complex — a 
six-piece combo plus vocals, or a combo 
consisting of piano, drums and flute 
(which takes five mikes, two each for pi- 
ano and drums plus one for flute)? You 
need more equipment, and the approach 
you take to recording will determine what 
equipment you should buy. (Don’t let the 
opposite happen; if you buy equipment 
and let it dictate the ways in which you 
can record, you may never get the mu- 
sically satisfying result you want.) 

The two approaches are: 1) to perform 
the various vocal and/or instrumental 
tracks of a song simultaneously, getting it 
all on tape at one time; or 2) to perform 
and record the tracks sequentially, mixing 
them together later. 


Mixing It 
In the all-at-once approach, the re- 
cording is essentially a document of a per- 
formance. Use .a conventional stereo re- 
corder (either your present one or a new 
one), and equip yourself with many mic- 
rophones and a multi-input mixer. You 
will need approximately as many mikes as 
the number of instrumental and vocal 
parts in the arrangement. In principle you 
provide each instrument and voice with © 
its own mike, and the mixer will permit 
you to combine all of the sounds into a 
finished two-channel stereo recording. If 
your group really has its act together mu- 
sically, if your music is all composed and 
fully rehearsed and you want to get the 
performance down on tape, this is the way 
«to go. Of course you have got to be sure 
that you really are ready to go; if some- 
body goofs you’ll have to start over again. 
Once the sound is mixed you can’t take it 
apart again to fix one bad part. Usually 
you will need several run-throughs just to 
get the mike positions and mixer bal- 
ances right; then you can do some real 
“takes.” 
In choosing a mixer, consider whether it 
has the features you need and whether it 
is compatible with your mikes. Taking the 
latter question first, if you are using pro- 
fessional low-impedance balanced-line 


_ mikes, you may want a mixer whose in- 


puts are balanced and low-Z to save you 
the extra cost of line transformers. As for 
features, some of the useful ones are as 
follows. A panpot permits the sound of a 
mike to be placed anywhere in the stereo 
image — left, right, center, or in-be- 
tween; it is commonly used to place a so- 
loist at center stage in the recording, 
though you could use a panpot to make a 
sound move continously back and forth. 
Low-cut filters are useful to clean up a. 
muddy-sounding vocal, compensate for 
proximity boost, or eliminate low-fre- 
quency noise due to hum, floor vibration 
or mike handling. High-level (auxiliary) 
inputs permit mixing in the output of an- 
other tape recorder or other signal source 
as well as mixing mike inputs. Attenu- 
ators at the mike inputs can help to pre- 
vent mike preamp overload on very loud 
sounds. 
Perhaps the most widely used profes- 
sional stereo mike mixer is the Shure 
M688 ($130), which has four low-imped- 
ance balanced inputs (one of them pan- 
potted) and an auxiliary input. Some- 
what more flexible is the Pioneer MA-62 
($250), providing six mike inputs with at- 
tenuators and low-cut filters; two inputs 
are pan-potted and four are switchable for 
either mike or high-level input. But the 
mike inputs are unbalanced high-imped- 
ance types, requiring line transformers for 
use with professional mikes. The Teac 
Model Two ($300) is similar in design and 
features to the Pioneer. The Tapco 6200 
mixer ($350) provides balanced low-im- 
pedance mike inputs, each with attenu- 
ators and both low and high-frequency 
tone controls; each input is pan-potted 
and can be also be switched to accept 
high-level inputs. If you are handy with a 
soldering iron, there are a couple of good 
kit mixers on the market. The Heathkit 
TM- 1626 ($150) has four mike inputs (one 
pan-potted and all switchable for either 
balanced low-Z or unbalanced high-Z) 
plus two high-level inputs. And the Gat- 
ely ProKit ($300) provides six balanced 
low-impedance inputs, pan-potting, aux- 
iliary inputs and high-quality circuitry. 
Incidentally, if you plan to use Dolby-B 
noise-reduction, the Advent 100A ($300) 
‘ean be combined with Advent MPR-1 
mike preamps ($35 each) to operate as a 
balanced low-impedance four-input mix- 
er having very low noise (but limited flex- 
ibility); it continues to provide Dolby en- 
Continued on page 32 
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Recording 
Continued from page 30 
coding and decoding, of course. 

If you decide that you need a better re- 
corder than the basic cassette or quarter- 
track deck that you probably started 
with, you might consider getting a stereo 
machine whose tapes will be directly com- 
patible with machines used in studios and 
radio stations. This format is ‘‘two-track”’ 
stereo; machines in this format usually: 
can operate at 15 ips as well as 7'2 ips and 
will accept 10'2-inch reels in addition to 
the ordinary 7-inch reels. The ReVox A77 
machines ($960) are probably the most 
widely used of this type. Two-track mach- 
ines are also available from several other 


The Pioneer RT-1050 tape deck 


manufacturers; perhaps the most not- 
able are the new Pioneer RT-1050 ($700) 
and the Teac 3300S-2T ($750). The Pion- 
eer offers attractive flexibility, including 
an accessory plug-in quarter-track head 
assembly for compatibility with ordinary 
consumer-grade machines. 


Multi-Tracking It 

The above approach, using many mikes 
simultaneously with a mixer to record a 
two-channel stereo tape, is fine if you 
have your performance in finished form 
ready to put down on tape. But sooner or 
later you may find that you need a more 
flexible approach, one which is becoming 
increasingly widespread — namely the 
use of a multi-track recorder as a creative 
composing and orchestrating tool. In- 
stead of combining ten channels of sound 
all at once into a tape, you lay down the 
tracks successively, one or two at a time, 
experimenting and re-recording each 
track as the spirit moves you, and then 
mixing it together with previously re- 
corded tracks only when you are satisfied 
with them. With this approach you can 
play duets with yourself, overdub a trio 
until it becomes a chorus, tape the in- 
strumental parts now and the vocals lat- 
er or vice-versa — let your imagination 
run. 

In a large studio this is done with the 
aid of a 24-channel recorder. But it can be 
done at home as well, thanks to the ad- 
vent of four-channel tape decks having 
special “‘self-synchronizing”’ facilities. Al- 
so called Simul-Sync and Multi-sync, this 
involves using the recording heads in 
some channels as playback heads while si- 
multaneously recording on other chan- 
nels. 

You use it like this. On channel one of 
the four-channel tape you lay down a bas- 
ic rhythm track. Then rewind the tape, 
put on headphones, and while listening to 
track one you record the lead guitar on 
track two, perfectly synchronized with the 
rhythm track. Then listen to these on 
headphones while recording a flute part 
on track three. (If you make a mistake you 
can back up and record the flute over 
again on track three without disturbing 
tracks one and two.) Then, when you have 
three tracks that you like, you use a mixer 
to combine them and store the result on 
track four. If you don’t like the result you 
can erase track four (only) and re-do the 
mixdown until you get just the right bal- 
ance of the three tracks. When you are 


satisfied with the mix, erase tracks one to | 
three and record fresh material on them ° 


— piano and vocals perhaps (in each case 
listening to track four to synchronize the 
new tracks properly). When you are sat- 
isfied with these you can make a final 
mixdown of everything into a two-chan- 
nel stereo recording by feeding the out- 
put of your mixer into an ordinary two- 
channel stereo recorder. 

This gradual buildup of a quite sophis- 
ticated recording is made possible by the 
self-synchronizing feature. If you tried to 


do the same thing with a conventional re- 
corder you would find later tracks lagging 
behind earlier ones because the tape ar- 
rives at the playback head a fraction of a 
second later after it passes the recording 
head. 

The best-known multi-track machine 
with self-sync is the Teac 3340S ($1200). 
Others are available at higher cost, and 
two at lower cost: the Dokorder 7140 
($630) and 8140 ($750), but sales and ser- 
vice for these machines are less widely 
available than for the Teac. 

One thing that becomes especially im- 


‘portant in multi-tracking is noise. Each 


time that you copy the signal from one 
track to another, the tape hiss goes up 
three dB; so if you do it two or three times 
you can end up with a rather noisy tape. 
So a good noise-reduction system is a 
valuable accessory. Either Dolby-B or 
DBX may be used. A two-channel Dolby 
by Advent or Teac will cost $100-$150. A 
two-channel DBX 117 ($175) provides 
about the same amount of noise reduc- ~ 
tion as a Dolby-B and also serves as a gen- 
eral-purpose compressor/expander.. The 
two-channel DBX 122 ($260) will provide 
larger amounts of noise reduction if de- 
sired. To process more than two channels 
at a time, you can use two 2-channel un- 
its, or consider the Advent 100A ($300) or 
the DBX 150 series of four-channel units. 


Processing The Sound 


Finally, you may want to do some pro- 
cessing of your basic sound after it comes 
out of the mikes. One of the handiest tools 
for the recordist is an equalizer, which is 
basically a flexible multi-band tone con- 
trol. Real microphones don’t have perfect 
frequency response, and even if they did 
you might prefer a bright sound for some 
instruments and a mellow response for 
others. An equalizer can give you this 
choice while also permitting you to fix 
problems. Boosting response around 3000 
Hz will bring a solo voice “forward” and 
apparently improve articulation. 
Boosting around 10,000 Hz will add crisp- 


. ness to cymbal sound, and reducing re- 
sponse in the 5000-to-10,000 Hz range will 


take some of the edge off badly recorded 
horn sound. Rolling off response below 150 
Hz can reduce hum, clean up muddy vo- 
cals, and compensate for proximity boost. 


‘There are many equalizers on the mar- 


ket; the BSR FEW-2 five-band unit 
($100) is flexible enough for most pur- 
poses. 

The other process used to glamorize 
studio recordings is the addition of re- 
verberation, which gives the sound a live- 
ly, spacious quality. There are several 
ways to accomplish this. One is to con- 
nect a patch cord from the output of a 
three-head recorder back to its auxiliary 
input or back to an input of a mixer con- 
nected to. the recorder. Start recording 
and adjust the level of the feedback sig- 
nal to achieve an attractive echo effect 
(too high a level will produce a howl). 
This process is more natural-sounding at 
15 ips than at 7'2 ips. Another approach 
is to use your bathroom as a reverb cham- 
ber; set up a good loudspeaker and a mike 
and mix the resulting sound into the re- 
cording. Finally, of course, you can use a 
reverb amp such as the Pioneer 202 ($140) 
or the Lafayette No. 13R66673 ($60). 


For More Information 


The best basic guide to microphones is 
“A Microphone Primer” by Jim Long, 
published in the Dec. 1972 to February 
1973 issues of Audio magazine. Reprints 
probably can ‘be obtained from Electro- 
Voice (600 Cecil St., Buchanan, Mich. 
49107) for 50 cents or so. 

The complete modern textbook of stu- 
dio recording techniques is Modern Re- 
cording Techniques by Robert Runstein, 
published by Howard Sams Co. for $13. 

A thorough course in studio recording, 
including instruction in mike technique 
and multi-track methods, is being given 
at the Intermedia Sound studio, 331 New- 
bury St. Phone 267-6095. Some instruc- ° 
tion in studio recording methods is also 
given at Berklee College of Music, 150 
Massachusetts Ave., Boston; contact the 
instructor, Joseph Hofstedder. 

Musician’s Guide, a local magazine 
published by the N.E. Musician’s Guild 
(739 Boylston St., Boston 02116), has use- 
ful articles; note for example ‘The Four- 
Track Home Studio” in the August 1975 
issue. 

Finally, Teac has produced an enter- 
taining and encouraging demo record call- 
ed “Home Made with Teac” which pro-~ 
motes their Model 3340S but gives some 
good pointers on multi-track home re- 
cording as well. If you try hard enough 
you can get it through a Teac dealer. 
While you're at it, inquire about ‘‘Ses- 
sions,” a promotional demo record. pro- 
duced by JBL. 
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When used in a cassette deck equipped with the appropriate bias adjustments (and most 
new decks are), Advent Chromium Dioxide tape provides wider frequency response and greater 


They were also the first to exploit the superior capabilities of Chromium 
Dioxide tape to further extend the high fidelity performance of cassette machines. 


4 of the convenient cassette format for high fidelity tape recording 
hromium Dioxide | and playback. 


»de Advent pioneered the use of the Dolby Noise Reduction System to 
virtually eliminate the noise and hiss that are inherent in the relatively 


dynamic range than conventional Iron Oxide tapes. 


Almost as important as the tape itself is the cassette that the tape comes in. Because the 
cassette actually becomes part of the transport mechanism of a cassette deck. So an inade- 
quate cassette shell will add distortion and eventually ruin the tape, and even the tape heads 


of the deck itself. 


Advent cassette shells are made to the same precision standards as the finest tape decks. 


You can’t find a better cassette. 


So when you use Advent Chromium Dioxide Cassettes in your deck, you can be certain 


that the machine will deliver the optimum performance that was built into it. 
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Classy Primer Classical Classics 


For the culturally deprived, a critic's all-time pick hits 


By David Moran 

The problem arises from conversations 
such as this: 

Everyman: “Hey, I just went out and 


bought a set of the Beethoven sympho-. 


nies done by Ormandy [or Bernstein or 
von Karajan].” 

Insider: ““That’s too bad.” 

Thus is simple ignorance disdained. 
Less sophisticated consumers have, un- 
derstandably, made their decisions on the 
basis of marketing, not experience or in- 
formation, buying the best-known names 
and labels. But they did so fearfully: as 
institutionalized by concerts, records, 
music critics and magazines, musicians 
and music-lovers, classical music in- 
spires anxiety, sometimes even resent- 
ment, in outsiders. “I don’t really know 
anything about it, like even where to be- 
gin. I can’t hear all those things people 
talk about.”’ Which is to be expected; Cul- 
ture is ‘always cliquish. But the situation 
can be alleviated with a little effort. In- 
deed, classical music is available to any- 
one who listen attentively. — 

This, then, is a Classical Primer, to be 
saved and referred to as necessary. It’s not 
the definitive word, but it hopes to show a 
few points of entry into a somewhat for- 
eign land. As you'll discover after you be- 
gin to concentrate on any of the following 
music, your ears are a lot sharper than 
you think, and you'll soon be able to make 
your own way. 

I presume some familiarity with the 
major composers (no detailed biogra- 
phies), with the best-known standard 
concert-repertory works, with the largest 
recording companies and name interpre- 
ters, and with the Schwann record cata- 
logues. Also with the very coarsest histor- 
ical generalizations: Renaissance and pre- 
Baroque (1450-1600); Baroque (1600- 
1750); Classical (1750-1800); Romantic 
(1800-1900); Modern (1900-present); Con- 
temporary or Post-Modern (1940-pre- 


sent). You may put down your pencils. 
Criteria: all recordings are currently 
available (or just-deleted) and in disc 
form except for a couple of original Ad- 
vent Corporation cassette tapes of indis- 
pensable items. All discs are 33 1/3 stereo 
long-play — no quadraphonic — save for 
some easily obtainable monophonic pre- 
ferences. All can be purchased or easily 


ordered from Boston’s extensive local 


stores, even the few recommended im- 
ports; Musical Heritage Society (1991 
Broadway, NYC) or Reader’s Digest 
(Pleasantville, NY) choices are easily ac- 


quired by mail. Some consideration is giv- 
en to reverse-side selections, sonic qual- 
ity and price, though these are never ulti- 
mately decisive factors. Likewise for 
pressing quality: so variable that it’s al- 
most useless to predict, it is nevertheless 
safe to warn beginners that European 
pressings (Philips, DG, London) are usu- 
ally cleaner than American ones (Colum- 
bia, RCA, Angel — Nonesuch and MHS 
excepted). 

Judgments are broadly based on per- 
formers’ attentiveness to the score, to the 
composers’ wishes; composer omissions 


mean, simply, that you should know these 
ones first, in my opinion. : 

Finally, for advice on both repertory 
and selections, especially in areas less 
familiar to me (e.g. vocal music and op- 
era), I am indebted to fellow Phoenix clas- 
sical music critic Richard Buell. 


* 
Johann Sebastian Bach 

(German, 1685-1750) 

A good way to get acquainted is through 
the popular “Brandenburg” Concertos, 
pieces for one or another solo instrument 
with small orchestra, written primarily to 
entertain. Benjamin Britten (London) 
gives a liltingly musical reading such as 
perhaps only another composer could pro- 
vide; Nikolaus Harnoncourt (Telefun- 
ken) takes an equally sound, more schol- 
arly tack. 

Bach’s more austere side is present in 
his magnificent keyboard (i.e. harpsi- 
chord or organ) fugues and variations; the 
most important ones (those making up 
the Art of Fugue, the “‘Goldberg”’ Vari- 
ations, along with the two keyboard se- 
lections from the Musical Offering) are 
played with appropriate intellect and pro- 
bing by pianist Charles Rosen (Odyssey 
box). (I think that the quality of the play- 
ing, that is, whether it’s steady and lu- 
cid, is ultimately much more important 
than whether the instrument chosen is the 


harpsichord, for which Bach wrote, or the 


modern-day piano.) A second necessary 
Goldberg version is the stunningly fast 
and clear one from pianist Glenn Gould 
(Columbia, fake stereo). 

If you take to this, you will want to ex- 
plore the set of instructional preludes and 
fugues in all the keys that’s known as the 
Well-Tempered Clavier. Start with Book 
II, by Gould (Columbia, piano) or harpsi- 
chordist Zuzana Ruzickova (MHS). Also 
the familiar and accessible Two- and 
Three-Part Inventions, (Gould, Col.). A 
good harpsichord miscellany disc (inclu- 
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ding the Popular “‘Italian’’ Concerto and 
the Toccata in c minor) is available from 
Vox (fake stereo), with Helma Elsner the 
sturdy soloist. 

The. organ, however, is the instrument 
through which Bach was famous (for both 
virtuoso playing and composition) during 
his lifetime (he was not widely known to 
the public as a composer until the 1820s, 
in fact). The large pieces (Toccata and 
Fugue in d; Passacaglia; the ‘““Wedge”’ 
Prelude and Fugue) are overwhelmingly 
powerful; the smaller chorales, sublime. 
The superior performances are by Anton 
Heiller (Vanguard Bach Guild for the big 
works, Vanguard Cardinal for the chorale 
preludes and ‘settings). Suffering some 
duplication you can also get the locomo- 
tive Toccata in F (Heinz Wunderlich, 
Nonesuch) and the famous “St. Anne” 
Prelude and Fugue in E-flat (Heiller, Au- 


dio Fidelity). If you want everything else,. 


and you well may, the best complete set is 
from Marie-Claire Alain (MHS). 

Religious choral music is at the heart of 
Bach’s view of life, music, and compos- 
ing. The cantatas seem innumerable; be- 
gin with nos. 7, 44, 101 (John Harbison, 
Advent cassette) and no. 51 (Elly Amel- 
ing, soprano, on Philips). Beyond that, 
look for the names Ameling, Harnon- 
court, and Helmuth Rilling. The one large 
choral work to have is the B-Minor Mass, 
in the version by Harnoncourt (Telefun- 
ken). 

Finally, no one should be without the 
music for solo instruments, which is un- 
believably rich and deep. For the lute 
suites, try Julian Bream (RCA); cello 
suites, Harnoncourt (MHS) or Janos 
Starker (Mercury); violin sonatas and 
partitas, Henryk Szeryng (Odyssey, mo- 
no). 


Bela Bartok 
(Hungarian, 1881-1945) 


The range of this great composer and 


folk-music researcher may be suggested 


by one piano disc (Stephen Bishop, Phi- 
lips — from the prickly Mikrokosmos, vol. 
6 to the folksy ‘‘Out of Doors’’ Suite), one 
orchestral dise (Neville. Marriner con- 
ducting on Argo — Music for Strings, Per- 
cussion, and Celesta, whose develop- 
ments come in the most marvelous quiet 
moments; it is backed here with the Di- 
vertimento for String Orchestra) and the 
Columbia box (Juilliard String Quartet) 
of the six quartets. Various, experimen- 
tal, by turns blistering, pained and lyric- 
al, these are the most important string 
quartets of our century. 


Ludwig van Beethoven 
(German, 1770-1827) 


For me, knowing Beethoven is like 
knowing Shakespeare — an endless, in- 
calculably rewarding task. Which is to 
say, I find him at once the most exciting 
and the most profound composer, and 
sometimes even the most melodic, witty, 
rocking, and anguished, too. Well, enough 
hyping. You should learn about the sym- 
phonies, for starters: the Third, “‘Eroi- 
ca,” and Ninth, “Choral,”” which humble 
words; the compact Fifth and Eighth; the 
Sixth, “Pastoral,” a constant unfolding; 
the Seventh, all about dancing. The best 
sets are those by Rene Leibowitz (Read- 
ers Digest, authentic, “revisionist” ver- 
sions); George Szell (Columbia, brisk); 
and Hans Schmidt-Isserstedt (London, 
altogether sound). The latter’s can be had 
individually; otherwise, if you’re going 
that route for variety, also recommended 
are Eugen Jochum’s Third (Philips), Car- 
los Kleiber’s Fifth (DG, corrective), Pierre 
Monteux’s or Carlo Maria Giulini’s Sixth 
(London and Angel, respectively), Guido 
Cantelli’s Seventh (Seraphim), Leopold 
Stokowski’s splendid Ninth (London). 

Then the string quartets. Opus 18, ex- 
tending forms received from Haydn and 
Mozart, is best-served by the Hungarian 


String Quartet (Seraphim). The so-call- 
ed “Middle” quartets — opp. 59 nos. 1, 2, 
3; 74; 95 — experiment with, among other 
qualities, denseness of events, and are 
done well by the Hungarian (Seraphim), 
Guarneri (RCA) and Vegh (Telefunken). 
The exalted late quartets speak of great 
hurt, bravery, hysteria, endurance, con- 
quest, all in an unprecedented, but still 
controlled, language. The best readings 
overall are by the Yale Quartet (Van- 
guard), though there are sublime mo- 
ments in the sets of the Vegh (the pianis- 
simos throughout), the Juilliard (virtuo- 
sity), the Fine Arts (their Grosse Fugue 
almost matches the Yale’s), and the Hun- 
garian (opus 130). Feast. 

Likewise the 32 piano sonatas. Beetho- 
ven was first and foremost a pianist, by all 
accounts a superb one. The best modern 
sonata set is Claude Frank’s (RCA), 
though many turn to Arthur Schnabel’s 
(Seraphim, mono) as though it were a 
musical King James Bible. Individual ex- 
plorations through Bruce Hungerford 
(Vanguard), Rudolf Serkin (Columbia) 
and Stephen Bishop (Seraphim, Philips) 
will pay off. The essential minimum, ev- 
en though there is some duplication, is 
Serkin’s sensitive, straight ‘“‘Moonlight,”’ 
‘“‘Pathetique” and “‘Appassionata’’ disc; 
Hungerford’s thundering ‘Waldstein” 
and opus 109; Serkin’s towering “‘Ham- 
merklavier”’; Bishop’s feverish opp. 110 
and 111; and last and best, Charles Ro- 
sen’s brainy, bracing box (Columbia) of 
the last six (opp. 90 to 111). 

Weird, crotchety, late piano music af- 
ter the sonatas includes the opus 126 Ba- 
gatelles, quirky miniatures nicely turned 
by Alfred Brendel (Turnabout) and the 
crazy, plastic “‘Diabelli” Variations, op- 
us 120 {Bishop, Philips, or R. Serkin, Col- 
umbia Special Products, mono). 

The preferred piano concerto set is Le- 
on Fleisher/George Szell (Columbia); 
otherwise, you need start your studies 


with only the quiet Fourth (R. Serkin/ Eu- 
gene Ormandy, Columbia) and the noble 
Fifth (““Emperor’’; head for Serkin/Bern- 
stein, Columbia or Vlado Perlemutter/- 
Christian Voechting, Audio Fidelity). The 
Violin Concerto is beautifully sweet; re- 
commended are Arthur Grumiaux/Colin’ 
Davis (Philips) and Zino Francescatti/- 
Bruno Walter (Odyssey). 

Two single recordings may complete 
this survey: the Josef Suk Trio’s loving 
“Archduke” Trio (Vanguard), and one 
disc collecting some of those revolution- 
ary theater overtures (Lorin Maazel, Lon- 
don, or George Szell, Columbia). 


Alban Berg 
(Austrian, 1885-1935) 

Berg’s music is lean, open, atonal 
(meaning the harmonies lack a tonal cen- 
ter, which in turn means the music will 
sound sufficiently unfamiliar compared to 
popular or standard-repertory classical 
compositions that you’ll be better able to 
appreciate qualities like timbre and struc- 
ture). Of one piece it was said that one of 
its gestures is worth a novel. I’m not sure I 
agree, but to make up your own mind you 
should hear the Altenberg Lieder (Col- 
umbia Special Products, with works of 
Berg’s friend and contemporary, Anton 
Webern, and their teacher, Arnold 
Schoenberg). After that, if you’re drawn 
in, the Violin Concerto (Arthur Gru- 
miaux, Philips, with Igor Stravinsky’s) 
and the opus 3 Quartet (by the Berg on 
Telefunken or the LaSalle on DG — or, if 
you're really into it, the LaSalle’s large 
DG box with quartets and other pieces by 
Schoenberg and Webern). 


Hector Berlioz 
(French, 1803-1869) 

Another of the great Romantic com- 
posers, only recently fully appreciated. 
Colin Davis is the choice as conductor in 
any of the several operas or vocal-orches- 

Continued on page 36 
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SCHUMANN CARNAVAL OP. 9 
THREE PIECES FROM 
FUR 


$-37137 


Michelangeli plays Schumann's 1835 
Carnaval — a work comprised of many 
short pieces, ali picturesquely titled 
and constructed around the ceniral 
theme of a “carnival.” Three pieces 
from his 1848 Album for the Young 
composition complete the program. 
Virtuosity, inteliect and superbly re- 
corded piano sound make this one of 
the repertoire’s finest performances. 


DELIUS 
North Country Sketches 
A Song of Summer - Life's Dance 
Royal Philharmonic Orchestr: 


$-37140 
obsession for north coun- 


be evidenced most beautifully by 

“Sketches” (1918-14). His 

‘sound’ is an incredibly sensitive 
and textures. 


being 
work) and “‘A complemen For 


SDL-3764 (4 LPs) 

First complete recording! Dramatic vo- 
calism, spectacular choral scenes, 
and a richly romantic orchestral score 
are the enticing features of this rarely 
performed opera masterpiece. That 
Wagner modeled Tannhduser and Lo- 
hengrin after this work is readily evi- 
= upon hearing this all-star Angel 
issue. 


PRICED ‘3. 88,4: 


of composer 
wished to touch what is most noble 
and responsive in the listener is out- 
Tealized in this powerful 
performance. Sonically, too, EM!/ 


DAN 


REPRESENTATIVE SELECTION IN ALL BRANCHES 


S-37060 

Karajan conducts the giant symphonic 
tone poem with tremendous spiritual 
vision. Responding to his command is 
the Berlin Philharmonic—in usual 
magnificent form. Of the many fine 
recorded performances of the work, 
this sonically proud realization ranks 
securely as the finest now available. 


you a rich sounding and warmly 


disc 


World Premiere Recording — 
PENDERECKI 
MAGNIFICAT 
Polish Radio Chorus of Krakow 
Soloists & Boys’ Chorus of the 
Krakow Philharmonic Chorus 
Polish Radio National Symphony 
PENDERECKi 


S-37141 

World Premiere Recording! Composed 
1973-74, and considered one of Pen- 
derecki’s most conservativeiy-orien- 


tated work, “Magnificat” is scored 
for bass soloist, vocal ensemble, dou- 
ble choir, children’s voices, and large 
orchestra. In seven sections, each is a 
striking sonic experience. EMI/Angel 
provides exemplary engineering that 
captures the very heart of the com- 
plex work. 


THE BARBER OF SEVILLE 


SILLS /MILNES/GEDDA 
CAPECCHI/BARBIERI /RAIMOND! 
London Symphony Orchestra 


LEVINE 


SCLX-3761 (LP and Cassette) 
Sills’ Rosina is vivacious and vocally 
vibrant — an interpretatively s' 
beautifully complete portrayal. An 
together dazzling new performance 
a by a vocal chemistry 
ts all-star cast that is super- 
‘magniticent Sonics to match! In 
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WEBER STRAUSS 
HELDENLEBEN 
Euryanthe Berlin Phitharmonic Orchestre 
NORMAN - HUNTER - GEDDA KARAJAN 
Krause . Vogel . Krahmer . Neukirch 
Dreeden State Orchestra & ‘ 
SYMPHONY No.5 "VIOLIN CONCERTO 
GROVES ROMANCE IN F MINOR 
S-37100 §-37069 
Prokofiev's best-loved symphony is 4 Though this concerto never attained 
sheer energy for Previn's rich power the popularity of either the Tchaikov- 
. sky or Brahms, Periman plays it su- 
perbly and his performance is firm 
“Life’s Dance” (1912 — Delius’ own argumentative support that technically 
; , ' and musically it is every bit as arrest- 
ing. With the short Romance, 
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Classy Primer Classical 


For the culturally deprived, a critic’s all-time pick hits 


By David Moran 

The problem arises from conversations 
such as this: 

Everyman: ‘Hey, I just went out and 


bought a set of the Beethoven sympho-. 


nies done by Ormandy [or Bernstein or 
von Karajan].” : 

Insider: ‘““That’s too bad.” 

Thus is simple ignorance disdained. 
Less sophisticated consumers have, un- 
derstandably, made their decisions on the 
basis of marketing, not experience or in- 
formation, buying the best-known names 
and labels. But they did so fearfully: as 
institutionalized by concerts, records, 
music critics and magazines, musicians 
and music-lovers, classical music in- 
spires anxiety, sometimes even resent- 
ment, in outsiders. “I don’t really know 
anything about it, like even where to be- 
gin. I can’t hear all those things people 
talk about.”” Which is to be expected; Cul- 
ture is ‘always cliquish. But the situation 
can be alleviated with a little effort. In- 
deed, classical music is available to any- 
one who listen attentively. © 

This, then, is a Classical Primer, to be 
saved and referred to as necessary. It’s not 
the definitive word, but it hopes to show a 
few points of entry into a somewhat for- 
eign land. As you’ll discover after you be- 
gin to concentrate on any of the following 
music, your ears are a lot sharper than 
you think, and you’ll soon be able to make 
your own way. 

I presume some familiarity with the 
major composers (no detailed biogra- 
phies), with the best-known standard 
concert-repertory works, with the largest 
recording companies and name interpre- 
ters, and with the Schwann record cata- 
logues. Also with the very coarsest histor- 
ical generalizations: Renaissance and pre- 
Baroque (1450-1600); Baroque (1600- 
1750); Classical (1750-1800); Romantic 
(1800-1900); Modern (1900-present); Con- 
temporary or Post-Modern (1940-pre- 


sent). You may put down your pencils. 
Criteria: all recordings are currently 
available (or just-deleted) and in disc 
form except for a couple of original Ad- 
vent Corporation cassette tapes of indis- 
pensable items. All discs are 33 1/3 stereo 
long-play — no quadraphonic — save for 
some easily obtainable monophonic pre- 
ferences. All can be purchased or easily 
ordered from Boston’s extensive local 
stores, even the few recommended im- 
ports; Musical Heritage Society (1991 
Broadway, NYC) or Reader’s Digest 
(Pleasantville, NY) choices are easily ac- 


quired by mail. Some consideration is giv- 
en to reverse-side selections, sonic qual- 
ity and price, though these are never ulti- 
mately decisive factors. Likewise for 
pressing quality: so variable that it’s al- 
most useless to predict, it is nevertheless 
safe to warn beginners that European 
pressings (Philips, DG, London) are usu- 
ally cleaner than American ones (Colum- 
bia, RCA, Angel — Nonesuch and MHS 
excepted). 

Judgments are broadly based on per- 
formers’ attentiveness to the score, to thé 
composers’ wishes; composer omissions 


Classics 


mean, simply, that you should know these 
ones first, in my opinion. . 

Finally, for advice on both repertory 
and selections, especially in areas less 
familiar to me (e.g. vocal music and op- 
era), I am indebted to fellow Phoenix clas- 
sical music critic Richard Buell. 


* 
Johann Sebastian Bach 

(German, 1685-1750) 

A good way to get acquainted is through 
the popular “Brandenburg’’ Concertos, 
pieces for one or another solo instrument 
with small orchestra, written primarily to 
entertain. Benjamin Britten (London) 
gives a liltingly musical reading such as 
perhaps only another composer could pro- 
vide; Nikolaus Harnoncourt (Telefun- 
ken) takes an equally sound, more schol- 
arly tack. 

Bach’s more austere side is present in 
his magnificent keyboard (i.e. harpsi- 
chord or organ) fugues and variations; the 
most important ones (those making up 
the Art of Fugue, the “Goldberg” Vari- 
ations, along with the two keyboard se- 
lections from the Musical Offering) are 
played with appropriate intellect and pro- 
bing by pianist Charles Rosen (Odyssey 
box). (I think that the quality of the play- 
ing, that is, whether it’s steady and lu- 
cid, is ultimately much more important 
than whether the instrument chosen is the 


harpsichord, for which Bach wrote, or the 


modern-day piano.) A second necessary 
Goldberg version is the stunningly fast 
and clear one from pianist Glenn Gould 
(Columbia, fake stereo). 

If you take to this, you will want to ex- 
plore the set of instructional preludes and 
fugues in all the keys that’s known as the 
Well-Tempered Clavier. Start with Book 
II, by Gould (Columbia, piano) or harpsi- 
chordist Zuzana Ruzickova (MHS). Also 
the familiar and accessible Two- and 
Three-Part Inventions, (Gould, Col.). A 
good harpsichord miscellany disc (inclu- 
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ding the Popular “Italian” Concerto and 
the Toccata in c minor) is available from 
Vox (fake stereo), with Helma Elsner the 
sturdy soloist. 

The. organ, however, is the instrument 
through which Bach was famous (for both 
virtuoso playing and composition) during 
his lifetime (he was not widely known to 
the public as a composer until the 1820s, 
in fact). The large pieces (Toccata and 
Fugue in d; Passacaglia; the “Wedge” 
Prelude and Fugue) are overwhelmingly 
powerful; the smaller chorales, sublime. 
The superior performances are by Anton 
Heiller (Vanguard Bach Guild for the big 
works, Vanguard Cardinal for the chorale 
preludes and ‘settings). Suffering some 
duplication you can also get the locomo- 
tive Toccata in F (Heinz Wunderlich, 
Nonesuch) and the famous “St. Anne” 
Prelude and Fugue in E-flat (Heiller, Au- 


dio Fidelity). If you want everything else,. 


and you well may, the best complete set is 
from Marie-Claire Alain (MHS). 

Religious choral music is at the heart of 
Bach’s view of life, music, and compos- 
ing. The cantatas seem innumerable; be- 
gin with nos. 7, 44, 101 (John Harbison, 
Advent cassette) and no. 51 (Elly Amel- 
ing, soprano, on Philips). Beyond that, 
look for the names Ameling, Harnon- 
court, and Helmuth Rilling. The one large 
choral work to have is the B-Minor Mass, 
in the version by Harnoncourt (Telefun- 
ken). 

Finally, no one should be without the 
music for solo instruments, which is un- 
believably rich and deep. For the lute 
suites, try Julian Bream (RCA); cello 
suites, Harnoncourt (MHS) or Janos 
Starker (Mercury); violin sonatas and 
partitas, Henryk Szeryng (Odyssey, mo- 
no). 


Bela Bartok 
(Hungarian, 1881-1945) 


The range of this great composer and 


folk-music researcher may be suggested 


by one piano disc (Stephen Bishop, Phi- 
lips — from the prickly Mikrokosmos, vol. 
6 to the folksy “Out of Doors” Suite), one 
orchestral dise (Neville. Marriner con- 
ducting on Argo — Music for Strings, Per- 
cussion, and Celesta, whose develop- 
ments come in the most marvelous quiet 
moments; it is backed here with the Di- 
vertimento for String Orchestra) and the 
Columbia box (Juilliard String Quartet) 
of the six quartets. Various, experimen- 
tal, by turns blistering, pained and lyric- 
al, these are the most important string 
quartets of our century. 


Ludwig van Beethoven 
(German, 1770-1827) 


For me, knowing Beethoven is like 
knowing Shakespeare — an endless, in- 
calculably rewarding task. Which is to 
say, I find him at once the most exciting 
and the most profound composer, and 
sometimes even the most melodic, witty, 
rocking, and anguished, too. Well, enough 
hyping. You should learn about the sym- 
phonies, for starters: the Third, “Eroi- 
ca,” and Ninth, “Choral,” which humble 
words; the compact Fifth and Eighth; the 
Sixth, “Pastoral,” a constant unfolding; 
the Seventh, all about dancing. The best 
sets are those by Rene Leibowitz (Read- 
ers Digest, authentic, “revisionist’’ ver- 
sions); George Szell (Columbia, brisk); 
and Hans Schmidt-Isserstedt (London, 
altogether sound). The latter’s can be had 
individually; otherwise, if you’re going 
that route for variety, also recommended 
are Eugen Jochum’s Third (Philips), Car- 
los Kleiber’s Fifth (DG, corrective), Pierre 
Monteux’s or Carlo Maria Giulini’s Sixth 
(London and Angel, respectively), Guido 
Cantelli’s Seventh (Seraphim), Leopold 
Stokowski’s splendid Ninth (London). 

Then the string quartets. Opus 18, ex- 
tending forms received from Haydn and 
Mozart, is best-served by the Hungarian 
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String Quartet (Seraphim). The so-call- 
ed ‘“‘Middle’’ quartets — opp. 59 nos. 1, 2, 
3; 74; 95 — experiment with, among other 
qualities, denseness of events, and are 
done well by the Hungarian (Seraphim), 
Guarneri (RCA) and Vegh (Telefunken). 
The exalted late quartets speak of great 
hurt, bravery, hysteria, endurance, con- 
quest, all in an unprecedented, but still 
controlled, language. The best readings 
overall are by the Yale Quartet (Van- 
guard), though there are sublime mo- 
ments in the sets of the Vegh (the pianis- 
simos throughout), the Juilliard (virtuo- 
sity), the Fine Arts (their Grosse Fugue 
almost matches the Yale’s), and the Hun- 
garian (opus 130). Feast. 

Likewise the 32 piano sonatas. Beetho- 
ven was first and foremost a pianist, by all 
accounts a superb one. The best modern 
sonata set is Claude Frank’s (RCA), 
though many turn to Arthur Schnabel’s 
(Seraphim, mono) as though it were a 
musical King James Bible. Individual ex- 
plorations through Bruce Hungerford 
(Vanguard), Rudolf Serkin (Columbia) 
and Stephen Bishop (Seraphim, Philips) 
will pay off. The essential minimum, ev- 
en though there is some duplication, is 
Serkin’s sensitive, straight ‘‘Moonlight,” 
‘*‘Pathetique” and “‘Appassionata”’ disc; 
Hungerford’s thundering ‘‘Waldstein” 
and opus 109; Serkin’s towering ‘‘Ham- 
merklavier”; Bishop’s feverish opp. 110 
and 111; and last and best, Charles Ro- 
sen’s brainy, bracing box (Columbia) of 
the last six (opp. 90 to 111). 

Weird, crotchety, late piano music af- 
ter the sonatas includes the opus 126 Ba- 
gatelles, quirky miniatures nicely turned 
by Alfred Brendel (Turnabout) and the 
crazy, plastic ‘“‘Diabelli’’ Variations, op- 
us 120 (Bishop, Philips, or R. Serkin, Col- 
umbia Special Products, mono). 

The preferred piano concerto set is Le- 
on Fleisher/George Szell (Columbia); 
otherwise, you need start your studies 


with only the quiet Fourth (R. Serkin/ Eu- 
gene Ormandy, Columbia) and the noble 
Fifth (‘“‘Emperor”’; head for Serkin/Bern- 
stein, Columbia or Vlado Perlemutter/- 
Christian Voechting, Audio Fidelity). The 
Violin Concerto is beautifully sweet; re- 
commended are Arthur Grumiaux/Colin’ 
Davis (Philips) and Zino Francescatti/- 
Bruno Walter (Odyssey). 

Two single recordings may complete 
this survey: the Josef Suk Trio’s loving 
“Archduke” Trio (Vanguard), and one 
disc collecting some of those revolution- 
ary theater overtures (Lorin Maazel, Lon- 
don, or George Szell, Columbia). 


Alban Berg 
(Austrian, 1885-1935) 

Berg’s music is lean, open, atonal 
(meaning the harmonies lack a tonal cen- 
ter, which in turn means the music will 
sound sufficiently unfamiliar compared to 
popular or standard-repertory classical 
compositions that you'll be better able to 
appreciate qualities like timbre and struc- 
ture). Of one piece it was said that one of 
its gestures is worth a novel. I’m not sure I 
agree, but to make up your own mind you 
should hear the Altenberg Lieder (Col- 
umbia Special Products, with works of 
Berg’s friend and contemporary, Anton 
Webern, and their teacher, Arnold 
Schoenberg). After that, if you’re drawn 
in, the Violin Concerto (Arthur Gru- 
miaux, Philips, with Igor Stravinsky’s) 
and the opus 3 Quartet (by the Berg on 
Telefunken or the LaSalle on DG — or, if 
you're really into it, the LaSalle’s large 
DG box with quartets and other pieces by 
Schoenberg and Webern). 


Hector Berlioz 
(French, 1803-1869) 

Another of the great Romantic com- 
posers, only recently fully appreciated. 
Colin Davis is the choice as conductor in 
any of the several operas or vocal-orches- 

Continued on page 36 


Classical New Releases 


$-37137 

Michelangeli plays Schumann's 1835 
Carnaval — a work comprised of many 
short pieces, all picturesquely titled 
and constructed around the central 
theme of a “carnival.” Three pieces 
from his 1848 Album for the Young 
composition complete the program. 
Virtuosity, inteliect and superbly re- 
corded piano sound make this one of 
the repertoire’s finest performances. 


DELIUS 
of Summer - Life's Dance 
Orchestra 


Delius’ obsession for the north coun- 
is evidenced most beautifully by by 
“Sketches” (1913-14). His 
‘sound’ is an incredibly sensitive 


work) and “‘A superb con For Summer” 


SDL-3764 (4 LPs) 

First complete recording! Dramatic vo- 
calism, spectacular choral scenes, 
and a richly romantic orchestral score 
are the enticing features of this rarely 
performed opera masterpiece. That 
Wagner modeled Tannhauser and Lo- 
hengrin after this work is readily evi- 
hearing this all-star Angel 


SPECIALLY 
PRICED 


S-37100 
sheer energy for Previn's rich power 


performance. Sonicaily, too, EMI/ 


DAN 


REPRESENTATIVE SELECTION IN ALL BRANCHES 


S-37060 

Karajan conducts the giant symphonic 
tone poem with tremendous spiritual 
vision. Responding to his command is 
the Berlin Philharmonic—in usual 
magnificent form. Of the many fine 
recorded performances of the work, 
this sonically proud realization ranks 
securely as the finest now availiable. 


Angel 


PENDERECKI 
MAGNIFICAT 


Soloists & Boys 

Krakow Philharmonic Chorus 
Polish Radio National Symphony 
PENDERECKI 


S-37141 

World Premiere Recording! Composed 
1973-74, and considered one of Pen- 
derecki’s most conservatively-orien- 


tated work, “Magnificat” is scored 
for bass soloist, vocal ensemble, dou- 
ble choir, children’s voices, and large 
orchestra. In seven sections, each is a 
striking sonic experience. EMi/Angel 
provides exemplary engineering that 
captures the very heart of the com- 
plex work. 


THE BARBER OF SEVILLE 
SILLS /MILNES /GEDDA 
CAPECCHI/BARBIERI / 


LEVINE 


- SCLX-3761 (LP and Cassette) 
Sills’ Rosina is vivacious and vocally 


performance 
among its tar ca: 
Smee Sonics to match! In 


/ 
: 
~~ 
: 
‘ 
THREE PIECES FROM EIN HELDENLEBEN 
“ALBUM FUR DIE JUGEND” ury Berlin Phitharmonic Orchestra 
MICHELANGEL! NORMAN - HUNTER - GEDDA KARAJAN Polish Radio Chorus of Krakow 
er 
p 
ey 
INI 
PROKOFIEV. VIOLIN CONCERTO 
2 GROVES rage _ PREVIN ROMANCE IN F MINOR London Symphony Orchestra 
S-37069 
the of either the ikov- 
of communication. That the composer sky or Gremio, Periman plays it su- vibrant — an interpretatively ——- ; 
wished to touch what is most noble perbly and his performance is firm beautifully complete portrayal. An al- ; 
ie blend of rich | — and textures. and responsive in the listener is out- argumentative support that technically 
ae Life's Dance” ( — Delius’ own standingly realized in this powerful . and musically it is every bit as arrest- o 
choice for being his best orchestral ing. With the short Romance, Ange} 
es = you a rich sounding and warmly es 
pair of performances. 
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tral biggies; of them, La Damnation de 
Faust is recommended (Philips). There 
are dozens of good recordings of Berlioz’s 
well-known Symphonie . Fantastique; 
again, perhaps the best is Davis’s with the 
Amsterdam Concertgebouw (Philips). 


Johannes Brahms 
(German, 1833-1897) 


However awestruck and uplifted I am 
by Beethoven, and however easily I could 
dwell in the many-chambered cathedral 
that is Bach’s music, I think I enjoy lis- 
tening to Brahms more than to any other 
composer. His pleasures come from the 
most extraordinary combination of out- 
crying passion and rigorously cerebral 
compositional skills. The four great and 
beautiful symphonies are generously well- 
served in sets Sir John Barbirolli (An- 
gel); Otto Klemperer (also Angel), Rafael 
Kubelik (London), Istvan Kertesz (also 
London) and George Szell (Columbia). 
Individually, look for the names Bernard 
Haitink (Philips), William Steinberg 
(Westminster) and, in the Fourth, Sir Ad- 
rian Boult (Angel). With most of these re- 
cordings you will get samples of the equal- 
ly worthy overtures and variations. 

The two piano concertos are as large 
and thrilling as any of the symphonies; 
either Leon Fleisher/George Szell (Odys- 
sey) or Rudolf Serkin/Szell (Columbia) is 
fine, though I favor the latter. For the fat, 
rich approach, which works too, try Clau- 
dio Arrau/Bernard Haitink (Philips). 

The two huge sets of piano variations 
are introduction enough to Brahms’s 
works for that instrument, though there is 
much more, especially late short pieces, 
worth knowing. (It’s all available, cheap- 
ly and well-played, on a couple of Vox 
boxes by the ubiquitous Walter Klien.) 
Stephen Bishop’s “Handel” Variations 
(Philips) blaze; the “Paganini” Vari- 
ations are handled idiomatically by Juli- 
us Katchen (London, with the “Handel” 
Variations on the flip side). For really 
lovely songs, hear Elly Ameling’s record- 
ing (BASF). 

After thie, however, it must be 


that the heart of Brahms is his glorious 
chamber music (we have something like a 
quarter of what he wrote, so ruthlessly did 
he edit his output). The passion in some 
of it is frightening. At the least, you must 
experience the piano trios (pianist Eu- 
gene Istomin, violinist Isaac Stern, cellist 
Leonard Rose, a Columbia box), piano 
quartets (Beaux Arts Trio with violist 
Walter Trampler, on Philips), the piano 
quintet (R. Serkin with the Budapest 
String Quartet, Columbia), the opus 18 
sextet (Yehudi Menuhin, Masters Sex- 
tet, Angel) and the clarinet quintet (Ger- 
vaise de Peyer, Melos Ensemble, Angel), 
for which the entirely appropriate cliche 
is “autumnal.” 


Benjamin Britten 
(English, born 1913) 


Good, solid, accessible music. Try ex- - 


cerpts from the opera Peter Grimes (Lon- 
don) and, if you like it, go on to the String 
Symphony (London) or the Serenade (for 
tenor, horn, strings; London) and per- 
haps the cello suites (Mstislav Rostropo- 
vich, London). 


Anton Bruckner 
(Austrian, 1824-1896) 


Enormous, emotional Romantic sym- 


- phonies. Choose among the Fourth (Dan- 


iel Barenboim conducting the Chicago 
Symphony on DG), the Seventh (Hait- 
ink, Philips, with the Te Deum), the 
Eighth (Haitink, Philips) and the Ninth 
(Herbert von Karajan, DG). 


William Byrd 
(English, 1543-1623) 


Byrd’s exquisite polyphony — the har- 
monious combining of similar musical 
lines simultaneously or in sequence, to 
give the roughest definition — is well 
worth attending both for its own sake and 
as an introduction to Bach and the Bar- 


oque in general. The Masses in three, four 


and five parts (Alfred Deller Consort, 
Vanguard, or David Willcocks’s groups, 
Argo) are most moving, and you may 
want to hear keyboard pieces, too (Gould, 
piano, Columbia, with works of Orlando 
Gibbons). 


Elliott Carter 
(American, born 1908) 


Perhaps the most interesting living 


composer, probably the greatest Americ- 
an one (though not the most popular), 
Carter has taken from Arnold Schoen- 
berg the fascination inherent in dense- 
ness, a multiplicity of events, and from 
Charles Ives a love of simultaneous dia- 
logues, stimulating dramas, taxing, ri- 
veting talk. In Carter’s works, even as the 
strands repeat the texture and context 
change. Audition the three quartets (nos. 
1 and 2 by the Composers’ Quartet, None- 
such, and nos. 2 and 3, by the Juilliard, 
Columbia) and have fun with the walk- 
ing treble lines and the moments that are 
pure cat fight. Difficult, but good for you. 
Then go on to the Concerto for Orchestra 
(Bernstein, Columbia) with its huge si- 
lences, and maybe from there to the Dou- 
ble Concerto (Prausnitz et al., Columbia, 
with the Variations for Orchestra, or 
Weisberg, Nonesuch, with the violin-pia- 
no duo), the sonatas for cello and for flute, 
oboe, cello and harpsichord (Nonesuch), 
the woodwind: quintet (Dorian Quintet, 
Candide) and finally, the earlier, more ac- 
cessible, occasionally pastel and. French- 
accented piano sonata (Beveridge Web- 
ster, Dover). 


Frederic Chopin 
(Polish, 1810-1849) 


Quite likely the greatest piano com- 
poser of all, and certainly crucial to any 
understanding of Romanticism, Chopin is 
well and variously served by recordings. 
Learn the two sonatas (Van Cliburn, 
RCA; Arthur Rubinstein, RCA; Murray 
Perahia, Columbia), the indispensable, 
brief, all-keys Preludes, which presage 


much that is now called “‘modern” (Gar- - 


rick Ohlssohn, Angel or Ruth Slenczyn- 
ska, MHS), the four Ballades (Rubin- 
stein, RCA or Vladimir Ashkenazy, Lon- 
don), the four Scherzos (Antonio Barbo- 
sa, Connoisseur, wetter than the other 
choice, Ohlssohn, Angel), and the Waltz- 
es (Barbosa, Connoisseur or Rubinstein, 
RCA). I dearly love the Nocturnes, Ma- 
zurkas, Impromptus, Fantasie-Im- 
promptu, Polonaises and Etudes, too — 
Chopin worked best in the miniature 
forms, and even the sonatas feel at first 
more like a succession of gorgeous small 
pieces than a coherent whole a /a Beetho- 
ven — but you can get lost in this man, so 
enough is enough. Do take note of other 
discs, though — Guiomar Novaes’s Vox 


boxes, Dinu Lipatti’s recitals and studio 
recordings (Odyssey, Angel), Sergei Rach- 
maninoff’s (re)interpretations in his own 
authentically Romantic style. Another 
feast. 


Aaron Copland 
(American, born 1900) 


Solid, conservative, often quite affec- 
ting: the “Appalachian Spring” Suite 
(original version, Copland, Columbia), 
the Music for Theater (Bernstein, Colum- 
bia), and certainly the short, familiar 
‘Fanfare for the Common Man’”’ 
(Copland, Col., or Eugene Ormandy, 
RCA). Also check the Clarinet Concerto 
(Benny Goodman, Columbia), the ballet 
Rodeo (Maurice Abravanel conducting, 
Westminster), the piano sonata (Silver- 
man, Orion), and the comparatively dif- 
ficult, rather more serious Third 
Symphony (Bernstein, Columbia). 


George Crumb 
(American, born 1929) 


Of him, most say enchanting, 
evocative, poetic music; some say boring 
and pretentious. Live, it’s intriguingly 
mysterious; on disc, hear for yourself, 
from Ancient Voices of Children 
(Weisberg, Nonesuch) to Makrokosmos, 
Volume I (David Burge, piano, Nonesuch) 
to Night of the Four Moons (Crumb, 
Columbia) to Voice of the Whale (Crumb, 
Columbia). Lots of quotations, 
memories, history, etc; neo-Romantic for 
sure. . 


Claude Debussy 
(French, 1862-1918) 


He is more formal than you might have 
been led to believe by all the hyping of his 
dainty, airy, spacy-hippie side during the 
late ’60s. Acquaint yourself with the 
Images Pour Orchestre (Michael Tilson 
Thomas, DG) or La Mer (Pierre Boulez, 
Columbia); each is backed with the well- 
known Prelude a l’apres-midi d’un faune. 
But before that, hear the piano music 
(Cliburn, RCA), especially the Preludes 
and of course Clair de lune and the 
“Children’s Corner” Suite (Ivan Moravec, 
Connoisseur). Finally, the popular string 
quartet (Quartetto Italiano, Philips, or 
Juilliard, Columbia, with Maurice 
Ravel’s). 


BASF CHROMIUM DIOXIDE 


We sound like the because we are the 


BASF — — ‘The inventor of ‘the audio tape. 


You will probably be amazed by the clarity of sound Near whe you 


recorded on this tape. It didn't just happen. — 
THE TAPE ITSELF: POLISHED FOR CLAR 


is chromium dioxide tape owes its sound brilliance to a highly magnetize 
ial formulation that provides a new dimension in high frequency response. 
is cr ald for sound reproduction is truly the “state of the art” in cassette 
recording 
What's more, you will enjoy your recordings with an absolute. minimum of nas 
and background noise, because BASF has polished every inch of this tape. This 
polishing gets rid of most of tiny that cause 
DESIGNED FOR RELIABILITY 
To make sure that you can continue to enjoy your recordings fora jog time to 
come, this chromium dioxide tape has been housed in a cassette featuring | 
_ BASF's patented Special Mechanism: a positive guidance system that ensures 
-even sail of the tape, in life Virtually 
operation. 


~CHROMIUM DIOXIDE | 


A SUPERIOR CHROMIUM DIOXIDE BLANK CASSETTE TAPE, 
ISHED FOR EXCEPTIONALLY CLEAR SOUND REPRODUCTION 
alt EQUIPMENT WITH CHROME 


tape is unsurpassed for any type of music or voice you care This 
be expected, since BASF Inivahted audio tape in the first 


BASF C-90 CROz CASSETTES 
List $5.60 ea. ear édrum price *2.59ea. 


= 
as 
i 
MADE IN WEST GERMANY ee 
Kenmore Sq., 468 Commonwealth Ave. 261-1155 
, Burlington Rt. 3A, (by ValueHouse) 273-1105 


Josquin Des Prez 
(Flemish, that is, French/Belgian, 
c.1450-1521) 


Probably the most important com- 
poser before Bach and definitely the toast 
of Europé when Columbus discovered 
America, Des Prez and his intricate, 
radiant, parodistic polyphonic style are 
perhaps best represented by the Mass, 
L’Homme Arme (Jeremy Noble, 
Vanguard) and the Mass, Pange Lingua 
(Miroslav Venhoda, Telefunken). 


Antonin Dvorak 
(Czech, 1841-1904) 


This inordinately tuneful folk-song ex- 
ploiter spent considerable time in this 
country. A fair sampling of his work 
would include the symphonies nos. 7, 8, 9 
(Rafael Kubelik, DG and/or London; 
George Szell, Columbia; Witold Rowicki, 
Philips; Vaclav Neumann, Vanguard, in 8 
and 9; Fritz Reiner, RCA, in 9) and some 
of the wide-ranging, rousing chamber 
music (a skim would cover the 
“American” quartet, as done by the 
Juilliard for Columbia, and the piano 
quintet, Peter Serkin et al., Vanguard, or 
Rubinstein with the Guarneri, RCA). 


Cesar Franck 
(Belgian, 1822-1890) 


A gusher. The first thing to know is the 
white-hot violin-piano sonata (scorching- 
ly played by Itzhak Perlman and 
Vladimir Ashkenazy, London, backed 
with the Brahms horn trio, as they’re join- 
ed by Barry Tuckwell). Maybe it’s the 
last thing to know, too. Also impressive is 
some of the organ music (Thomas 
Murray, Advent cassette); sloppy but im- 
pressive is the Symphony in d minor (any 
version will do). 


George Gershwin 
(American, 1898-1937) 


You probably know more of his com- 
positions and more about him than you 
realize..A good disc containing the Piano 
Concerto, Rhapsody in Blue, and the 
music from An American in Paris is 
Angel’s with Andre Previn. William 
Bolcom’s Nonesuch record of solo piano 
pieces is unusually exciting; the best 
Porgy and Bess is with Leontyne Price 
(RCA). 


Edvard Grieg 
(Norwegian, 1843-1907) 


You need only the too-popular Piano 
Concerto (Bishop/Davis, Philips, or 
Cliburn/Ormandy, RCA). 


George Frideric Handel 
(German, 1685-1759) 


Bach’s only Baroque rival and a first- 
rate composer in any case, Handel left 
Germany to seek fortune and fame in 
England. He got both. Introduce yourself 
through the Water Music and Royal Fire- 
works Music (Neville Marriner, Argo), 
the Ode for St. Cecilia’s Day (Willcocks, 
Argo) or some of the opus 6 Concerti 
Grossi (Raymond Leppard, Philips, or 
Marriner, London or Oiseau-Lyre), ex- 
cerpts from the Messiah (Colin Davis, 
Philips) and harpsichord suites (Glenn 
Gould, harpsichord, Columbia). 


Franz Joseph Haydn 
(Austrian, 1732-1809) 


The extremely prolific Haydn is sim- 
plistically but truly called the father of 
the string quartet and the symphony. Bal- 
anced, symmetrical, elegant, dramatic in 
the larger shapes, he is nonetheless shock- 
ingly witty, eccentric (at the least, con- 
tinually surprising) in the pauses and mo- 
dulations in the smaller phrases and sec- 
tions within. I would recommend several 
symphonies (as many as possible from no. 
85 on — they end at 104 — conducted 
ideally by Eugen Jochum for DG, after 
whom look for Antal Dorati, London; 
Szell, Columbia; Bernstein, Columbia; 
Leslie Jones, Nonesuch). Then several 
string quartets, whatever is available 
from (in this order) the Tokyo, Berg, Col- 
legium Aureum and Amadeus string 
quartets, and whatever else that can be 
found, imported on Qualiton, done by the 
Tatrai Quartet. Yet another feast. 

Finally, one of two oratorios: the Cre- 
ation (Herbert von Karajan, DG, or Karl 
Munchinger, London) or the Seasons (Da- 
vis, Philips). 


Charles Ives 
(American, 1874-1954) 


A crank, but a genuinely great one. En- 
ter this insurance executive’s anti-prissy, 
anti-authoritarian, American persona and 
Americana quotation-riddled world via 
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the Sonata:No. 2, “Concord, 1840-1860” 
(John Kirkpatrick, Columbia or Roberto 
Szidon, DG), the two string quartets, in 
which garrulous old-timers musically ar- 
gue at length about things like the Civil 
War (Concord or Juilliard string quar- 
tets, Nonesuch or Columbia), and the 
lovely violin-piano sonatas (Paul Zukof- 
sky and Gilbert Kalish, Nonesuch). Of 
the four symphonies, all fascinating, per- 
haps the dense though sprawling Fourth 
(Jose Serebrier, RCA) should be one’s 
next encounter. The variations on ‘“‘Amer- 
ica,” made up by the 16-year-old church 
organist Ives to gross out ministers and 
congregations, are swell (E. Power Biggs, 
Columbia). 


Scott Joplin 
(American, 1868-1917) 


No comment is necessary. But forget 
The Sting and get any of Joshua Rifkin’s 
Nonesuch piano rag recordings, along 
with the Gunther Schuller-NEC miscel- 
lany disc (Golden Crest). A black Tufts 
composer once asked why Joplin’s bust 
wasn’t up over the stage in Symphony 
Hall instead of Beethoven’s; one needn’t 
be anywhere near that reactionary to rec- 
ognize that here was a narrow genius. 
Still, Joplin’s being the only black com- 
poser on this list attests, in case it’s news,. 
to the predictably racist history of this 
art. 


Franz Liszt 
(Hungarian, 1811-1886) 


Despite his frequent vulgarity, Liszt 
understood, perhaps better than any oth- 
er Romantic artist, the century he spans, 
what had come before him and where he 
fit in. A staggeringly gifted pianist — 
maybe the most dexterous who ever lived 
— Liszt sensed the importance of the vir- 
tuoso player in musical life and was the 
first to turn the piano sideways so the 
audience could see the performer’s pro- 
file. At the same time, he fully appre- 
ciated Beethoven, and made brilliant, di- 
dactic piano transcriptions of the sym- 
phonies so High Art could travel to the 
boondocks. But to all he did there is a 
touch of trashiness, and sometimes much 
more than that. 

Draw your own conclusions via the two 
piano concertos (Sviatoslav Richter, Phil- 
ips), the spectacular, shameless Hun- 


garian Rhapsodies (Alfred Brendel, sub- 
dued, Vanguard; the Boston Conserva- 
tory’s Balint Vaszonyi, clumsy but color- 
ful, Vox; or the rather less exciting if more 


- accomplished complete set on DG, played 


by Roberto Szidon), the massive piano so- 
nata (Andre Watts, Columbia or Arthur 
Rubinstein, RCA), Les Preludes (Kara- 
jan, DG), and, last and best, the stunning 
“Transcendental” Etudes (the NEC’s 
Russell Sherman, on Advent cassette). 

For other piano music — and there’s a 
ton of it — turn to Claudio Arrau (Phil- 
ips). Liszt’s output is usually bombastic, 
but very skillful. 


Gustav Mahler 
(Austrian, 1860-1911) 


Some say his music is just neurotic, 
death-obsessed, long-winded; others go 
beyond that (accurate) characterization 
and believe it profound, both the sum- 
mation and the final extension of cen- 
turies of tonal harmony development and 
concomitant emotions. For a beginner, 
more than enough Mahler would be any 
two of the following: Das Lied von der 
Erde (Jochum, DG, or Sir Georg Solti, 
London); Symphony No. 2 (Solti, Lon- 
don); No. 5 (Rafael Kubelik, DG); No. 7 
(any version); No. 9 (Sir John Barbirolli, 
Angel). Heavy, jarring, sarcastic, intense 
stuff, but never sticky. 


Felix Mendelssohn 
(German, 1809-1847) 


Mendelssohn was a composer of genius 
as an adolescent; to my mind, he never 
fulfilled his promise. You should know the 
early, animated, thrilling ‘string octet 
(Smetana and Janacek Quartets, Van- 
guard), the lovely, overplayed e-minor 
Vielin Concerto (Zino Francescatti/ 
George Szell, Columbia) and the “Ital- 
and ‘Reformation’? symphonies 
(Charles Munch, RCA). 


Olivier Messiaen 
(French, born 1908) ° 


Noisy, religio-mystical, sappy music, 
full of mumbo-jumbo research into bird 
song, Tibetan chant, etc. The organ com- 
positions are the worst. But one work, the 
Quartet for the End of Time, written in a 
concentration camp and inspired by 
Revelation, Northern Lights, not to say 

Continued on page 38 
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e poor nutrition, is something close to a 
masterpiece, especially in those move- 
/ ments where the violin or cello sings so 
sweetly in praise of Jesus (Messiaen con- 
ducting, MHS, or DePeyer et al., Angel). 


Claudio Monteverdi 
(Italian, 1567-1643) 


Almost profanely attractive religious 
music: start with the Magnificat for 6 
Voices (from the 1610 Vespers), on None- 
such, conveniently and valuably coupled 
to some Psalms of Heinrich Schuetz, the 
greatest German composer before Bach. 


Wolfgang Amadeus Mozart 
1756-1791) 


The fertility, variety, unerringly right 
judgment and good taste of this man are 
astonishing. Fast material is deftly 
woven, overlapped, requiring and easily 
getting one’s maximum engagement; the 
slow movements are wordless opera. With 
Mozart you should not skimp on your pur- 
chases. The opera Cosi fan Tutte will 
quickly acquaint you with all that is great 
in him; from it, you can branch out into 
chamber music (any quartets by the 
Amadeus, Tokyo and Yale string quar- 
tets; the Telefunken box of the incredible 
quintets, and other works including Eine 
Kleine Nachtmusik, by the Danish Quar- 
tet et al.; the E-flat Divertimento, K. 563, 
in the version by the Trio a Cordes Fran- 
cais on Nonesuch; and one light and one 
dark Serenade, K. 375 and K. 388, with 
the Vienna Philharmonic Wind En- 
semble on DG). Then the piano con- 
certos, which make up my favorite Mo- 
zart: Alfred Brendel with Colin Davis or 
Neville Marriner (Philips) for nos. 19, 20, 
' 23, and 24, Stephen Bishop with Davis 

(Philips) for nos. 21 and 25, and if you get 

into that, the RCA box of nos. 14-19 (Pet- 

er Serkin and Alexander Schneider). 
Finally, the magnificent symphonies: 
at least nos. 39 and 40 (Davis, Philips), 
and no. 41, the “Jupiter” (Szell, Colum- 
bia, with several different pairings on the 
reverse side, or Eugen Jochum, DG). 
Food for music is a metaphor to be es- 
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chewed, but let me close this entry by ob- 
serving that Mozart’s works are to many 
the largest and most wonderful feast of 


Modest Mussorgsky 
(Russian, 1839-1881) 


It is enough if you acquire a reading of 
Pictures at an Exhibition in its original 
version for piano (Sviatoslav Richter, 
Odyssey, or Vladimir Horowitz, RCA, 
mono); you probably already know it as 
orchestrated by Maurice Ravel. 


Serge Prokofiev 
(Russian, 1891-1953) 


A highly influtential modern com- 
poser. You will see why as you listen to the 
hammering Piano Sonata No. 7 (Gould, 
Columbia, with Alexander Scriabin’s 
third); the Sixth Symphony (Gennady 
Rozhdestvensky, Melodiya/Angel); eith- 
er the “Scythian” (Antal Dorati, Mer- 
cury) or Lieutenant Kije Suite (Fritz 
Reiner, RCA); and Peter and the Wolf 
(any version). 


Sergei Rachmaninoff 
(Russian, 1873-1943) 


Soaring rhythms and voluptous mel- 
odies are what you first notice from this 
composer and formidable pianist. Like 
Prokofiev, Rachmaninoff was ripped off 
for lots of movie soundtracks, so you'll 
hear some of that, too. Immediately at- 
tractive and a mite schlocky are the Sec- 
ond and Third Piano Concertos and the 
piano/orchestra Rhapsody on a Theme of 
Paganini (Augustin Anievas on Sera- 
phim does the Second Piano Concerto and 
the Rhapsody; Cliburn for RCA has all 
three). After that, perhaps explore some 


of the equally glittery piano music (Ruth . 


Laredo, Columbia, or Vladimir Horo- 
witz, ditto). From there you’re on your 
own. 


Domenico Scarlatti 
(Italian, 1685-1757) 


Scarlatti was sort of the Chopin-Liszt of 
the Baroque; Chopin because he worked 
only in small keyboard forms, writing 
hundreds and hundreds of exquisite son- 
atas; and Liszt because he calls for a 
dashing technique and loves to show the 
player off. Horowitz’s single Columbia 
disc samples a handful of sonatas, and is 


probably the most perfectly played piano 
record ever made. But no one performs 
this stuff badly. 


Arnold Schoenberg 
(Austrian, 1874-1951) 


A great and difficult atonal composer, 
great because the feelings are deep and 
their expression eloquent and sure, diffi- 
cult because even on the dozenth hearing 
the context, by now familiar, does not 
prepare you for the denseness of all the ac- 
tivity. In any event, it’s often lovely mu- 
sic, and almost always richly rewarding. 
Introduce yourself through the Piano and 
Violin Concertos (Alfred Brendel and Zvi 
Zeitlin, with Rafael Kubelik on DG) and 
the quirky, clever song-cycle Pierrot Lu- 
naire (Arthur Weisberg, Nonesuch). More 
accessible, conservative Schoenberg may 
be had in the intensely late-Romantic 
Verklaerte Nacht (Jascha Horenstein, 
Turnabout), the monumental Gurre- 
Lieder (Kubelik, DG) and the savagely 
ironic Ode to Napoleon (Nonesuch); 
bolder and, to my admittedly cerebral 
taste, more exciting compositions are the 
great String Trio (any version), quartets 
(likewise) and the piano music i ee Jac- 
obs, Nonesuch). 


Franz Schubert 
(Austrian, 1797-1828) 

Schubert was one of those geniuses 
who, while still very young, looked deeply 
into life and produced heart-breaking art 
from what he saw. (Other examples are 
John Keats and Robert Johnson.) He died 
at 31; by then, he had produced quan- 
tities of music that, in its concentration, 
beautiful melodies and profound feeling, 
is beyond compare. Examples include the 
“Death and the Maiden” quartet (Hun- 
garian, Turnabout); the “Trout” piano 
quintet (Peter Serkin et al., Vanguard); 
the sublime cello quintet (Juilliard with 
Bernard Greenhouse, Columbia, or the 
Guarneri with Leonard Rose, RCA); the 
B-flat piano trio (Josef Suk Trio, Van- 
guard); the last piano sonatas (in G: 
Brendel, Philips; in A, Bruce Hunger- 
ford, Vanguard, or Rudolf Serkin, Co- 
lumbia; in B-flat, Michele Boegner, 
MHS, Arthur Rubinstein, RCA, or Bren- 
del, Philips, with the splendid “‘Wander- 
er” Fantasy). The first two movements of 
the last sonata, the B-flat, are as breath- 


taking as music gets. 

But at the center of Schubert is beaut- 
iful, cannily dramatic song: Take in as 
many of his hundreds of songs as you can 
afford; the names to look for are Elly 
Ameling, Dietrich Fischer-Dieskau (espe- 
cially the Angel recordings), Christa Lud- 
wig, Hermann Prey and Peter Pears (the 
Winterreise cycle on London). 

Finally, the last symphonies. I don’t 
know a bad version of the Eighth (“Un- 
finished’’); for the Ninth (“The Great”) 
try Barbirolli (Seraphim) or Karajan 
(DG), depending on budget. 


Robert Schumann 


Schumann, self-conscious Romantic, 
fine critic (proselytizer for Chopin and 
Liszt), good friend of Brahms, and often 
clearly crazy, wrote beautiful songs too; 
the best interpreters are the same names 
as for Schubert. Schumann also pro- 
duced a sizzling piano quintet (Rudolf 
Serkin and the Budapest play it as if at a 
hoe-down; with it are Brahms’s three 
string quartets, a good Columbia box). 
But Schumann’s core is his individual, 
quirky, probing piano music, especially 
the four large cycles that tell stories about 
himself and depict versions of his aes- 
thetic/mental states — the Kreisleriana 
(Vladimirs Horowitz, Columbia or Ash- 
kenazy, London), the Davidsbuendler- 
taenze (Claudio Arrau, Philips, or Walter - 
Klien, Turnabout, though there is no en- 
tirely satisfactory performance of this ex- 
tremely complex set), the magnificent, 
moving homage to Beethoven, the Fan- 
tasia in C (Ashkenazy, London), and Car- 
naval (Rachmaninoff, RCA mono, or 
Rubinstein, RCA). 


Ruth Crawford Seeger 
(American, 1901-1953) 


As with Joplin, that there is only one 
woman who deserves to be on this list says 
everything that needs saying about the 
centuries-old sexism in classical music. 
Seeger’s string quartet is quite brief but 
very fine (Composers Qt., Nonesuch). 


Dmitri Shostakovich 
(Russian, 1906-1975) 
This century’s premier symphonist — 


his are rambling, allusive, often bitter — 
Continued on page 42 
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SALE 


( 1 oncert Grossi Op 6 
MARRINGR 


ZR6-773-5 3 Record set 
Corelli: Concerti Grossi Op. 6 


11.64 


SALE 
PRICE 


ZR6-800-1 2 Record Set 
Vivaidi: La Stravaganza Marriner 


$7.76 


Classics Special Prices 


ZR6-781 


SALE 
PRICE 


MOZART 


SALE 
PRICE 


Boston 


505 Washington 
- (near J. Marsh) 


$22 Commonwealth 
(Kenmore Square) 


ZPL 1196- 9 4 Record Set 
Tolkien: The Hobbit 
Nicol Williamson 


$15.52 


SALE 


EIN, KEEINE 
SINFONLA. CONC 


ZR6-679 Mozart 
Academy of St. Martin In The Fields 


PRICE $3.88 


PMIUSIK 


R TAN Ti 


22550 


Marriner 
SALE 
PRICE 


Dvorak: Mass D Major Preston 


$3.88 


Haydn: Steichquartette 


$3.88 


— 


Alban Berg Quartet 


Allston 
180 Harvard Ave. 
(near Macy’s Liquors) 
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Hear These Great Artists 
ista, Atlantic, Casablanca, Columbia 
and United Artists 
See Them Live 


Now 4-9 
Tuesday—Sunday 


John Lucein 


Song For My Lady 
Hugh Masekla 


Nov. 10-15 
Monday — Saturday 


The Boy's Doin It 


Terry Garthwaite 


Nov. 24-30 
Monday — Sunday 


Terry 


Nov. 24-27 
Monday—Thursday 


— of Only 
Room Full of Blues 


Friday” = 


Les McCann 


ey 


Hustle to Survive 


Rivers 


New Lovers and Old Friends 


Nov. 3-9 
Monday — Sunday 


Nov. 10-12 
Monday—Wednesday 


Nov. 13-16 
Thursday — 


Doc & Merle Watson Sunday 


Freddie Hubbard 


Nov. 17-23 
— Sunday 
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Records Available At 
Watertown Worcester 
Lowell Brockton Lawrence 


TAPE IT EASY 


With an Empire 
de response cartridge. 


A lot of people have started “trackin” with Empire 
cartridges for more or less the same reasons. 
More separation: “Separation, measured between 
right and left channels at a frequency of 1 kHz, did 
indeed measure 35 dB (rather remarkable for any 
cartridge):’ FM Guide, The Feldman Lab Report. 
Less distortion: ‘“...the Empire 4000D/III produced 
the flattest overall response yet measured from a 
CD-4 cartridge—within +2 dB from 1,000 to 50,000 
Hz.’ Stereo Review. 
More versatile: “Not only does the 4000D/III provide 
excellent sound in both stereo and quadriphonic re- 
production, but we had no difficulty whatever getting 
satisfactory quad playback through any demodulator 
or with any turntable of appropriate quality at our 
disposal.’ High Fidelity. 
Less tracking force: “The Empire 4000D/III has a sur- 
prisingly low tracking force in the 1/4 gram to 1-1/4 
gram region. This is surprising because other car- 
tridges, and | mean 4 channel types, seem to hover 
around the 2 gram class: Modern Hi Fi & Stereo Guide. 
More accurate: “Audio fans accustomed to hearing a 
bit of ‘sizzle’ at the high end (usually the result of 
false resonant peaks above 10 kHz) may have to get 
used to this truly flat and accurate reproduction as 
heard with an Empire 4000D/III: Radio Electronics. 

For the complete test reviews from these major 


from audio magazines and a free catalogue, write: 
Empire Scientific Corp. ,Dept. V 
Garden City, N.Y. 11530 
‘ F Tracki 
Designed For Professional Sound Recording + Stylus 
Model in Hz: Separation | inGrams: | For Usetn: Color 
more than turntable , 
D/i 
more than turntable 
ve 5-45,000 35dB Yato 1% only Yellow 
‘ turntable 
10-40,000} 35dB % to or Black 
changer 


and Flutter 0.06% 


eFrequency response 30-25,000 Hz + or — 3db 
°S/N ratio better than 57 db 


Plays 4 Channel Discrete (CD4), 


Super Stereo,and 


All 4 Channel Matrix Systems (SQ, QS, RM) 


turntable 
5-35,000 | 35dB | Yto1%] or Clear 
changer 
turntable 
6-33,000 | 35dB Yato 12 or Blue 
E/il- changer 
turntable 
8-32,000 | 35dB % to 1¥2 or Green 
E/I changer 


eWow and Flutter below 0.07% = A E 


10-30,000 


30dB __ 


1to3 


changer 
only 


Red 


response 30-17.000 Hz 
eFrequency response 30-23,000 Hz + or — 3db 4 pole eresis synchronous. motor 
°S/N ratio better than 60db Aye indicator 

e3 heads, 3 motors 
eautomatic reverse 


10-28,000 


30dB 


1to3 


changer 
only 


Smoke 


Plays 2 Channel Stereo 


and 


All 4 Channel Matrix Systems (SQ, QS, RM) 


i 
wi 
‘ 
‘ : 
GX-6301 
= 
eWow and Flutter below 0.08% 
indicator 
°3 motors, 3 heads | 
*solenoid. controls | °Fe-Cr bias 
t 
( 
- GXC-310D 
Remember to call and make eure 


The right Pickering cartridge 


for your equipment the best 
cartridge money can buy! 


They feature low frequency tracking and high frequency tracing ability*! 


UV-15 


XUV XV-15 

STEREO & DISCRETE STEREO 

DISCRETE & STEREO & MATRIX 
Manual Transcription | XUV/4500Q | | 
Automatic Transcription XUV/45000 uv-16/24000 | =e 
Manual XUV/45000 UV-15/24000 
Automatic Turntables UV-15/2000Q 
Manual/Automatic wv-16/20000 | 


Pickering’s cartridges have been specifically de- 
signed and engineered not only to peak specifica- 
tions and performance characteristics, but also to 
achieve total compatability with your music system 
to help you get the most out of it. 

Only Pickering has developed a way for you to 
be absolutely certain you select the ‘‘right”’ cartridge 
for your music system. We did it first for stereo by 
developing our Dynamic Coupling Factor rating sys- 
tem—DCF for short—which identifies pick-up perfor- 
mance in terms of a quantitative measurement. The 
value of a DCF rating lies not only in its merit to 


-tracing ability. Pickering’s DCF-rated pick-ups have 
exceptional high frequency tracing characteristics, 
vital for both stereo and discrete 4-channel perfor- 
mance. The Pickering cartridge exactly ‘‘right’’ for 
maximum performance with your equipment is sim- 
ple to select because of this rating method. 

So, whether stereo or discrete (or both) is your 
preference, choose the Pickering cartridge exactly , 
right for your equipment. 

For further information write to Pickering & Co., Inc., 
Dept. BP 101 Sunnyside Bivd., Plainview, N. Y. 11803 


z 


* 


define low frequency tracking ability but also in its 
measure as an index of high frequency (8 to 50 kHz) 


®Briggs & Briggs | Sig 


1270 Mass. Ave. 


Cambridge 

547-2007 

@ electronics 
eK&L Sound WANOVER — Hanover Mall 826-5196 
75N. Beacon St. 
Watertown WELLESLEY — 82 Central St., 237-0000 | BOSTON — 817-819 Boyiston St.. 267-4700 


787-4073 


@®Minuteman Radio 
30 Boylston St., Cambridge 
864-8727 

Essex St., Lawrence 
687-0777 


16 Eliot Street 


Harvard Sq. Cambridge 


864-1144 


874 Commonwealth Ave. 
Brookline ¢ 738-4411 


102 Mt. Auburn St.. 
Harvard Sq. © 492-4411 


Chestnut Hill Mall 
964-4411 


849 Belmont St. 
Brockton ¢ 583-5146 
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Continued from page 38 
also wrote over a dozen energetic, sturdy, 
acessible string quartets. Try nos. 2 and 8 
(Borodin Quartet, London) and 13 (Beet- 
hoven Quartet, Melodiya/Angel). Of the 
15 symphonies my favorites are nos. 1 
(Bernstein, Columbia), 5 (Karel Ancerl, 
Vanguard); also hear either 13, 14, or 15 
(any versions). 
Jean Sibelius 
(Finnish, 1865-1957) 
Northern passion. The violin concerto 
, (Francescatti/Bernstein, Columbia) is un- 
abashed; also acquire symphonies 2, 4 
and 5 when Philips brings out the Colin 
Davis/BSO recordings. 


Richard Strauss 
(German, 1864-1949) 


You need, for starters and maybe fin- 
ishers, the mystical, somewhat rancidly 
late Romantic, all-too-well-known tone 
poem Also Sprach Zarathustra. The best 
versions of it are led by William Stein- 
berg (DG), Zubin Mehta (London), Ber- 
nard Haitink (Philips) and Fritz Reiner 
(RCA), in that order. 


Igor Stravinsky 
(Russian/French/American, 
1882-1971) 


Everything this 20th-century giant 
wrote fascinates me, and I can hardly get 
enough. Maybe it’s the effortless deft- 
ness; or the ever-engaging rhythms, at 
once terribly complicated and funky; or 
maybe it’s the attention to the voicing of 
chords and to timbres (Stravinsky’s mu- 
sic seems the most keenly heard, the most 
carefully sounded, of any since Beet- 
hoven’s). The unusual, unpredictable yet 
finally sense-making beats were what was 
revolutionary, though, and remain im- 
mediately distinctive. Get the Rite of 
Spring, Firebird and Petrouchka Suite or 
Ballet, the Violin Concerto and some of 
the symphonies. If conducted by the com- 
poser they will be very good; otherwise, 
some outstanding recordings are Michael 
Tilson Thomas’s Rite (DG), Charles Mac- 
kerras’s Petrouchka (Vanguard), and Jo- 


Seph Silverstein’s Violin Concerto (RCA). 


You also should catch the. masterfully wit- 


ty “Greeting” Prelude;”-a brief series of 


ra Sas on “Happy Birthday” that will 
~ make you gasp (Columbia, Stravinsky 


Conducts Favorite Short Pieces). 


Peter Ilyitch Tchaikovsky 
(Russian, 1840-1893) 


The biggest gusher of all. Cliburn in the 
famous Piano Concerto No. 1 (RCA) and 
Jascha Heifetz in the Violin Concerto 
(also RCA), any versions of the Fourth, 
Fifth and Sixth symphonies, and as much 
of the famous ballet music (Nutcracker, 
Sleeping Beauty, Swan Lake, Romeo and 
Juliet) as you like. Enjoy. 


Sir Michael Tippett 
(English, born 1905) 


Fifty years from now, I think, Tippett 


will be seen as having made some of the- 


major musical statements of our time, 
especially in the operas and the Second 
and Third symphonies. You should dis- 
cover at least the latter (Colin Davis, 
Philips) and go from there. There are also 
mobile string quartets and piano so- 
natas. 


ard Varese 
(French-American, 1883- 1965) 


Whereas Schoenberg emancipated dis- 
sonance, Varese aimed to emancipate 
sound itself. Good sets of miscellany that 
will enable you too to explore clamorous 
sonic frontiers include Zubin Mehta’s 
(London) and Arthur Weisberg’s (None- 
such). Different, to say the least. 


Giuseppe Verdi 
(italian, 1813-1901) 


Gorgeous opera, perhaps the most pow- 
erful ever written. Try Karajan’s Aida 
(London) and Otello (Angel), Barbirolli’s 
Requiem (you’re right, it’s not an opera) 
and Solti’s Falstaff (London), in that or- 
der. 

(A word about opera in general. If you 
have any dry side to your character, most 
opera may strike you most of the time as 
ridiculous. When it works, though, it is 
extremely potent.) 


Antonio Vivaldi 
(Italian, 1678-1741) 


Much of Vivaldi, like much Baroque 


music in general, sounds to me like mel- 
odieussewing machines at work, with 
those formulaic rhythms and singing 


strings. However, the violin concertos . 


known as the Four Seasons are awfully 
sweet and engaging as well as, at times, 
brilliantly representational. Try Antonio 
Janigro (Vanguard), Neville Marriner 


(Argo), I Musici (Philips) or Henryk — 


Szeryng (also Philips). 


Richard Wagner 
(German, 1813-1883) 


Exceedingly ambitious opera, re- 
quiring the most imposing music. Begin a 
lifelong project (if you’re taken by it) with 


Meistersinger excerpts (Karajan, Angel 
Ring excerpts (Solti, London), maybe 
Tristan und Isolde excerpts (Karl Boehm, 
DG), and_a concert of orchestral music 
(Leopold Stokowsky, London). The sum- 
mit of late Romanticism. 


Anton Webern 
(Austrian, 1883-1945) 


See the remarks under Berg and 
Schoenberg. I enjoy most the works. for 
string quartet (any versions), but you may 
also want to hear the Passacaglia~for 
Orchestra (Karajan, DG, in a large, un- 
even box that includes several key works 
of Schoenberg and Berg). 


New Music 


Continued from page 9 


~ 


sounds, so that they have the richness and . 


complexity of attack and decay one usual- 
ly associates only with sound produced by 
acoustic means. The electronic sounds, 
used discreetly, are not heard as inde- 
pendent events but as extensions of the 
piano or percussion. The ear becomes 
pleasantly confused when a fading piano 
note unexpectedly seems to make a cres- 
cendo and suddenly shatter in space. 

Musique concrete, in which “natural” 
sounds are manipulated on tape, al- 
though not currently in vogue, is a far 
from dead issue. Cambridge composer Ez- 
ra Sims transforms such distinctly mun- 
dane sound sources as empty beer cans, 
Boston traffic noise and screeching sub- 
ways into a rich and witty blend of shapes 
and sonorities in his tape pieces for New 
England Dinosaur. At the other end of the 
taped music spectrum is computer mu- 
sic, a field whose rapidly expanding tech- 
nology attracts many composers seeking 
the ultimate means of synthesizing and 
controlling sounds. 

There are many pieces of live elec- 
tronic music involving interaction be- 
tween musicians and electronic devices in 
performance, from the “real-time” syn- 
thesizer compositions and improvisa- 
tions of people like Morton Subotnick and 
Richard Teitelbaum, to environmental 
theater pieces by Pauline Oliveros, to the 


effects: produced by Gordon Mamma’s 
specially designed circuitry, which can 
make a French Horn flourish sound like 
an expiring Volkswagen. The relation- ~ 
ship between musical space and physical 
space and our perception of both plays an 
important part in live electronic works by 
Alvin Lucier, who teaches at Wesleyan 
and is musical director of the Viola Farb- 
er Dance Company. In his 1968 work 
“Vespers,” the performers in a darkened 
space are equipped with small devices 
which emit cricket-like clicks at varying 
intervals, depending on how close one is to 
other objects. All this clicking as the per- 
formers move about creates a curiously 
musical texture, at the same time as it re- 
lays aural pictures of the darkened sur- 
roundings. In “I Am Sitting in a Room” 
(1970), a prerecorded spoken text is fed. 
through loudspeakers into the per- 
forming hall, re-recorded there, and 
played back over and over until the ac- 
tual words become obscured by the mass- 
ed reverberations. By the end of the piece 
all one hears is a disembodied, pulsating 
mass of feedback corresponding to the res- 
onances of the hall itself. Perhaps this is 
chamber music in the truest sense, for the 
chamber is actually giving the music its 
shape. 

Fashions in musical thought rise and 
fall like the stock market. Yet for com- 
posers and performers, production con- 
tinues at a brisk pace, with no sign of ces- 
sation. Within this amplitude, it is in- 
evitable that the contemporary listener 
will find something to attract and pro- 
voke him. 


Price Shattering 


MEMOREX sate 
Buy two—Get one Free! 


MEMOREX Recording Tape 


“Is it live, or is it Memorex?” 


Available at: 


MASSACHUSETTS 


Paperback 


Chestnut Hill 
Brookline 

Hanover 

Bedford Mall, N.H. 
Fall River 

Newington Mall, N.H. 


Booksmith eHarmony Hut 
—Musicsmith Stores Falmouth 
Wareham 


‘Prime Value Mart 
Fitchburg 
Worcester 
eWinchester Appliance 
Winchester 
@Resistor-tronics Inc. 
Rt. 3A, Burlington 


eMusic Stable Iii 
Marblehead 

eJasons M 
Quincy 

eJordan Marsh Stores 
Boston 

©Briggs & Briggs 
Harvard Sq. P 


Sale on 
Memorex 
90-Minute 


Price $6.99 


Reg. Value — $10.17 


NEW HAMPSHIRE 


e@Clause Gellotte Camera 
Alewife Brook Pkwy, 
Cambridge 
Quincy 
Harvard Square 
Boylston St., Boston 
eCity Radio 
Boston 


@Bi-Rite 
Manchester 

@Pitch Fork Records 
Concord 

e@Alimy’s Dept. Store 
Nashua 


MAINE 


®@Radio Shack 
Associate Store 
Caribou 
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‘ACTORY SOUND 


REGGAE JAZZ SALE 


Toots & The Maytals Bob Marley & 
Catch A Fire 7 Funky Kingston i The Wailers 


y 
Harder They Come 


$3.33 


Carter Gato Keith Jarrett 
Finally Chapter 1: Latin America The Koln Concert 


2-Record Set 
$1.98 $1.99 $5.98 
PLUS 


Special JAZZ 


Entire Jazz Inventory 
Schwann Series LP’s NOW 
598 $3.4 


698 $3.99 
7.98 


Demo Sale* 
no reasonable offer refused! 


Garrard 


Sherwood @NIKKO SONY. 


*Demo Sale 
at Factory Sound 
Only 


Sale Ends 
Nov. 8 


CAMBRIDGE 
BROOKLINE BOSTON 
291 Harvard Street MINUTEMAN | 779 Boylston Street 
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MIT 


Tune These Super 


Hits From Warner, Elektra, 
Asylum, Atlantic, Little 


Roxy Music 


$3.99 SCO 


$3.99. 


Linda Rondstadt 
Prisoner in Disguise 


Fogerty 
Series 698 $3.92p 


Seals & Croft In the Slot 


Greatest Hits Anatiter Yeas $ 3.99.p 
Sch Schwann 
Series 698 GLP Series 698 3.9 


Harry Chapin 
Portrait Gal 
Whaler Dano Feet Biick Train 


Series 698 $3.92 Montrose 


Series $3.9 Ove 


Hot Line 


$3.99P 


Tom Waits 


George Carlin 
2-Raecerd Set Schwann $3 93, 
wann Seri 
Series 798 94.5 Sup — Billy Cobham 
A Funny Thide of Things 
Sch 


CHILDREN’S HOSPITAL 


STUDENT CENTER HARVARD SQ. MEDICAL CENTER 


Sale Ends Saturday 
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the average young adult Boston Phoenix reader had 
been asked, “Where’s WCOZ onthe FM dial?” a few months ago, the 
likely response would have been, “On the dial in what city?” But a 
handful of contemporary announcers and a whole lot of rock and folk 
and jazz and blues have converted 94/2 FM into the most exciting and 
ever-evolving radio station in Boston this fall. (Continued on page 3) 


—— 
Supplement to The Boston Phoenix/Section 4 
“ 


Open Letter 
From Clark 


Program Manager of WCOZ-FM 


\ SAsrereo 
441 Stuart Street, Boston, Ma. 02116 247-2020 
\ 
I never wrote an open letter in a newspaper before. It always seemed like | 
something politicos would write. Or how grand invitations to the event of the cen- 


tury might appear. But, hey let’s not get carried away . . . going out of business 
sales have taken this form, too. 


We’re just starting Chapter Two of a brand new adventure called “Birth of a 
Station.” It’s exciting . . . and it’s happening. 


All of a sudden, this spot on people’s radios is coming alive with positive energy. 
. People are getting involved with WCOZ because it has a purpose. It’s new, it’s 
‘taking shape and like all of us, it’s growing. 


It all began on August 15 when the background music format disappeared i in | 
.2i, . favor of the Stones. Fantasy Park happened on Labor Day weekend. The follow- ~ 
ing day, I began doing a live show and “‘Captain Ken” Shelton, who worked with 
me at the old place for the past three years, joined WCOZ two weeks later: Since, 
we've been joined by a group of dedicated broadcasters. This station’s airstaff 
doesn’t leave the job. We live radio and music. 


Being part of something just taking off has a magical feeling. You know there’s 
only one direction. The record library is getting together before our ears. People 
are hearing and feeling the momentum. You can really feel radio . . . it’s the 

in the music. 


- We’re putting WCOZ together for all of us. If it’s done right on 9412 we’ll all gain 
from it. It’s not a bad relationship if everybody can move ahead. 


It’s our intention to know you and be known by you. Honesty, credibility, sinceri- 
ty and party are all things we believe in. And this thing is shaping up as a good 
time for all. 


Music, news, information are words that have always described radio. Since the 
beginning. We'll be doing all these basics. But we'll also be adding services and 
features and contests and newies and oldies and the whole schlamoo.” 


j All of it’s going to communicate through WCOZ in a manner that’s attractive and 
positive to our audience. And that’s all of us who grew up listening to rock and 
roll on the radio. We’ve gone through a lot of changes with the music and now 
we’re into more. WCOZ will be picking up on what’s happening and offering it to 
anybody who can appreciate contemporary radio with style and awareness. And’ 
you'll hear it from a group of broadcasters who are involved in the basic, human 
communication of WCOZ. 


; So far, we’ve been filing away new records, working on doing our own newscasts, 
finding enough chairs to go around, letting people in the business and through- 
out the northeast know that something’ * happening on the radio in Boston. The 
message is that WCOZ is alive and rockin’ in a new and special way. 


If you’ve listened, you’ve heard the weekly changes and growth. The feedback 

you’re giving us by mail and phone is all being digested, sorted out and moving us 
faster. The more response from you and our ability to communicate the infor- 
mation in return, the faster a new channel of communication can be recognized. 
Give us your ears and there’s no limit to the potential. 


A background station is now out front. With your help. 


~ 


CLARK SMIDT 
Program Manager 
WCOZ-FM 
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(continued from page 1) 

In the all too recent “‘old days” 
of WCOZ, the few people who 
did stumble across the station 
might have heard a vague, in- 
strumental of “My Sweet Lord,” 
only to tune away in disgust, 
muttering, ‘‘My God, I’m 
bored.”’ Sadly, when they travel 
down that Middle-Of-The-Road, 
the motherpluckers of the Mara- 
schino Strings perform hit-and- 
run on Lonesome George Harri- 
son’s tune. 

But happily for Greater Bos- 
ton listeners, that’s recent his- 
tory. Now WCOZ is heard ev- 
erywhere. And not only home 
and car radios are being turned 
to stereo 94'2 FM. An ice cream 
parlor in Malden gives its pa- 
trons a taste of the new Who al- 
bum via WCOZ. Chocolate 
sprinkles optional. In a large su- 
permarket parking lot in Cam- 
bridge, Pink Floyd is heard on 
WCOZ while bags of groceries 


on the Cape, WCOZ’s strong 
signal gently rocks the year- 
rounders with the latest David 
Crosby and Graham Nash el- 


pee. 

It all started this past sum- 
mer when Clark Smidt, who for- 
merly ran WBZ-FM and is now 
WCOZ’s program manager, met 
with WHDH/WCOZ president 


‘Dave Croninger, president and 
general manager of WCOZ, 
emphasizes a point. 

and general manager Dave Cron-. 
inger. ‘““‘We got together and 
talked,” Clark recalls. “The style 
and concept for a new WCOZ 
format were right there. I was in- 
credibly excited and still am be- 
cause I’ve wanted to do this type 
of format for many years.” 

“By August 15, we were no more 
ready to alter the format of 
WCOZ than the man on the 
moon,’’ Croninger says. we 
determined that changes were 
necessary.”” 

Abruptly, the faceless-in-the- 
crowd, lushly orchestrated 
sounds faded. During Labor Day 
weekend, word-of-mouth -cre- 
ated a huge audience for the 
“Concert in Fantasy Park,” the 
three day live concert that never 
was. Suddenly, when ‘“Star- 
dust” was considered at WCOZ, 
no one thought of Hoagy Carmi- 
chael. It’s been Ziggy or at least 
David Essex ever since. 

Dozens of letters and hun- 

dreds of phone calls to the sta- 
tion encouraged Clark into rap- 
id programming expansion. 
“ “There are a lot of different 
kinds of people in our Boston 
audience. Many are hip, have 
tasted college and dealt with life. 
They may not be intricately 
aware of every single ¢.lbum that 
comes out, but they do know a 
lot of music and like a variety of 
sounds,” Clark stresses. 

Maintaining that “radio can 
be your friend, it can always give 
you back something in return for 
your time,” Clark and Cronin- 


ger began to create a station. 


are loaded in the car. And down — 


Conversion to live broadcast- 
ing came quickly to WCOZ. At 
first, all the announcing and 
music were prerecorded. Then 
Clark began a. three hour live 
program on weekdays. And 
shortly after Elton John began 
singing ‘The Bitch Is Back” one 
early mid-September evening, 
all of Boston learned that Capt. 
Ken Shelton, who had worked 
with Clark at WBZ, would be a 
full-time announcer at 94'2 FM. 

Within the last few weeks, 
Lesley Palmiter, formerly with 
WPLR, New Haven, Conn.,:and 
George Taylor Morris who had 


Hear the Times Change WCOZ 
And Time 
Has Come 


The announcer Clark hired 
“‘because of his extensive and re- 
spected news background” is 
George Taylor Morris. George is 
heartened that the Boston audi- 
ence seems attuned to radio and 
says ‘‘the more aware people are 
of the medium, the more I can 
help make the art of commun- 
ications significant to them. And 
being on the air 7 a.m. to noon is 
great because I can touch al- 
most all the people, no matter 
how late they sleep.” 

Reaching a significant seg- 
ment of the Boston audience is 
Capt. Ken Shelton, who is on 7 
p.m. to midnight. He also has 
been visible to Boston’s concert- 
goers as the on-stage announcer 


at the Rod Stewart/Faces and — 


Jefferson Starship concerts. 
“WCOZ is for everyone who 

grew up listening to rock ’n’ roll 

on the radio,” he explains. ‘“Per- 


“WCOZ is for everyone who grew up 
listening to rock '‘n’ roll on the radio.” 


been news and program director 
of Hartford’s WHCN have also 
assumed daily air shifts. Ac- 
cording to Clark, ‘‘We were talk- 
ing about having this much live 
programming sometime after the 
first of the year, but audience 
reaction has been so fast and so 
positive that we’re already 
there.” 

WCOZ now has seven full- 
time people, including the sales 
staff, as well as three part-time 
announcers. The weekend voic- 
es of WCOZ include Andy Clay- 


ton and Lisa Karlin, both of - 


whom have previous Boston ra- 
dio experience, and Robert De- 
sidario who was last in radio in 
metropolitan New York. 
“Eventually, we’ll be a staff of 
12 to 15 people,’”’ Clark projects. 
“And then we’ll really be get- 
ting into all the programming 
services we want to provide for 
our listeners.” 
WCOZ features now range 
from the nightly 9:15 Superart- 
ist program in which a perform- 
er or group is played uninter- 
rupted for nearly an hour, to live 
on-air. interviews with people 
like Nashville’s Ronee Blak- 
ley, ex-Spooky Toother Gary 
Wright and the Rowan Bros. 


Concert reports are given daily _ 


at 4:15 and 7:15 p.m., and a 6:15 
p.m. update of Hub activities is 
featured on ‘Boston Tonight.” 
In addition to the twice- 
broadcast Fantasy Park festivi- 
ties, last week’s live concert from 
New York’s Bottom Line fea- 
turing David Essex indicates the 


start of special concert presen- . 


tations on WCOZ. 

Lesley, whose show begins at 
noon, indicates that “I can see a 
lot of other listener services be- 
ginning here soon. Possibly a 
ride board or a daily almanac for 
our audience. We want to keep in 
contact with people. If they’re 
going to listen to us regularly, we 
want them to be able to hear 
what they need to know or at 
least be able to call us for any in- 
formation.” 


sonally, I’m a music junky, and I 
always have been listening to the 


radio or singles and albums. - 


When I’m in the studio, I feel 
compelled to never fail to enter- 
tain musically.” 

The speed with which WCOZ 
has risen from the ashes of an 
elevator music operation to the 
forefront of Boston’s rock radio 
stations is dazzling. And it’s all 
been done by a new group of peo- 
ple who want to insure the fact 
that area listeners will be hear- 
ing only the finest contemp- 
orary music available. 

But it’s the little added di- 
mensions that are making people 
realize that Boston radio will 
never sound the same again. The 
fact that the announcers answer 


Clark and Lesley in a relaxed mo- 
ment in the studio. 
the phone and talk to you when 
you call, the idea that people can 
incorporate more than the 25 
songs that are repetitiously 
blared at them on a weekly bas- 
is on other stations, and the 
thought that communication in- 
volves two people, rather than a 
radio station pitted against its 
audience in a shouting match. 
WCO2Z is the reflection of con- 
trolled radio creativity. The sta- 
tion is amere 10 weeks old with 
its current sound. There’s a lot of 
future awaiting Boston listen- 
ers. 


Ronee Blakley, star of Nashville, and her producer Jerry Wexler (r.) re- 


cently visited WCOZ to talk with Clark Smidt (|.) and Ken Shelton (sec- 


ond r.). 


‘WCOZ and Capitol Records. Listen to 9412 this week for details. 


the Radio 
~~ Of Your Dreams 


__ There you sleep, face buried in the pillow, feet under a moun- 
tain of blankets, dreaming of a big, beautiful, vibrant . ... FM radio. 
And just as you sub¢onsciously realize, oh my gosh, oh thrill, it’s 
paradise regained, wouldn’t you know it, the phone rings. 7:15 a.m., 
the first week of November, and some joker impersonating George 
Taylor Morris, that new WCOZ a.m. announcer, is offering to trade 
you a fantastic, brand new FM clock radio for your REM fantasies. 
But wait. It really is George Taylor Morris, and all this week 
WCOZ is giving away those radios. Two of them every morning, be- |. 
ginning November 3, at 7:15 and 8:15 a.m. Each day, George will be 
drawing at random the names of two lucky listeners and calling 
them. ‘You could be a winner, so become eligible by sending WCOZ a 
postcard with your name and phone number to: 
Get Up With WCOZ 
441 Stuart St. 
Boston, MA 02116. 
And remember, now you can go to bed with “The Music Show” 
“ get up with George, all at 9412. Music in bed. It’s better than. . . 
reakfast. 


5 
Ga 


Night of the Living Gypsy 


Enjoy an evening of Gypsy Lights at the Cafe Budapest, courtesy of 


A Little Different This Year 
It began.a few weeks back, and yes, as the Christmas sea- 
son approaches, hundreds of new albums and singles will ap- 
pear, resulting in the usual fall avalanche of new music. Hear 
the best of the tasty tunes on 9412, where the latest releases are 
blended with the songs of the recent and distant past. 
Listed below are some of the most current albums and sin- 
gles now being played on‘ WCOZ. These selections are based on 
a survey of stores and local and national airplay. But remem- 
ber, every day you’re bound to hear something new. And don’t 
forget to boogie. 
Album Artists 
Rod Stewart John Fogerty 
Paul Simon “Nitty Gritty Dirt Band 
Art Garfunkel Andrew Gold 
Dave Mason Brian Prothroe 
Amazing Rhythm Aces Leo Kottke } 
J. Geils Band Edgar Winter/Rick Derringer 
Dan Fogelberg Mott 
David Crosby & Graham Nash Janis lan 
Fleetwood Mac Herbie Hancock 
Allman Bros. Stanley Clarke 
Marshall Tucker Band Robert Palmer 
Pink Floyd Ozark Mountain Daredevils 
Jefferson Starship Little Feat 
Bruce Springsteen ; Electric Light Orchestra 
Quicksilver Messenger Service Gil Scott-Heron 
Duke & the Drivers David Ruffin 
Eagles John Denver 
Jethro Tull Jimmy Cliff 
Linda Ronstadt Baker Gurvitz Army 
George Harrison Grateful Dead 
KC & the Sunshine Band Miracles 
Bonnie Raitt ° Tubes 
Who Aretha Franklin 
Ronee Blakley Billy Cobham 
Leo Sayer Todd Rundgren 
Peter Skellern Willie Nelson 
Hold On to Love Blue Eyes Cryin’ in the Rain 
Esther Phillips John Dawson Read ° 
What a Difference a Day Makes A Friend of Mine is Going Blind 
Outlaws Melissa Manchester 
There Goes Another Love Song Just Too Many People 
Bruce Springsteen John Fogerty 
Born to Run Rockin’ All Over 
Jefferson Starship George Harrison 
Miracles You 
Tavares Ohio PI 
It Only Takes a Minute Sweet Sticky Thing 
Staple Singers 
Lyin’ Eyes Let's Do It Again 
Spinners Four Seasons 
Games People Play Who Loves You 
Dwight Twilley Band Leon Russell 
You Were So Warm Lady Blue 
Elton John Justin Hayward/John Lodge 
Island Girl Biue Guitar 
Natalie Cole Trammps 
This Will Be Hooked for Life 
Elton John Gil Scott-Heron 
Sugar on the Floor Johannesburg 
James Taylor Robert Palmer 
Mexico Which of Us the Fool 
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GEORGE 


ON 


661 used to'bea Top 40 rock ‘n’ roll D.J. It was 
fun, and the experience gave me plenty of disci- 
pline. It taught me to say a lot in a’short time. 


When I started to do news, I began to realize 
that most news coverage is like Top 40 radio, ex- 


cept it’s the Top 10 news stories. But you can’t . 


just give facts; it’s like playing the same song 
over and over. That approach doesn’t motivate or 
increase people’s awareness. So I just talk the 
news. 


_ I want to go on the streets. It’s there that you 
can gauge what people are thinking. And when 
dealing with people, never be afraid to say, ‘I 
don’t know.’ 


The music certainly makes the station and 
creates the mood, but the news concepts, the 
public information, the services, they all keep the 
station moving. It’s like putting on clothes one 
piece at a time until you’re decked out like you 
want to be. 


We're all young here at ‘COZ, it’s a coopera- 
tive experience, we'll all be giving inputs to each 
other, and even on a bad day when nothing goes 
right, it’s still an experience. 99 


LES LEY 


64 Most people who call the station are so 
enthusiastic. It’s unbelievable. It’s’ a constantly 
good relationship between you and me thousands 
of people in the audience. 


Music has always been a big sae of my life, 
always a mainstay. So when I got into radio in 
Connecticut, I incorporated it into my profes- 
sional life. You might as well enjoy your work. 

I’m trying to provide a good synthesis of. 
music. It’s very interesting that jazz is becoming 
very palatable to a lot of people. Too many people 
had a preconceived notion that it was too intel- 


lectual, but it’s just as emotional as any music — 


and I love it. 


I sit in a soundproof booth and hope I’m giv- 
ing people a good time. I always answer the 


We’re not a background station. The listener 
can really get into the personality of the an- 
nouncer. Real friendships are created. 


The most fun that I have at the station is tur- 
ning up the monitor all the way and singing 
along. It reminds me of singing to the radio while 
riding in a convertible on a sunny day. 99 


phone in the studio and talk to people; it’s so vital 
to have their feedback. Z 


: 
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7 
641 realized today that we have seven an- 
nouncers and no office staff. Everyone works 
from my desk. That’s how quickly we’ve grown. 
I’ve had a ticket to ride since I began here in 


August. 


Probably the most important elements for us 
~ at WCOZ to remember are tempo, transitions, 
_ taste and timing. And the beauty of it all is that 
it’s the right time for WCOZ. 


We've come so far in the last 10 or 12 years, 
and -yet a song like ‘Surfer Girl’ still sounds ‘so 
good. The only difference is we now hear it 


Afternoon drive-time is a radio slot I’ve 
always wanted to do. The audience is either roll- 
ing home or home rolling. 


: Radio is a constant psych game. How can I do 
O. the most for the largest amount of my audience? 


This is a different type of radio ... good 
music and good talk, a nice. pace and believ- 
ability. Remember the intimacy of the medium; it 
really is one-to-one. xv 


through two or four speakers instead of.just one. 


bl can’t think of any other place I'd rather be 
tight now, city-wise, head-wise; the whole 
change has been phenomenal. I went from the 
most depressing time of my life bb this one of 
total exhilaration. 


Boston is where I want to be and doing this 
radio station almost gives me feelings of guilt for 
being so content. 


: Q I used to keep coming up with ideas that I 

kept locked up in my head. Here at ‘COZ, the at- 
titude is ‘Great, let’s do it.’ It’s a total turnabout 
in spirit and interaction. 


‘ae audience is willing to be a bit experi- 
mental if you keep focusing on where the 
listeners have already been musically. 


I try to be consumer-oriented. I don’t want to 
play the one good cut on an album and then have 
someone bummed out by the rest of the LP when 
he or she buys it. If it’s not 50% good music, then 
I'll stay away from the album. 


‘I like to tickle the listener’s mind and have 
someone say, ‘Oh yeah, it’s good to hear that one 
again.’ 99 
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George Taylor Morris 
Lesley 

Clark 

Capt: Ken Shelton 
The Music Show 


Andy Clayton. 


Boston Tonight 


WCOZ Superartists 


Cast, 
In Order of 
Appearance 


Knowing this schedule will help keep your radio 
from drifting, no matter how much snow is 
around. At 941% FM, your days and nights aren't 
longer, they’re just better. 

Monday Through Friday 


7 a.m.-noon 
noon-4 p.m. 
4p.m.-7 p.m. 

7 p.m.-midnight 
midnight-7 a.m. 


Weekends 


Saturday and Sunday are enhanced by the triple-threat 
rock ’n’ roll team of Lisa Karlin, Robert Desidario and 


Everyday 
WCOZ Boston-Concert Report 


WCOZ Boston Concert Report 


4:15 p.m. 
6:15 p.m. 
7:15 p.m. 
9:15 p.m. 


News 
To You. 


Throughout the day, WCOZ 
will keep you informed of local, 
national and world news via the 
WCOZ News Capsules. This 
communication of information is 
a constantly updated headline 
service (including weather con- 
ditions) and will be expanded in 
the weeks ahead. Coming soon: 
the world, brought to you by 


Eight Pages 
On WCOZ? 


The answer, dear reader, is 
not, “Because it’s there.”” WCOZ 
is not Mt. Everest, but it does 
deserve some attention for the 
new and vibrant role it is play- 


ing in Greater Boston radio. 
Thus, a group of people, led by 
David Bieber who conceived of 
and designed this section, put 
their collective talents together. 
What you hold in your hands is 
the result. And what you hear at 
94!» FM is the reason for eight 
pages on WCOZ. 

David Bieber/ 

No News Is News 

Ed Braverman/Northern : 

Light Photographics ........ Photographer 
Marylyn Brattvet 
and Shelby Hanson 
David Merrill 

and Cleo Leontis Composition 
Additional 3, Nick Pass- 
more; page 5, Phil aile 

ge to H. Barry Morris, Ste- 

M. Mindich, Kim Lorna 
Bieber and everyone at WCOZ. 


Artists 


Look Who's 
On WCOZ 


The response by advertisers to 
WCOZ’s 10 weeks involvement 
with contemporary has 
been phenomenal. Everyone at 
WCOZ is grateful to the many 
business people who have re- 


sponded so positively to the sta- _ 


tion thus far. If you are interest- 


~ed in advertising on WCOZ, 


please call (617) 247-2020 and 
ask for Bill Wayland, WCOZ’s 
general sales manager. 

We at WCOZ hope that our 
many’ listeners will continue to 
support the sponsors listed below 
who are heard: over Stereo 94'2. 
And we thank you for keeping 


Cozy alive and rockin’. 


ABC Records 

A.C. Lawrence Leathers 

A&M Records 

Allied Florists 

Amana Dealers 

Arista Records 

Atlantic Records 

B.A. Holmes 

Boston Giobe 

Brands Mart 

Burnett Furniture 

Capitol Records 

Carpet Lover 

Car Tunes 

Columbia Records 

Convenient Food Mart 

Discount Records 

Don Law/N.E. Promotions 
_ Eardrum 

East Cambridge Savings 

Emerson Rug 


Kenmore Club 

MCA Records 
Martini-Car! 

Musicland 

My Bread Baking 

N.E. Music City 
Nottinghams Men's Store 
Orson Welles Cinema 


Redstone Management 
Revere Racing 

Sack Theaters 

Silva Mind Control 

Store 24 

Tantric Equinox 

The Commonweaith of Mass. 
The Record Box 

The Sting Homemade ice Cream 
Tickle T-Shirts 

United Artists 

Waterrat Productions 
Warner Bros. 

Window Pane Productions 
You & ¥ou Levis 


Music and... 


Avoid Communications Breakdown 


Letters 


The WCOZ announcers (indi- 
vidually or collectively) would 
really like to read your thoughts 
about the station. Obviously, 
letters of praise are most wel- 
come, but be critical, too. If 
we’re doing something wrong 
and don’t realize it, it’s up to you 
to try and correct the situation. 


We program WCOZ to satisfy 


the musical tastes of many di- 
verse people. We try to feature 
the best performers — if we suc- 
ceed in playing your favorites, 
please tell us and keep us’on the 
right track. But if you know of 
ssomeone who is more talented 
that Buddy Holly, Lennon-Mc- 


Cartney and Joni Mitchell com- 


bined, and we’re overlooking him 
or her, we want to know that as 
well. Letters; keep ’em coming 
to: 


Z 
St. 
Lon Mo. Ne 


Telephone 
For instantaneous’ feedback, 


nothing beats Bell. She may be 
the Mother we all love to hate, 


but she does provide us all with. 


the WCOZ Feedback Line, 
which is (617) 247-2022. 

And don’t be surprised to hear 
Lesley or Clark or any of the an- 
nouncers on the other end. Ra- 
dio is communication, and we’ 
want.it to be as direct and im- 
mediate as possible. 

So make a request, ask about a 
concert, veto the last cut played 
or just tell us you ‘re out there 
and like what you’re hearing. 
Keep in touch. 


WCOZ at 
Your Service 


If you have a public service an- 
nouncement that other people 


should know about, why not let” 


WCOZ get the word out. Simply 
tell us who, what, where and all 
the rest of the pertinent infor- 
mation, and send it to: 

P.S.A./WCOZ 

441 Stuart St. 

Boston, MA 02116 

If we can have your an- 
nouncement seven to ten days in 
advance of the events, we’ll help 
you tell all of New England 
about it. 


In Their 


Own Write 


In the brief life of WCOZ’s 
current incarnation, many fav- 
orable letters’ have arrived. 
Without implying that you en- 
joy reading other people’s mail, 
we thought we might share a few 
exerpts. with you. 


“I just had to drop a note! It’s a dark, 
rainy night—no one to talk to and feeling 
kinda depressed—but fortunately, I have 
your music to ease the time away . . . some 
of the best music I've heard in a long time! 
I really want to thank the someone for his 

‘geritle’ selection of music—almost as if 
you were reading my mind.” 
—D.D., Wellesley 
“Finally, we found you. We’ve been lis- 
tening since the first day, and our radio 
dial hasn’t been moved since. 
—E.K., K.M., Medford 
“Your music is the best thing that has 
came across the big water since the news 
of the Boston Tea Party. Any station that 
excludes monotonous propaganda, is a 
sound for sore 
—J& B, Provincetown 
it now, we're: listening to your Jethro 
Ter and it is outrageous! Thank 
ve called up all of our friends and 
tavited. them over for a party to listen to 
WwCcoz!” 
—C.D. and A.M., New London, N.H. 

“You play.a perfect blend of many of my 
favorites. As I don’t have a stereo, I de- 
pend on my FM radio for musical enjoy- 
ment (i.e. entertainment, comfort, in- 
spiration, etc.). Thus, I am especially 
grateful for you, WCOZ!” 

—M.A., Brookline 
‘Play more Beatles, and remember MOR 


is less.” 
—G.C., Boston 

“So keep up the good work, you guys. Now 
my radio is my mand again, an I wane 

usic to go. to sleep by every night. It’s 
like a special kind magi im 

Reading 

“Hey Capt. Ken Shelton t know 
xour last name rhymed with EL- 

'ON???!!: You're lucky!” 

—K.A., Marshfield Hills 


They Never Use Spot Removers 


They may be on the business 
end of the radio spectrum, but 
they can pick a hit as well as any 
of the WCOZ announcers. And 
their early prognosis based on 
sales and’ airplay is that WCOZ 
is a smash. 

Dave Croninger, WHDH/ 
WCOZ president and general 
manager, is the man who earlier 


‘this year realized there was a 


hole in the Boston listening mar- 


ket which could be filled by the - 


current sound of WCOZ. 

“But we’re so far ahead of our 
projections, I just can’t believe 
it,”’ he says. ‘“‘We didn’t expect to 
make as much progress until well 
after the first of the year.” 

His enthusiasm is shared by 
WCOZ’s general sales manager, 
Bill Wayland, who notes, -“Ini- 
tial reaction to the station has 
been outstanding. Record eom- 
panies have been strong sup- 
porters of the station, as have 
been movies, and we hope to 
continue to get a lot of youth-ori- 
ented advertisers.” 

The station expects to even- 
tually run eight commercial 
minutes pér hour and never have 
more than two spots per break in 
the musié. 
creams,” Wayland emphasizes. 


Both men have extensive radio 


backgrounds, with Croninger 
previously the president of Met- 
romedia’s FM stations and Way- 


land most recently local sales — 


manager of WHDH. But their fo- 
cus of attention is now on 
WCOZ. As Croninger explains, 
“WCOZ needs the work because 
it’s the station that’s growing. 
WHDH has already grown, and 
it’s in good shape.” 

“Our kind of radio is stealing 
listeners from the established 
rockers,” Wayland says. 


“And no pimple 


“Our. 


The of 


pleasu 
They manage and sell WCOZ. (left to right) Dave Croninger, Eric 
Thompson, Rick Coyne and Bill Wayland. 


sales people are being given a 
tremendous amount of momen- 
tum by the air staff. The an- 
nouncers are sounding really 
good, really mellow on the ra- 
dio. We're all so enthusiastic, 
and we’re all certain WCOZ’s go- 
ing to make it big.” 

Wayland’s sales staff tactades 


* Rick Coyne, who deals with mus- 


ic-oriented accounts, and Eric 
Thompson, who is responsible 
for a variety of local advertisers. 

“ve never come in on the 
ground floor of a station like this 


knew from WBZ-FM, called me 
in September and said, ‘We’ve 
got something good going here.’ 
‘What will I be selling?’ I asked. 
He told me, ‘Ken Shelton and 


_ me to start,’ and I was sold. 


“Since then, I’ve spent my 
time selling people who not only 
have customers turning to 
WCOZ but also are listening to 
the station themselves,’’ Thomp- 
son notes. 

With the station’s sales up sig- 
nificantly above the old WCOZ’s 
format, the conversion to con- 


“We’re so far ahead of our penne 
| just can’t believe it.” 


before,” Coyne, formerly with 
WRKO, explains. ‘““There’s such 
excitement. Each week there’s 
been a new feature or a new an- 
nouncer. People are listening to 
us and paying attention, and it’s 
being reflected in the healthy 
sales response.” 

Thompson, who used to be in- 
volved in remote specials, in- 
cluding elections and sporting 
events at WBZ TV, remem- 
bers his initial contact with 
WCOZ. “Clark Smidt, who I 


temporary music clearly was the 
correct move. All the sales peo- 
ple certainly feel fine about the 
change. 

It’s been said that some indi- 
viduals can sell anything. In 
fact, for a person in radio sales, 
where the formats vary from all- 
news to Top 40 screamer, selling 
anything (and sometimes noth- 
ing) is a way of life. But it’s a 
better way of life to sell some- 
thing you, your. public.and your 
customers can believe and enjoy. 
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J. Homestock 
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Pepsi Cola | 
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A ROCK ’N’ ROLL CLIP ’N’ SAVE 


for an extended, uninterrupted 


A cozy and convenient listing of mid-evening events at 
94% FM which will help you plan your week in a more 
musical manner. Hear the latest and the greatest music ; 
from the superartists, as each enters the WCOZ spotlight y/ 


at 9:15 on the designated day. 


session beginning nightly 


T 


NOVEMBER 


SATURDAY 


pon. on WCOZ 


SUNDAY 


@© NOVEM BER 


MONDAY 


pooRS 


BERO® 


LINDA RONSTADT 
9:15 p.m. Tonight on WCOZ 
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your 
very ears. 


It hasn’t taken very long. Rockin’ stereo 9412 FM rolled in 
across the Charles River with the ‘“‘Concert in Fantasy Park’’ in ear- 
ly September. Tens of thousands of radios have been sounding bet- 
ter ever since. 

In the.weeks that have passed, Simon recovered from too much 
Garfunkel, Time and Newsweek covered Bruce Springsteen, and 
from Haverhill to Hyannis, Salem to Somerville and everywhere in 
between, Greater Boston has discovered WCOZ. 

Clark, Lesley, Captain Ken Shelton and George Taylor Morris 
have been bringing you the music. All they want you to bring is 
yourself. And tell a friend that Boston’s best radio station is alive 
and rockin’. 

~ You know where you are. Our coverage map at the right shows 
you where we go. Let’s get — 


Wherever you go, 
we'll be there. | = 


WCOZ 94% STEREO FM. 


OLESEX 


HAMPDEN 
» Altleborog 

d 


WCOZ Coverage 
Outer circle: Generally receivable WCOZ Listening 
Area 
Population: approx. 7,000,000 (34 
d.b.u.) signal strength 
circle: WCOZ Immediate Coverage” 
Population: approx. 4,500,000 (60 
d.b.u.) signal strength 
50,000 watts Equivalent Power Stereo 
Horizontal & Vertically Polarized 
24 hours per day at 94% FM 
From Needham, Mass. at a height of 1140 feet 


_ above average terrain 
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“LIVE” COLOR 
DARKROOM 


CAMERAS BOUGHT, SOLD & 
TRADED ON THE SPOT! 


SEE MORE 
DETAILS 
ON PAGES 


___ Supplement to Boston Phoenix/Section 5 
many mor, Pent a 
— HYNES VETERANS AUDITORIUM 
4- PRUDENTIAL CENTER, BOSTON. 
, eCAMBRIDGE-Hvd. Sq. 38 Boy 
Shore PlazvatNext to Kr a's) 84 7788. HANOVER-Hanover Me ‘Ne fo 
; J NORWOOD-& B- Providence wy. (Rte. 1-So ) 769-021 0.* BROCKTON-434 West Street 
DARTMOUTH-317 State Rd. (Across from the Me 4-3288 FALL RIVER- -all River Shop-- 


with confidence 


Photomic FTN 


eThru-the-lens meter/finder system is 

center-weighted for accurate exposure of 

back lighted subjects or brilliantly lit scenes 

at full aperture. Stopped down readings x 

with non-automatic tenses and with bellows, 

extension tubes etc. + 

Speeds from 1 sec. to 1/1000th. .. film 

speeds of ASA 6 to 6400... accepts more 

than 50 Nikkor interchangeable lenses, Two CdS cells, located in prism hous- 

finder screens and backs. ee read bpp a of scene on view- 

nder screen, where image is in 

WITH 50mm F.20 NIKKOR LENS ~ focus. Each cell is meunted behind a 

directional optical system comprising 


right-angle prism, aspheric lens ele- 
4 1 ment and fixed-aperture diaphragm. 


“One of the World’s Most Widely ONLY AVAIL. | RETAIL 
Acclaimed 35mm SLR’s—” AT THE SHOW! | $598" 


Here’s a great new camera, precision built by Nikon, fast and 
easy to handle, and packed with outstanding features. 


Nikon designed “center-weighted” thru-the-lens meter 

‘system ¢ Shutter speeds to 1/1000th second with famed 

metal copal square shutter « flash synch to 1/125 second « 

built-in hot shoe for cordless flash ¢ big, bright view finder : 

shows exposure information « Accepts more than 50 Nikon With F2.0 


system lenses and many Nikon accessories. : NIKKOR LENS 


UNDER GROUND § 50 As part of the famous Nikon system, the Nikormat FT2 is 
PRICE a gilt-edged investment in fine photography, and, at 


our special, low price, there isn’t a better value today! 


NOW'S THE OPPORTUNITY YOU’VE BEEN WAITING FOR!!! 


ACCESSORIES — AN ADDITIONAL 
10% OFF OUR REG. LOW PRICE! 


SS 4 
j 
GROUND camera 
: 
QUANTITIES LIMITED * NO RAINCHECKS | 
"PRICES VALID THE WEEK OF THE SHOW, 
: 


UNDERGROUND camera 


NOVEMBER 
6th thru 9th, 1975 


2nd Floor 
& 
(Room 200) 


10,000 SQ. FT. OF CAMERAS, LENSES NOVEMBER 6 thru 9th 
STROBES, ENLARGERS & ACCESSORIES Thurs., Fri., Sat. 1-11 P.M 

OVER 35 EXHIBITORS HOURS: Sunday 1-7 P.M. 


REPRESENTING EVERY ASPECT 
OF THE RETAIL PHOTO INDUSTRY! 


Minolta Seminar “Racing 
es & Action Photography—” 
ore 


| 


OOM 
EMONSTRATIONS 
KONICA 


Come See 
What Develops! 


BERKEY PHOT 


KUNDERGROUND camera TWO SHOWS 
“ee For The Price Of One! 
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WOULD 
BRAUN 
INTRODUCE 
JUST 
ANOTHER 


NEW 


ME — TOO 
LENS 


LINE? 
25mm f/3.5 


28mm f/2.8 
35mm £/2.8 © 
135mm f/2.8 
200mm f/3.5 


36-100mm f/3.5 
zoom 


NO 
WAY! 


FAR 
MORE 
COMPACT 


TYPICAL 
BRAUN 
QUALITY 


List $224.95 


‘SHOW 
SPECIAL 


Special Purchase RICOH w/50mm f/2.8 

SINGLEX Also Available 

y TLS w/50mm f.20 
CAMERA 


SINGLEX TLS 


35mm single lens reflex camera with thru the lens metering system and full range of 
shutter speeds from 1 sec. to 1/1000th sec. Brilliant view finder with indicator needle 
lets you set the correct exposure without moving the camera from your eye. Fast ac- 
tion all metal focal plane shutter with Auto Rikenon lens and built-in self timer. Fully 
interchangeable standard screw thread lens mount. Electronic flash synch at 
1/125th second. 


Ricoh 500G 
"| Compact 35mm 
Rangefinder 


Color corrected 
Rikenon 40mm f/2.8 
lens, shutter speeds to 
1/500th sec. and fully 
automatic CdS ex- 
posure control system 
with manual over-ride 
for quality picture-tak- 
ing. Rangefinder 
focusing. Quality 
features include 
brilliant viewfinder, 
built-in self timer. and 
‘Hot Shoe’ flash 


also new 36 f.p:s. 


BRAUN LENSES} 100 


LIMITED QUANTITIES—AVAILABLE AT 


SHOW ONLY — For Nikon, Minolta. Pentax. Canon & Olympus Mounts 


ee 


Range 22. es ASA The Nizo XL series have seven frame speeds for special film effects and tricks: 
ge 0-0. one frame every five seconds, one f.p.s., 5 f.p.s., 9 f.p.s., 18 f.p.s., 24 f.p.s. and 


A further innovation which they share in common with the large Nizos is the 


WOULD 


JUST 
ANOTHER 


LIST SALE _ LINE? 
$120.00 7-750 


$110.00 71° NO 


$ 90.00 585° 
$100.00 6450 


FAR 
MORE 
‘COMPACT 


$130.00 845 


$299.95 49450 


Prices for Pentax Mounts Only. Other 
Mounts Slightly More. 


TYPICAL 
BRAUN 
QUALITY 


Ricoh TLS 401 
Camera 


35mm SLR camera 
with dual viewing 
systems: eye level 
reflex viewing & ins- 
tant switchover to the 
unique ‘top level’ 
viewing system. Dual 
thru the lens CdS ex- 
posure control 
systems: averaging 
light measurement 
for critical measure- 
ment of a small area. 
Shutter speeds from 
1 sec. to 1/1000th 
sec. and B. Standard 
thread interchange- 
able lenses, built-in 
self timer, accessory 


shoe. Metal focal Special Purchase 


plane shutter allows 
electronic flash synch Available At Show 
at 1/125th second. Only! 
50mm f/2.0 Rikenon 


lens. 


List $379.95 


w/50mm f/1.7 Lens 


Nizo XL Series 


The Nizo XL series are new top quality Nizo cameras and are distinguished primari- 
ly by the fact that they produce correctly exposed film even under the most un- 
favorable lighting conditions. 
Braun has achieved this by 
means of two technical features. 
First, the o— angle of the 
rotary disc shutter has been in- 
creased by. 50% trom 150 136XL 
legrees to legrees. Then we 
have extended the range of frame List $395.00 
speeds to include 9 f.p.s. Thus, ‘ 
the exposure time in comparison 
with the normal speed of 18 f.p.s. 
has in turn been doubled. 


List $495.00 


- WITH CASE “plus 1° button: if for example with backlighted shots you want to expose for 


EXCLUSIVE PROFESSIONAL the shadows, pressing this button opens the diaphragm one stop wider than SHOW $ 3 5 | 9 5 0 


the automatic exposure setting. 


or double image rangefinder device. The Schneider Variogon lenses fitted to 


the different models are as follows: 


BLACK FINISH 
Li t $1 24 95 The new Nizo XL series of cameras differ from one another only in the type of 
s rc : rangefinder focusing device in the viewfinder and in the Schneider Variogon 
enses fitted. The Nizo 156XL uses a split-image rangefinder spot in the center 156 XL 
Ss HOW ; of the viewfinder, while the 148XL and 136XL employ a full screen coincidental List $ 5 9 5 0 0 


SPECIAL 


Nizo 156XL with 7-56mm Schneider Variogon f1.8 Zoom Ratio 8:1 


Nizo 148XL with 8-48mm Schneider Variogon f1.8 Zoom Ratio 6:1 
Nizo 136XL with -9-36mm Schneider Variogon f1.8 Zoom Ratio 4:1 


SAVE $2.00 — $1.00 ADMISSION TICKETS TO CAMERA & AUTO SHOW 
AVAIL. AT UNDERGROUND CAMERA 


UNDERGROUND camera 


 .CAMBRIDGE-Hvd. Sq. 38 Boyiston St. (In'the Garage 


| 
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SHOW $3 ce) 
4 | Lf ERA < 


The Canon FTb (n) is what a fine SLR 
camera should be. With selective, 
central area spot metering, shutter 
speeds to 1/1000 sec., breech-lock 
lens mount — It’s really ready to 
meet any photographic challenge 
head-on. F 1.8 S.C. lens. 


144441 


List Price *406 
SHOW SPECIAL 


¢ Canon quality in an 
economical price range 
Center-weighted 
through the lens metering 


Hot shoe List $307 
flash ogra 
diess flash p graphy s s ial 


e Accepts nearly 40 


Canon FD and FL 

series lenses $ 50 
e Exclusive breech 

lock lens mount 


As a fine a piece | 


of photo-graphic 
equipment as the 
Canon FTb is, it 
would be incap- 
f able of living up to 
= its potential with- 
out the finest in 
photographic 
lenses to go with 


Shutter: Focal plane 
shutter with speeds 
from 1 to 1/1000 sec. 
plus B.. Self-timer ad- 
justable. 10 sec. max- 
imum delay 


Retail $370 


Shutter: Foca! plane 
shutter -with speeds 
from 1 to 1/1000. sec. 
plus B. Adjustable seif- 
timer. 10 sec. maxim- 
um delay. 


List $420 
Show Special 


¢ Precision electronic shutter is 


and quiet. 


¢ Fast. easy handling — 
you can compose. fo- 
cus and shoot with- 
out ever having to 
look away from your 
subject. 

Patented “CLC” 
through the lens me- 
tering system — au- 
tomatically compen- 
sates to prevent un- 
derexposure of dark 
areas. 

¢ Shutter sppeds to 
1/1000 second let you 
freeze the action. 


WITH CASE 


Exposure Meter: 
through the lens full a- 
perture measuring sys- 
tem with CLC (Con- 
trast Light Compensa- 
tor) 2 CdS cells on the 
pentaprism. 
Viewlinder: Bright. e- 
rect image through fix- 
ed eye-level pentapri- 
sm. Focusing screen 
with fresnel lens and 
central microprism 
spot. Exposure control 
needies and shutter 
speed indication. bat- 
tery check mark. ex- 
posure warning zones 
all visible in finder 


Exposure Meter: 
Through the lens full a- 
perture measuring sys- 
tem with CLC (Con- 
trast Light Compensa- 
tor). 2 CdS cells on the 
pentaprism. 
Viewfinder: Bright. 
erect image through 
fixed eye-level penta- 
prism. Two-way Split- 
Micro focusing screen 
with split element in the 
center and circular mi- 
croprism collar. F-num- 
ber. shutter speed. ex- 
posure control need- 
les. battery check 
mark. exposure warn- 
ing zones all visible in 
finder. 


Thanks to Minolta's 
electronic expertise, fine 
photography has never 
been easier. Or easier 
to afford. 


incredibly smooth ie 


¢ Precise exposures automatically—shutter 
instantly responds to the most subtle changes 


With F1.8 SMC 
Takumar Lens 


HONEYWELL 
PENTAX 


SPOTMATIC F 
SPECIAL PURCHASE! 


The world famous Pentax Spotmatic now meters 
wide open so the image in your viewfinder is 
always bright. A real boon for candids and action 
photography! No ON/OFF switch to fiddle with: 
lens cap off... and the Spotmatic F is already 
reading your next shot. Its exclusive Super-Multi- 
Coated Takumar lens gives you sharp. crisp pic- 
tures with truer color and more detail — under 
conditions you wouldn't attempt with other 
cameras. With F1.8 SMC Lens. 
eUncannily accurate 
through the lens Retail $362 
metering 
eX. FP. Hot Shoe with 
shockpreventing safe- 
ty switch Underground 
eLocking shutter 
release. self-timer 
eASA range from 20 to 
3200 
*Great Pentax feel’ 

classic design 


PURCHASE 
N 


With F2.0 SMC Lens 


¢ The SP 1000 has a top shutter speed of 1/1000 se- 
cond for catching fast action. 

© Exciusive 55mm f/2.0 Super-Multi-Coated Takumar 
lens gives crisp. clear results from tough lighting 
situations you wouldn't tackle with other cameras. 


The Easy —Economical— 
Automatic Flash 


HONEYWELL 
AUTO/STROBONAR 
460 


® K25 guide number 56 

® Automatic from 2 to 28 
feet with 3 f/stop choices 

9 seconds recycle 

8 Rapid charge 

@ Hot shoe or shutter 


it. For the FTb in light right up to the instant you shoot. cord connection 
owner, there is no finer selection of 


* Continuously variable shutter speeds from 

‘ seco 1/1000 second. 

lenses from which to choose than Pa 50 SEE IT NOW!!! 
Canon's. RETAIL Retail 


$525 $129.50 
24mm f/2.8 
List $277.00 $184“ 


28mm f/3.5 
List $232.00 $4545" 
135mm f/2.5 


84724 


200mm f/4 $478° 


List $268.00 


COLOR ENLARGER 
SYSTEM WILL BE 
CONTINUOUSLY 

DEMONSTRATED — 


First Pentax with Bayonet FP 
Lens Mt. SHOW PRICED 


MINOLTA (HONEYWELL 
— 
Wy 
Wy 
| @s | 
= 
J 
| & 
ar = system camera. 
. 
| 
bw 
| ine of Pentax 
= 
Canon, Minolta, & 
| & NDERGROUND camera Honeywell Factory Representatives . 7 


@ Precision built Big value time on the Rollei 


Computer Brain gives Retail 


Lightweight SL35 single lens reflex accurate exposure control $280 Shutter 
@ Sharpness 3 ft. to infinity @ Xenon 1.8 e Simplified exposure symbols — Speeds to 1/500 sec. 
@ f3.5 to {22 with half stops @ Interchangeable lens for perfect pictures e Precision optics—45mm_ 1-7 Lens 
@ 40mm high-definition lens @ Range 12 to 6400 ASA * Interchangeable lenses e Electronic shutter— 1/500 sec. to 30 sec. 
and accessories e Big, brilliant viewfinder 
Through-the-lens UNDS45 UNDERGROUND @50 
the world’s smallest metering PRICE PRICE 
full frame 35mm @ Shutter 1 to 1/1000 . 
Underground Price second 


@ Fully Automatic 


world’s 
leadi Exposure Control 


™ Electronic Shutter 
8-secs to 1/1000 Sec. 


™ Fully interchangeable 
lens system 


UNDERGROUND PRICE 


Show 
Retail ONCE YOU SEE 


IT YOU'LL WANT 
$294 TO OWN IT! 


First Tru RETAIL 


Miniature 
Full Frame 35 $1 80 


Rollei 35S Full Frame $4 595° RETAIL 


Miniature 35mm Camera. $210 
Same performance features 
of Rollei 35 above, but with faster F2.8 Rollei lens. Helps 


you make tough existing light shots. 


 BOth Rollei 35 Cameras 
Are Available Gift Box-. 
ed with Rollei 121 B.C. 
Automatic Electronic 


HEEEEEEEEEEELLLE 


‘No. 1 
$ 50 PMI Color 
Flash. Add 24 Anal 


pb analyzer for the price 
with photo multiplier light 
WW detector fr greater sen-Bfor color or 
itivity and accuracy. 
Srrirst analyzer for the pricey C&W prints UNDER 
Swith compact one-piecegwith negative 
design — light detector formats from GROUND 
built-in for safe, convenient y," 
8mm to 2% 
operation. y,” 
$149.95 eFirst analyzer for the prices X 3% 


with solid state circuitry, in- ~~ 
50 ternal voltage stabilization, RETAIL 50 

and full U.L. approval. $269.95 

°First analyzer for the price 


UNDERGROUND illuminates meter 
illuminated meter — 
Take Spot or integrated}AISO Avail in Two Lens Pkg 


readings. 
tatives demonstrate the out- the guess work out of $09. 95 $ 
system at the show! Check ~ 
out the demo — and check Beseler dichro carat meter. 
out these tremendous show 23dga colorhead readings are. taken 


without tedious charts 
or equations. Exposure 
scale range: 1 to 100 
seconds. Filtration 
scale range: 0 to 
+100cc and 0 to -100 
cc filter change. 


converts existing Beseler 23C 
enlarger to a precise diffusion 
color enlarger. 

eLarge 4" back il 


UNDERGROUND 
luminated meter 


Dial-in $ Super-easy to read in 

Filtration the dark. 

CPO-150 *The PM2L also 


features photo mul- 
tiplier sensitivity, Safety 


values. Show 

Retail Special 
R.C. Color Paper $9.95 7% 
8x10 25 sht. 


R-2Chemistry $8.95 7* 


Prints from Negs. 

80 Retail $220 overload circuitry, full 
, U.L. approval, choice 

P.F.S. $8.50 of Spot or Integrated 


readings, calibrated 


|! = 
Now pe Agitator program knobs, and 
| stabilizin P instructions for color 

| 50) negative, color rever- 
Prevent Drift. “39 sal, and black and 


Show 
Uniroller Retail Special (Prints from Slides) 


ritration $50.05 $445° K.2Chemistry. geso 


white printing. 


Retail $229.95 RETAIL $229.95 


and 
exposure $17.95 $4 436 (For color neg. film) 4 35 
3x3 Filtersets $16.95 


STOCK-UP NOW and REALLY SAVE!!! 


Now Color Printing 
ES Is Duck Soup! 


Color by Besler 2-step print chemistry has revolutionized the 
home aarkroom. its remarkable formula makes it possible for the amateur to 
make color prints from color negatives in only two chemical. steps with No 
Temperature Control — color by Beseler chemistry can be used at any room 
temperature from 64 degrees to 107 degrees! Type A Chemistry is for Kodak 


and other A Papers. 
(Prints from Negs.) 


(Prints from Slides) 
A Nev. ~2versal Chemistry To Make Beautiful Color 
Prints on Koa. Ektachrome Paper. No Temperature Control! 


‘ 
| TLElectro. Electro 35 GS = 
true camera i = 
$390 
11.7 Yashinon Lens 
| 
Rollei 
at 
H 
ee we Computer Range 16” to 13 ft. weighs only 4% ER = 
ounces. The ideal companion to the Rollei 35's 
“Ed 
z 
wo 
= i et [ 
seler JBeseler Color demo— at the Show! | 
: 
R camera 
UNDERGROUND 


KONICA 


AUTOREFLEX 


UNDERGROUND 


Konica Auto Reflex . . 

The embodiment of thru-the lens 
metering, lens coupled exposure 
automation and professional 
system capabilities. 

Automatic Aperture Control: Just dial-in 
‘EE’ position on your Hexanon AR lens, 
select shutter speed — and shoot! Konica’s 
automatic aperture-transfer system con- 
tinuously measures the light through the 
lens at full aperture and, at the instant of ex- 
posure, automatically sets the correct 
t/stop (or fractional f/stop) for you! 


INCLUDES 
RETAIL HOT SHOE 
$459.95 ATTACH. 


With f1.8 Hexanon 
AR 50mm lens 


*35% smaller & lighter than comparable cameras. 
(Hold it and you'll believe!) 

*A bigger, brighter viewfinder that makes focusing 

and composing a breeze! 

*Accurate Open Aperture through-the-lens metering 

system. 

With F1.8 Zuiko lens 


UNDERGROUND $ 2 7 9 50 


with case, strap 


OLYMPUS 35 RC $ Bo 

e Fully automatic with manual override : 

© Accurate rangefinder focusing and Retail 
auto flash control $149.95 


_ PHOTOS 
sHor | 
ON THE 


| 


AND PROCESSED 
| WHILE YOU 


WATCH! you watch! 


(3) OMEGA PRO-LAB 
B-66 Enlarger 


2-Lens Pkg. 

With 50 & 75mm 
lenses, 2 lens mts. 
35mm & 2% sq. 
carriers, condensers, 
dust cover. 


84° 


CHROMEGA B 


OMEGA dichroic color enlarger 


The enlarger for the demanding color enthusiast, with 
dichroic color filtration CP-0-170 readable to CC. .01. 
75 watt quartz Halogen lamp, rigid inclined girder 
construction, complete with power supply, lens 


board, & lamp TWO LENS 


GROUND $959°° 


Vivitar 
Electronic Flash 


102... Guide No. 28 with 

ASA 25 fiim. _— 400 flashes 

per set of AA Cells. “ 

Recycles in 4 secs. Retail $19.95 ......$14.50 


202... Same as above, but 
Automatic 3-11 feet. Retail $34.95.........$24.50 


252... Automatic 2-17 ft. 
Multiple F-stop for depth of field 
contrast Retail $49.95 «$34.50 


Two Year Warranty On All Vivitar Strobes 


RETAIL $252" 


LIVE, “HOW-TO” 
DEMONSTRATION 


Konica technical represen- 
tatives shoot, develop & print 
dazzling color pictures while 


MULTI-COATED 
70-210mm f3.5 Zoom 
with Macro Focusing 
to 3 inches 


A remarkable zoom lens that allows 


At the Camera Show! 


RETAIL 
$169.95 


570AF AUTO FOCUS 


With Rem. 
Control 


PROJECTORS 


Projector 
737 AQ 


RETAIL $219.95 


eAutomatic Focus. 
eAuto Timer. 
eRemote control operation 
eLighted control panel 
ePop-up Editor 
500 Watt Quartz Halogen Lamp 
£/2.8 lens. 
©100 slide Rotary slide tray. 


VALUABL 
COUPON 


The slide projector that 
really delivers. Works 
like a breeze... from 
single stack load feed to 
100-slide tray operation. 

Sports remote con- 
trol. 2 elevation con- 
trols. and 500-watt brill- 
lance. Even offers full 
forward and reverse ac- 
tion at projector or at 
the remote. .. plus easy 
grip handle and self- 
carry case. 


For Slide 
And Movie 
Film 
Processing 


you to take portraits. scenic views 
and macro close-ups! 


RETAIL $469.50 


RETAIL $139.95 


565 


UNDERGROUND 


All Sawyer’s slide 
Projectors accept 
Sawyer’s rototary. 
Holds 100 slides! 
Virutally spill proof. 


i 
f 
f 
ari 
GUIDE | = Hi 
SLIDE 
SY 
50 
il +a w 
S 
| 
: >" 
: fa Ww 
; ktac OUP le 
2 h ON 
UNDERGROUND camera |: 'Ocesgj rome 
Ar 


DETAILS 
ON PAGE 3 


With F1.8 FUJINON 55mm Lens 


The compact, versatile ST701 now sports split 
image, microprism, and groun glass finders — 
all on one screen! And a HOT SHOE for flash. 
Even the body has been re-contoured by FUJI 
engineers for smoother handling and 
appearance. A unique oilless shutter ensures 
longer life and improved accuracy. Unusually 
bright finder. Speeds to 1/1000 sec. 

*Silicon cells for exceptional metering ac- 


. ASA 25-3200. 
ST701 WITH FUJINON 
35mm F2.8 w/A Lens RETAIL $299.50 


Correct exposure readings, with lens 
stopped down are made simple 
thanks to brilliant viewfinder. Special 
silvered prism and front-coated 
mirror ensure bright image. 


FUJICA ST 901 


FUWICA 


eFully automatic-aperture 
preferred system. 

eFirst LED (Light Emitting Diode) 
Digital Readout, Metering system. 
eExtra-bright viewfinder. 

eSpecial internal baffling 

to stop reflection. 

eMulti-layer Fujinon Electron 
Beam Coated lenses, for flare 
resistance, sharper pictures. 
eFractional exposure control dial. 
eFilm confirmation window. 
eLocking pin-equipped screw mount. 
¢1/1000 sec. shutter speed. 


w/F1.8 
Fujinon 


RETAIL $545 
UNDERGROUND 


PRICE $3395 


ONLY 
UNDERGROUND 
OFFERS 
THESE 
CONSUMER BENEFITS 


ON FILM 


PLUS OUR OWN PROFESSIONALLY STAFFED SE 


FUJICA ST7O} 


30 DAY SATISFACTION 
GUARANTEE 


WIN-A-REFUND 
MONTHLY PHOTO CONTEST 


QUANTITY DISCOUNTS 


WITH 

LIGHT EMITTING 
DIODE 
METER 
READOUT 


FUJICA 
STSO} 


UNDERGROUND PRICE 


SEE ALL FUJINON 
LENSES & ACCESSORIES AT THE SHOW! 


le UNDERGROUND camera 


Dear Customer, 


Underground Camera opened in Harvard Sq. back in July, 
1973. Our goal right from the start was to give you better 
prices and more specialized service than any specialty 
camera store before. We've grown in direct proportion to your 
enthusiasm and support of this concept. . . And we wish to ex- 
press our heartfelt thanks. At Underground Camera you'll tind 
photographic sales people who really know what they're talk- 
ing about. A leisurely selling pace, and liberal consumer 
benefits are designed to ensure your photographic enjoy- 
ment. We look forward to seeing you at the 1st ANNUAL 
INTERNATIONAL CAMERA SHOW, and we hope you will 
visit UNDERGROUND CAMERA to take advantage of our ex- 
clusive one dcilar admission ticket. We've put a lot of effort 
into putting together this show — we know you'll enjoy it. 


igcerely, 
ERGROUND CAMERA 
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Arts Entertainment Section 


SECOND SECTION 


Elaine Bauer and Woytek Lowski rehearsing a pas de deux from Carmina Burana 


Pushing Ballet 


An October pitch for a November song and dance 


By Jackie Coleman 

October in Boston was devoted, rather 
vaguely, to ballet. The several old films of 
performances by foreign ballet com- 
panies, radio interviews with ballet- 
related personalities from the Boston and 
Massachusetts area, and live lectures by 
same were all claimed part of an official 
“Ballet Month” in Massachusetts by the 
Boston Ballet Company, whose artistic 
director, E. Virginia Williams, had re- 
quested the dedication. And at both the 
events themselves and in Governor Du- 
kakis’s proclamation speech, the ballet- 
focused activities were grouped as Boston 
Ballet Month and other similar titles, in- 
dicating the month to be some sort of 
tribute to the Boston Ballet Company 
itself. So it was hard to tell exactly what 
was being celebrated or why, though 
probably the whole thing could be con- 
sidered a diffused warm-up for the Boston 
Ballet’s new season, which begins this 
Thursday at the Music Hall with a world 
premiere version of Carmina Burana and 
a setting of Les Sylphides as the chief At- 
tractions for this month. 

A question worth asking is, did Boston 
really need to be eased into the ballet 
season? Williams answers indirectly: ad 
saw Ballet Month’s purpose as being “‘t 
inform” and added, tellingly, 
always something to learn.” This perhaps 
unintentional allusion to Boston’s in- 
tellectual discomfort with an art it doesn’t 


know seems appropriate, and also seems 
to be behind the three slightly proselytiz- 
ing lectures given or planned by Ballet at 
the Public Library. They were: ‘Boston 
Goes to the Ballet, 1792-1922’’ 
(translation: “It’s really OK to go — 
we've always done it!’’); ‘‘Dance 
Photographs in Color, 1937-1971’’ 
(‘“‘Ballet’s legit — an art we accept 
respects it, and in color, no less”); and a 
history of the Boston Ballet Company 
with a preview of the new season (‘‘We’re 
a serious group because we have a past, 
and you don’ t have to be scared of sylphs 
because we’re going to tell you about 
them beforehand”’). 

Iris Fanger’s slide-film lecture ‘ ‘Boston 
Goes to the Ballet, 1792-1922,” though a 
most impressive display of local research 
on the subject, still seemed to say about 
Boston as a ballet town exactly what it 
sought to disprove. What Fanger — who is 
Boston correspondent for Dance 
magazine, among other things — hoped 
to present, judging from the lecture’s title 
and tone, was Boston as a city that has 
always been wild about ballet, despite 
some obstacles. But what obstacles! Go- 
ing even back to the period preceding the 
span of her talk, Fanger cited a 1684 
pamphlet railing against ballet as in- 
creasing “immorality, impiety and a con- 
tempt for religion.”” Then she continued 
with Ralph Waldo Emerson’s finding 
ballet to be a “‘religion’’; a 1750 law barr- 


ing theaters that went unrepealed till the. 


19th century; bankruptcy of dance 
theaters even when they were established; 
the eagerness of Boston audiences to be 
entertained by tightrope walkers and 
apes; and the popularity of ballet only 
when international stars like Pavlova 
were involved. Yet all this can also be 
seen as a gross public misunderstanding 
of ballet the art anda limited interest in it 
as well, The Boston Ballet’s severe lack of 
money (it must depend on non-box-office 
sources for 80% of its costs), and the un- 
suitability of any theater in Boston for 
full-sized ballet companies might suggest 
that, to an extent, this is still the case and 
that a month of publicity and educating 
was in fact needed just to insure ticket 

sales. 
A small crowd turned out at the Park 
Square Theater for one of the showings of 
the old films An Evening with the Royal 
Ballet and Romeo and Juliet, both with 
Rudolf Nureyev and Margot Fonteyn. 
Evening, comprising Frederick Ashton’s 
La Valse, Michael Fokine’s Les 
Sylphides, “‘Le Corsaire Pas de Deux” by 
Nureyev, and “‘Aurora’s Wedding” from 
Marius Petipa’s Sleeping Beauty, was 
made in the early 1960s and thus showed 
the Royal in its heyday with all those con- 
trolled, leggy dancers who can act. Fon- 
teyn was in her prime, too, dancing 
perfectly and naturally; happily to Les 
Continued on page 10 
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Pioneer 
and BSR for under 


$600!) 


| 

i 

1 

| The Wizard’s System $536 is one of the 

: best values in his entire system line-up, be- 

Cause it incorporates three of the most re- 
spected and most popular brands on the 

! market today: Advent, Pioneer and BSR. 

Today, Advent is one of the premier names 
in hi-fi. And that’s why the Wizard is so happy 

to offer you the Advent Loudspeaker ina 

| system priced under $600. Introduced five 

| years ago, it quickly became the best selling 

| loudspeaker on the market because of its 

| superior performance. 

! To drive this very clean-sounding speaker 

| system, the Wizard has chosen the Pioneer 

SX-535. This receiver electronics 

J 

| 

| 


| 

| 

| 

! 

| 

comparable to more expensive | 
models, plus Pioneer's reputation for reli- | 
ability. It puts out continuous power of 20 | 
watts per channel minimum RMS into an 8 | 
ohm load from 40-20,000 Hz, with no more | 
than 0.8% total harmonic distortion. | 
The BSR 2510X offers damped cueing, | 
antiskate, a gram scale, and comes witha | 
pre-mounted elliptical cartridge. This changer 
_ operates dependably, quietly, and efficiently. 
Three well-matched, premier-name com- i 
ponents, all in a system for only $536. You'd | 
have to spend a good deal | 
more to make any signifi | 
cant improvement | 
on this value. 
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Harvard Square, 38 Brattle St., 661-3100; Prudential, 811 
Boylston St., 261-2788; Allston, 1092 Comm. Ave., 731- 
5700; Framingham, 248 Worcester Rd., Rt. 9 East. 879- 
6550; Peabody, 10 Sylvan St., 531 -8888; Worcester, 328 
Main St., 757-7700; Providence, 261 Thayer St., 831-1900. 


Liszt-less 


By Janet Maslin 


LISZTOMANIA. Written and directed 
by Ken Russell. Produced by Roy Baird 


| and David Puttnam. With Roger 


Daltrey, Fiona Lewis, Paul Nicholas, 
Sara Kestelman, Ringo Starr. At the Pi 
Alley, through Tuesday. 


When a film company takes out a radio 
ad, as Warner Brothers has for Lisz- 
tomania, proclaiming. that “You won’t 
understand it, but you'll love every 
minute of it,” you can be sure the film 
company is in a-cold sweat. It’s hardly 
surprising to find a distributor losing 
sleep over (or even cutting 10 minutes out 
of) the latest Ken Russell picture — but 
what is surprising is that they’re so right. 
Lisztomania is horrible; even I, a strong 
contender for the title of Ken Russell’s 
Biggest Fan, am willing to concede that 
much. 

However, Lisztomania is also very 
deliberate, and therein lies its mystery. It 
makes no sense to accuse a man who pop- 
ulates his picture with four-foot Nazis and 
10-foot phalluses of trying to cash in on 
Tommy’s enormous success in the teen 


tomania one big leap off the deep end, 
when its vulgarity and simplemindedness 
are so persistent and so different from the 

‘ quality of Russell’s other work. The only 
Russell picture that Lisztomania even 
passingly resembles (save perhaps for the 
unreleased but highly disreputable 
Mahler, which I haven’t seen) is his 
previous worst, The Boy Friend. The 
Music Lovers, to which the new film has 
in some quarters been compared, was in- 
finitely more complex and passionate in 
its conception. And as for Tommy, well, 
this is enough to make Tommy look like 
cinema verite. 

Perhaps what sets this off from 
Russell’s other pictures, and particularly 
from his other biographies of artists (most 
of which were made for the BBC and 
never theatrically released here), is his 
apparent distaste for his subject. Russell 
presents Liszt as a grandstander, a pretty- 
boy, a man of many disguises, a fraud. 
(For these reasons, Roger Daltrey is a 
sound choice for the title role.) Liszt was 
as famous for his charisma and his concert 
technique as he was for his compositions, 
and this helps make him a particularly 
poor target for the Ruussell treatment; 
Russell’s biographies have in the past 
been obsessed with the creative process, 
weighing the artist’s oeuvre against his 
personal foibles on Russell’s idiosyncratic 
moral scale, and trying to demonstrate 
how completely and inextricably the two 
are interconnected. But all we have here 
are Liszt’s personal shortcomings; what 
little of his music Russell uses on the 
soundtrack has been filtered through the 
tin ear of rock keyboardist Rick 
Wakeman, and suffers accordingly. When 
we do see Liszt at the piano, it is always in 
the service of one selfishness or another: 
playing his own wedding march, basking 
in the adulation of his teenaged fans, 
tinkling mournfully in an immaculate 
ivory tower as the Hungarian Uprising 
erupts in the street below. “Writing a 
symphony?” sneers one of Liszt’s mis- 
tresses, the Countess D’Agoult, as the two 
of them sit ensconced in a mirrored, 
cushioned piano/bed. “‘Naw,”’ Liszt snaps 


market. Nor is it helpful to label Lisz- . 


Ringo fetes pores the Pope) and diredior Russell: Making a Liszt, checking it once. 


The picture’s unrelenting crudeness — 
big, garish sets, broad scoring, bawdy but 
sexless jokes — doubtless derives from, 


' and means to reflect, Russell’s dim view 
- of the composer’s integrity and fiber. Un- 


fortunately, that same attitude also 
affects Lisztomania’s structure: if Russell 
doesn’t like his subject, neither does it 
strongly interest him, and the picture flits 
about accordingly. The continuum of 
Liszt’s life, which is fairly accurately 
reflected in a series of asides and 
wisecracks (‘“‘My father told me I was 
meant for art, not for the church.” “He 
was also your business manager- was he 
not?”), becomes so secondary to the plot 
that anyone not previously familiar with 
the facts may as well give up on trying to 
sift them out. Instead, Lisztomania 
meanders through the composer’s 
relationships with Richard Wagner’s 
politics, Cosima Wagner (who was 
Wagner’s wife and Liszt’s daughter, and 
is devastatingly played here by a 19-year- 
old gremlin named Veronica Quilligan) 
and her deviltry, the Church and a 
succession of mistresses with evident 
abandon. The result is a succession of 
long, hysterical but tedious set-pieces 
with nothing but a lot of overbearing 
— and keyboard imagery to connect 
them. 

Conventional coherence has never been 
particularly important to Russell, any 
more than straightforward historical ac- 
curacy has been; he likes to establish the 
various influences on an artist and then 
set them in motion, letting the resultant 
cyclone tell a kind of truth of its own. But 
the motivational elements of Lisztomania 
never mesh at.all, perhaps because they 
seem to be more political than psy- 
chological this time. The imagery is oc- 
casionally striking — as when Wagner, 
resurrected as Hitler, marches down a 
street flanked by sweet-faced blond 
children in Superman suits, mowing down 
Jews with a machirie-gun that looks like 
an electric guitar — but so painfully 
attenuated that it winds up with a 
depressingly ‘‘so-what?’’ quality 
(shrewder editing would have made a big 
difference). Russell seems to be attemp- 
ting a new kind of pop historical method 
by turning ostensibly big events into car- 
toon panels, but. Lisztomania provides not 
the slightest sense of purposefulness 
behind such an approach. There are a lot 
of fancy props here, but no corresponding- 
ly fancy ideas. 

The most damning and disappointing 
aspect of Lisztomania is its flaccid, dow- 
nright ordinary technique; for all its gar- 
ishness, this doesn’t even look like a 
Russell picture. Russell in the past has 
always favored eccentric perspectives and 
quick, witty cutting, but there’s none of 
that here, not even in the few relatively 
distinguished sequences (e.g. a brief and 
moving Gold Rush takeoff with Daltrey as 
Charlie Chaplin). The overdecorated sets 
seem to suggest that Russell was for some 
reason taking the lazy way out, expecting 
his scenery to do the work for him. The 
most disappointing thing about Lisz- 
tomania is that, for all of its frenzy, it’s 
such a weary and exhausting picture. 
There’s none of the Russell vitality, a 
vitality which has in the past had nothing 
to do with elaborate backdrops; Savage 
Messiah, his simplest and perhaps his 
most vibrant picture, was shot in an 
almost naturalistic style. I suspect that 
Lisztomania was unusually innovative in 

Continued on page 4 
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sister fallen in battle. 


By Karen Lindsey 
“The smashing of windows is a time- 
honoured method of showing displeasure 


in a political situation.” 
—Emmeline Pankhurst, 1908 


If you turn on your television to WGBH 
Sunday nights between now and Novem- 
ber 9, you can see Shoulder to Shoulder, a 
dramatized documentary about the wom- 
en who, forged the suffrage movement in 
England. If you drop by. your favorite 
bookstore, you can buy Shoulder to 
Shoulder, a documentary in photographs 
and texts about these same magnificent 
women. Both the book and the series are 
the brainchild of Midge Mackenzie, an 
energetic British filmmaker who spent 
seven years compiling information from 
letters, autobiographies and contempor- 
ary tabloids and has turned her research 
into two brilliant and very different ac- 
complishments. 

The television series focuses on the lives 
and personalities of the women who 
shaped the movement. It was produced in 
England by Mackenzie, BBC producer 
Verity Lambert, and actress Georgia 
Brown (who portrays Annie Kenney, the 
mill worker turned suffrage\leader, in the 
programs). Mackenzie wrote the plots and 
character outlines for the six episodes, 
and leading British television dramatists 
penned the screenplays. Oddly, all six 
writers were men. A well-known woman 
screenwriter had been commissioned for 
one episode, Mackenzie said in an inter-’ 
view with the Phoenix, but “it turned out 
she was unable to write positive dialogue - 
-for women — she had built her success on 
the negative aspects of women. Her 
writing itself was brilliant, but she made 


these forceful, energetic, radical’ and in- . 


telligent women appear inept. We finally 
decided we couldn’t use the scyipt.” 
The suffragists appear far from inept in 
the screenplays that were finally used. 
The strength of these early feminists — 
from the simple, direct Annie Kenney to 
the haughty and brilliant Christobel 
Pankhurst to the fragile aristocrat, Lady. 
Constance Lytton — comes through 
splendidly. Inevitably, the most. fascin- 
ating of the early suffragettes (a word that 
originated as a put-down and was defi- 


antly adopted by the women themselves) - 


are their leaders, the Pankhursts, Em- 
meline and her daughters. Sylvia and_ 
Christobel. Both the book and the series 
begin with Emmeline’s political growth, 


Scene from a struggle: A 1913 funeral cortege for a 
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Suffragists 


Re-viewing our foremothers 


prompted by the influence of her socialist 
husband, Dr. Richard Pankhurst. (““Em- 


‘meline married the man who, in a sense, 


she wanted to be,” according to Macken- 
zie. “Not that she wanted to be a man, 
but that he represented her own internal 
reality, her ideals — which, for a 20-year- 
old, well-bred Edwardian girl, was pretty 
much the best you could do.”) Much of 
the first show is taken from Sylvia’s auto- 


biographical book, The Suffrage Move- ... 


ment, published shortly after her moth- 
er’s death. Here there are some fascin- 
ating insights into the characters of the 
three women, whose early conflicts fore- 
shadowed the final, bitter political split 
between Sylvia, on the one hand, and her 
mother and sister on the other. Sylvia’s 
identification with the underdog stemm- 
ed as much from of her early pain over 
Emmeline’s preference for Chrisotobel as 
it did from political theory, and her need 
to escape her domestic unhappiness took 
her to the slums of London, where she liv- 
ed among the poor working women whose 
cause soon became her own. 


Christobel and Emmeline sincerely be- 
lieved that the vote would end poverty, 
prostitution, prison abuse and all the oth- 
er evils women endured. Sylvia main- 
tained her commitment to suffrage until 
it was won, but her politics were more 
broadly rooted in the reality around her 
and she soon understood the complexity 
of the emancipation struggle as her moth- 
er and sister never did. She openly sup- 
ported the Irish rebellion and, when 
World War I broke out, she argued against 
any complicity in what she perceived as a 
fight between imperialist powers which 
would drive poor women into bleaker pov- 
erty, exploit women workers and ulti- 
mately serve only the interests of rich 
men. Further, she realized quite early the 
need to integrate the goals of her move- 
ment into its process: her East London 
Federation of the Women’s Social and Po- 
litical Union (which, after its expulsion 
from the WSPU, became the East Lon- 


. don Federation of Suffragettes) was run 


along purely democratic lines. 
For all their genuine concern for poor 


_and working women, Emmeline and 


Christobel kept their aristocratic base: 
Annie Kenney, who always worshiped 
Christobel, inadvertently provided an in- 


sight into her mentor’s mentality when . 


she wrote: “To question policy with Chris- 


tobel meant everything. Once Pore 


questioned policy, her whole feeling 
changed toward them ” Emmeline tried 
to justify this by using the most male of 
models. In a 1912 speech explaining the 
expulsion from the WSPU of Sylvia and 
Frederick Pethick-Lawrence, who had 
given much of their fortunes and most of 
their lives to the Union, she declared, 
“One thing is essential to an army. . . you 
need unity of purpose ... you also need 


unity-of policy.” 


If the WSPU was an army,.its generals 
were indisputably to remain Emmeline 
and Christobel Pankhurst. Perhaps it was 
their respect for the military model that 
made it easy for them, when the war be- 
gan, to support their country’s efforts 
with a jingoistic fervor that seems as- 
tounding today. For them, encouraging 
the war effort meant a better chance for 
winning the vote. Ironically, their efforts 
to create a pure feminism, untainted by 
socialism, pacifism or any issue not spe- 
cifically related to suffrage, drove them 
into. collaboration with the patriarchy in 
its deadliest endeavor. When Sylvia, 


along with Mrs. Pethick-Lawrence (it is — 
one of the ironies of the suffrage move-’ 


ment that wealthy Mrs. Pethick-Law- 
rence followed the militantly socialistic 
Sylvia, while the mill worker Annie Ken- 
ney remained loyal to the increasingly 
autocratic Christobel and Emmeline) and 
Mary Raleigh Richardson, openly cru- 
saded against the war, the rift in the fam- 
ily became permanent. 

The emphasis of the book, which pro- 
ceeds chronologically from 1902 to the 
winning of the vote in 1918, is on the 
struggle itself. Told through documents 
Mackenzie discovered — written for the 
most part by the women themselves — 


and through over 200 photographs taken 


from the tabloids, the long, tortuous pro- 
cess of the battle and victory comes 
through brilliantly. Except for the very 
open and moving accounts of Sylvia and 
Lady Constance Lytton, personalities are 
secondary. Christobel, Emmeline and the 
others were more concerned with the pub- 
lic and political aspects of the movement 
than with themselves and the other indi- 
viduals it comprised. 

In the television series, the emphasis is 
reversed, The suffragists’ cause emerges 
through the richness oftheir charac- 
terizations: they are people to respond to 


with varying degrees of affection,. irrita-. . 


tion and concern. But the political ele- 


.sment is never absent, and the realities 


that formed it are constantly yet subtly 
reinforced by the direction and camera- 
work. In one scene, for example, Annie 
Kenney comes out of jail after her first ar- 
rest. She runs happily into the arms of her 
waiting friends, while in the background a 
group of other newly released prisoners — 
not suffragists — stands isolated and re- 
signed. The camera’s perspective turns 
out to be Sylvia’s; late®she recalls the 
scene in a conversation with Annie and we 
see the depth of Sylvia’s vision — she nev- 
er forgets the terrible human reality be- 
hind the joyful political victories. The 
scenes of force-feeding — made more hor- 
rible because we know, as the indifferent 
prison officials did not, that the victim 
had a heart condition — are among the 
most upsetting depictions of prison bru- 
tality television has ever presented. Here 
we look not through Sylvia’s eyes but 
through those of the sheltered Lady Con- 


’ stance, who, determined to share the fate 


of her sisters, disguises herself as a work- 
ing woman and assumes a false name. 
(During the shooting of these scenes, 
Mackenzie said, two Irish rebels, Doris 
and Marion Price, were being force-fed in 
a London prison. Mackenzie and her 
otherwise apolitical cast joined the pro- 
testing picket lines outside the jail.) 


If there is a flaw in the book or the 
series, it is the limitations of a 300-page 
volume and a six-hour dramatization 
(seven-and-a-half hours, actually — the 
BBC series had to be edited to fit the re- 
quirements of US television). Macken- 
zie’s seven years of research unearthed a 
trove of major and largely unsung her- 
story — it is inevitable that her book and 
series, exciting as they are, make one wish 
there were more. But of course, there is 
more — in her book’s bibliography. It is to 
be hoped that her work will inspire pub- 
lishers to reprint some of the less acces- 
sible books listed, and television to dram- 
atize further the lives of these remark- 
able women. 


“Dare to be free!” challenged Char- 
lotte Despard in 1907, and thousands of 
women took up her challenge. Surely it 
would be good for us, their daughters and 
granddaughters, seeking the same free- 
dom 60 years later, to reclaim our fore- 


_emothers, to learn from their successes and 


failures and;}more importantly, to unite 


-in. the continuing process that the wom- . 


en’s movement has always been. It is a 
rich and inspiring heritage. 
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Film 


Continued from page 2 
its initial conception, but the 
execution is such that only a few 
intriguing hints about methodo- 
logy come through. 
Lisztomania is the second in- 
stallment in Russell’s projected 
six-part series on the lives of 
various composers, a series 
which is supposed to include pic- 
tures about George Gershwin 
and Vaughan Williams, which 
one hopes will either take a 
different tack or elucidate the 
one attempted here. By the time 
you read this, Lisztomania will 
be concluding its very un- 
successful downtown run. 


Gordy’s 
Grotesques 


MAHOGANY. Directed by 
Berry Gordy. Written by John 
Byrum. Director of Photogra- 
phy: David Watkin. With 
Diana Ross, Billy Dee Wil- 
liams, Tony Perkins and Jean- 
Pierre Aumont. At the Gary 
and the Cinema 57. 

As an unwitting autobiogra- 
phy, Mahogany, “A Berry Gor- 
dy Film,” is briefly fascinating. 
Consider Diana Ross as Mahog- 
any (nee Tracy), who hustles her 
way from the South Side of Chi- 
cago to a smart flat in Rome, 
where she becomes a high-fash- 
ion model in high white society. 
The analogues, of. course, are 


The Supremes Sing Rodgers and 


Hart and Gordy’s defection from 
Detroit to Hollywood. Or take 
Tony Perkins as a dyspeptic and 
(we learn later) deranged pho- 
tographer who coolly regards his 
models-as “inanimate objects.” 
Not for nothing was Motown 
dubbed an ‘‘assembly line,” pat- 
terned after the automobile 
plants in which Gordy once toil- 
ed. And then there’s Jean-Pi- 
erre Aumont as the moneyed 
Italian who promises to make 
Ross a world-famous designer, 
for a price — that she share his 
bed. Consult rumor for the cor- 
respondences there. That Ma- 
hogany never recognizes its strik- 
ing relation to the careers of Ber- 
ry Gordy and Diana Ross is only 
one among many testimonies to 
its appalling stupidity. 

Another is its racism. Not only 
is every white in Mahogany gay 
or impotent or a bigot or a lech, 
but the film praises blacks for 
the very attributes it condemns 
in honkies. The way that Perk- 
ins and Aumont exploit Ross is, 
quite rightly, castigated, yet 
when Billy Dee Williams, as an 
up-and-coming black politician 
swathed in red, white and blue 
bunting, demands that Ross give 
up her own life to become win- 
dow dressing for his career, we 
are asked to applaud his de- 
mand and Ross’s sacrifice. Or: 
the movie makes much of Perk- 
ins’s insensitive posing of pam- 
pered mannequins beside “‘col- 
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picturesque fashion layout; in 
the very same sequence, how- 
ever, Gordy stages a conversa- 
tion between Williams and an 
elegantly attired Ross in front of 
a bank of “colorful” impover- 
ished blacks. Talk about the pot 
calling the kettle Whitey! Ma- 
hogany insults not only white 
men, all women, and gays, but 


Mahogany—Aacist chic. 


blacks as well. 

A third example of Mahog- 
any’s moronity is the way it cele- 
brates precisely what it pur- 
ports to criticize. This is, ‘os- 
tensibly, a movie with a moral — 
don’t forget who you are and 
where you come from. (Ross re- 
members in the nick of time and 
hotfoots back to the Windy 


By David Rosenbaum 

Last June a film called Si- 
lent Night, Evil Night made a 
brief but not totally unsuc- 
cessful appearance in Boston. 
It starred Keir Dullea, Olivia 
Hussey and Margot Kidder. A 
cute little chiller about a homi- 
cidal maniac who haunts a 


sorority house and dispatches 
the co-eds in various unsavory 
ways, it was nicely photo- 
graphed. Kevin Kelly liked it. 
But it closed after seven days. 

Did you miss it? Well, you 
can catch it this week at the 
Savoy. Only it’s not called Si- 
lent Night, Evil Night any- 
more; now it’s Black Christ- 
mas. 

Last week in the lobby of the 
Sack Cinema 57, I saw a poster 
for Black Christmas. It was the 
old Silent Night placard with 
the new title stapled over the 
old — a slapdash job. I thought 
little of it, figuring that sooner 
or later it would be made clear 
to the public that Black Christ- 
mas was not a new film. But 
that has not happened. 

Now that doesn’t seem ter- 
ribly fair — I mean picture 
some poor sucker plunking 
down his first-run money for a 
film he’s seen before. So I asked 


Alan Friedberg, Sack’s man in 


Season's Cheatings 


charge, why the film had been 
re-released under a new title. “I 
really don’t know the reason for 
that,” he said. “Why don’t you 
speak to Warner Brothers?” 

Warner’s Boston represen- 
tative, Joe Milaccio, told me 
that Black Christmas was the 
film’s original title and that 
under that name it had done 
boffo biz in Canada and Calif- 
ornia. For some reason, it did 
not do so well in the East as Si- 
lent Night, so now they were 
rectifying their error. Was War- 
ner’s concerned about the pos- 
sibility that the public might 
be misled? It was suggested I 
speak to the publicity-depart- 
ment. 

Publicity intimated that dis- 
tributors (read Sack) had been 
instructed to alert the public to 
the film’s former incarnation. 
“We're not trying to rip off the 
public,’’ publicity stoutly 
maintained. But the ads in the 
newspapers and the posters in 
the lobbies still broadcast only 
the new title. 3 

Black Christmas is indubit- 
ably being promoted as a new 
film. Whether this is inten- 
tionally misleading or only 
thoughtlessly so, the result is 
the same. And it’s a shoddy 


way to run a business. 


City.) But the entire film glam- 

orizes Ross’ with a flagrant dis- 

regard for its own pijaws. We’re 
encouraged to root for Ross’s 

modeling success, and even as a 

struggling ectomorph in the 

slums she wears the highest of 

fashions and sports long finger- 

nails no working woman (only 

Cher) could keep intact. On an 

unemployment line, she’s deck- 
ed out in rose panne velvet. 
Meanwhile, the pallid score is 
closer to Michel Legrand than to 
Motown’s greatest hits. Neither 
tale nor teller is to be trusted; as 
Williams says, “This whole god- 
dam thing’s a ripoff.” 

The directorial debut of Berry 
Gordy (who fired original di- 
rector Tony Richardson shortly 
after shooting began) is, to say 
the least, inauspicious. Using ev- 
ery trick in the book and each 
one ineptly, he frivols with fish- 
eye lenses, extreme _closeups, 
glossy superimpositions, slow 
motion, freeze frames, high- 
toned montage, the works. While 
the film pretends to be about the 
importance of roots and place, 
Gordy is singularly incapable of 
establishing locale and ambi- 
ance — Rome looks boring and 
Chicago like the flimsiest of 
stage flats. The camerawork 
founders for want of a point of 
view; shots alternate with alarm- 
ing inconsistency. And Gordy’s 
phallic imagery, like Ken Rus- 
sell’s, is tawdry and soph- 
omoric. 

At one point Williams rages 
that Ross has become “‘some sort 
of a cartoon that madman [Perk- 
ins] made up.” Everyone in Ma- 
hogany is a cartoon, Williams in 
particular. No actor could 
breathe life into lines such as he 
must declaim. “I’m trying,” he 
says as the soundtrack swells, 
“TO MAKE THIS A BETTER PLACE 
TO LIVE.” Perkins, blotchy-faced 
and cadaverous, injects some 
sour menace into the first half of 
the film but finally succumbs to 
racist caricature. In the film’s 
most despicable scene, he draws 
an unloaded pistol (he’s impo- 
tent, you see) on Williams, who, 
after a long and awkwardly pho- 
tographed struggle, forces the 
barrel down Perkins’s throat. 
The implications are too offens- 
ive to be spelled out. 

Ross, who comes off quite well 


~ in the smaller, more casual 


scenes, survives the film rela- 
tively undemeaned — but in des- 
perate need of a better (which is 
to say, any) director. She, too, 
suffers her share of humiliations 
— such as when Perkins asks her 
to dance and her simulated frug 
makes it abundantly clear that 
she can’t. At least that’s one cli- 
che Gordy can’t get away with. 

—Ken Emerson 


Small Change 


EVEN DWARFS STARTED 
SMALL (1970). Written and 
directed by Werner Herzog. At 
the Brattle. 

It could be Viva Zapata in 
miniature: a dozen dwarfs, living 
in a whitewashed asylum amid 
bare, volcanic Latin American 


terrain, have rebelled while the 
director is away. They have 
trapped the assistant director in 
his office and are yelling insults 
at him. Now he is threatening 
both to call the police and to kill 
their ringleader, whom he has 
managed to tie in a chair in his 
office. The moment has come: 
the dwarfs cut the telephone wire 
and free themselves from the im- 
mediate risk that the outside 
world will send in superior force. 
The revolution has begun. 

But Werner Herzog’s op- 
pressed dwarfs, confined to an 
institution built on a normal 
human scale that constantly 
frustrates and humiliates them, 
are revolutionaries at their 
worst. Waste, destruction, and 
cruelty are the only conse- 
quences of their rebellion. 
(‘‘Let’s pour petrol on the 
flowers,”” one of them cries. 
“They’re in full bloom.”) They 
parade with a monkey tied to a 
crucifix, smash crockery, throw 
chickens into the assistant direc- 
tor’s office, hurl spaghetti at one 
another, pull down the director’s 
favorite palm tree and provoke 
their blinded children into 
fighting. Managing to start a 
small truck, they merely run it 
around the courtyard as a kind of 
mechanical icon and finally 


_ throw it away, thus destroying 


their one means of physical es- 
cape. Their rebellion has grown 
out of a rage so great that it can- 
not pass beyond mockery and 
revenge to create a little humane 
solidarity among themselves. All 
they can accomplish is driving 
the assistant director crazy 
before the police arrive. 

The dwarfs, however, do not 
represent only chaotic, impotent 
revolutionaries. If the world of 
the dwarfs is purely grotesque, 
then so, says Herzog, is the world 
the rest of us live in. But Herzog 
subverts his efforts to force the 
audience to identify with the 
dwarfs by making them 
monstrous, denying them any 
admirable quality an audience 
might find, accurately or not, in 
itself. Where Tod Browning 
treated his circus freaks with 
sympathy, even tenderness, Her- | 
zog feels only disgust. Germanic 
self-loathing is a well- 
established sentiment — no 
doubt many a German would be 
proud to say that “everything 
alien is human to me” — but it 
can hardly serve as the basis of 
an edifying parable if the sym- 
bols of humankind seem to 
to another species entire- 


This failure alone destroys 
both the horror and humor latent 
in the film, but even otherwise: 
Herzog wouldn’t have had 
enough invention to save his 
parable from ineffable dullness. 
Showing a stylish capacity for 
self-defense, Herzog once an- 
nounced that ‘people react to 
the film depending upon how 
they react to the dwarf in 
themselves.”” An audience may 
gain some pleasure from its own 
ingenuity in devising inter- 
pretations, but first it will have 
to fight off drowsiness. 

—Sam Kaplan 
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Shafts Sex and Society 


By Sam Kaplan , 

The funniest American mov- 
ies since the Marx Brothers went 
into decline in the late ’30s are 
the comedies of Preston Stur- 

ges, at least to judge from the 
four I’ve seen: The Lady Eve 
' (1941), The Palm Beach Story 
(1942), The Miracle of Morgan’s 
Creek and Hail, the Conquering 
Hero (both 1944). Until now, 
however, his movies haven’t at- 
tracted much of an audience, de- 
spite growing interest in films of 
their era. But the Park Square 
Moviehouse, encouraged’ by 
audience reaction to its occa- 
sional showings of The Lady 
Eve, has scheduled these four 
plus Sturges’s first picture, The 
Great McGinty (1940), during a 
three-week period from Novem- 


ber 5 to 25. (And the Amherst | 


Film Cooperative is presenting 
Christmas in July at Hampshire 
College on November 8.) 

It may be good timing; a Stur- 
ges revival could be just around 
the corner. Over the last few 
years revival houses and film 
societies have been slipping his 
movies into their programs, and 
critics have begun to praise him 
in the journals. Besides, the nos- 
talgia boom has brought a new 
cachet to older American films, 
once consigned to the commer- 
cial junk heap. And there may be 
a more specific reason for a Stur- 
ges renaissance, arising from a 
recent turn of the historical 
screw. 

The best of Sturges’s movies 
were made during World War II, 
when Americans, bound togeth- 
er in patriotic solidarity, wore 
conformity like a corsage. Stur- 
ges, however, seems to have been 
unmoved, and his wartime films, 
far from celebrating convention- 
al American sentiments, as- 
saulted them with almost undis- 
guised hostility. In their break- 
neck, farcical style, his movies 
resemble the screwball come- 
dies of the late ’30s and early.’40s 
(say, His Girl Friday or Bring- 
ing Up Baby), but they’ve got a 
much wider reach: Sturges’s 
films hilariously mock mother- 
hood, romantic love, the double 
standard, Christianity, adver- 
tising, greed, politicians, even 
military heroism. (The screw- 
ball comedies, by contrast, are 
almost hermetic, their jokes a. 


little thin and airless. It would 
be almost impossible to guess 
from them anything about the 
absurdities and horrors of ordi- 
nary life.) Sturges’s contempt for 
any number of inane platitudes 
and noisome practices therefore 
intersects with the widespread 
skepticism and anger with which 
many Americans now regard en- 
trenched social institutions. 

Consider, for instance, Hail, 
the Conquering Hero. It isn’t, I 
suppose, the best of the four I’ve 
seen (my favorite is The Lady 
Eve), but it shows how Sturges 
can use a simple enough comic 
idea to explode a variety of pious 
ones. The plot basically satir- 
izes heroism, or at least soci- 
ety’s demand for heroes. Eddie 
Bracken, one of Sturges’s stock 
players, is sent off to World War 
II by his clamorous small town, 
which expects him to emulate 
his dad, who died bravely in the 
previous war to end all wars. 
“Like Father, Like Son,” de- 
mands a banner. 

This small black joke is just an 
aside in a story which tells how 


Director Preston Sturges: Turns of the historical screw. 


Bracken returns home a celeb- 
rity, even though he was dis- 
charged from Marine boot camp 
for hay fever without having 
spent a single day fighting. A 
squadron of Marines, maniac- 
ally obsessed with honor, disci- 
pline and motherhood, goes 
along with the charade in order 
to spare the military and Brack- 
en’s mother any embarrass- 
ment. Sweet-tempered and in- 


effectual, not very intelligent, - 


Bracken allows himself to be 
swept along with the deceit un- 
til he finds himself running for 
mayor as the pawn of the in- 
cumbent’s enemies. When he 
tries to escape with a public ad- 
mission that he’s a fake, the pol- 


iticians backing him wink at one : 


another, convinced that, like 
themselves, he’s merely exploit- 
ing the town’s own code of mor- 
ality with an artful lie. In their 
eyes, there are no honest speech- 


‘es — they know their trade too 


well. Hail, the Conquering Hero, 
like Sturges’s other movies, 
moves beyond farce to lambaste 
a wide range of occupations, in- 


stitutions, beliefs and practices 
with utterly malicious, but ut- 
terly funny, parody and satire. 
It’s typical of Sturges that he 
deploys much of his wit in Hail, 
the Conquering Hero castigat- 
ing the cult of motherhood. In 
other movies, however, he goes 
much further. The Miracle of 
Morgan’s Creek, for example, is 
a deliberate send-up of the Vir- 
gin Birth. Betty Hutton, play- 
ing a small-town beauty looking 
for a good time with a whole 
troop of soldiers about to ship 
out, finds herself pregnant by 
one of them — but she’s not sure 
which. And she’s not sure which 
one of them she married after the 
last drunken revels of a military 
dance. She does not, however, 
resign herself to gossip. and dis- 
grace — her father, after all, is 
the town constab‘e. With a great 


‘show of innocence she manipu- 


lates Bracken into marrying her, 
thus adding bigamy to her ac- 
complishments, and finally pre- 
sents him with a Christmas de- 
livery so miraculous that all the 
world is amazed beyond inqui- 
ry. The man who invented a kiss- 
proof lipstick, as Sturges did for 
his mother’s cosmetic firm when 
he was in his early twenties, 
knew how to devise a censor- 
proof attack not only on mili- 
tary heroism but on the basic 
Christian fable. 

Sturges’s favorite target, 
which evoked, I think, his witti- 
est writing — he was the pioneer 
director-screenwriter — was ro- 
mantic love, which his films con- 
sistently treat as a transparent 
disguise for sex or, as he liked to 
call it, “Subject A.” And his 
principal sex comedy, The Lady 
Eve, ranks among the best of all 
those mock-cynical romantic 
movies which have proven so 
successful thoughout almost the 
whole of Hollywood’s history. 
The Lady Eve is similar in many 
ways to Bringing Up Baby, butt 
is the superior movie, both fun- 
nier and sexier, though less well 
known. It’s not just that Bar- 
bara Stanwyck is more glamor- 
ous and seductive in The Lady 
Eve than Katharine Hepburn in 
Bringing Up Baby — Stan- 
wyck’s flirtations with Henry 
Fonda often send a hushed erot- 
ic stir through the audience — 
but also that ang the joking is 


a mind. Stanwyck, hoping to 
marry Fonda, the heir to a beer 
fortune, tantalizes him by pre- 
tending to be frightened by a 
rape fantasy and asks him to 
hold her while she tells him the 
story. Fondling his hair, she fin- 
ishes the tale, then says luxur- 
jously, “I think I can’sleep 
peacefully now,” and sends Fon- 
da from her cabin. But not be- 
fore he adds in a daze, “I wish I 
could say the same.” If he, like 
other men in Sturges’s movies, is 
beset by an inability to distin- 
guish between sexuality and ro- 
mance, Stanwyck, like Betty 
Hutton, is not. Sturges’s women 
behave as if the purpose of ro- 
mance were to entice, with the 
allure of sex, men into marriage. 
As Stanwyck puts it to Fonda, “a 
moonlit deck is a woman’s bus- 
iness office.” It is characteristic 
of both Sturges’s direction and 
Stanwyck’s mastery of sexual 
nuance that she can invest the 
remark with enough erotic pow- 
er to make it sound like an invi- 
tation to bed. ; 
Various critics have com- 
mented on the Oedipal themes 
which are so persistent to Stur- 
ges’s films, and they’re no doubt 
on one right track. Women are 
aggressive and manipulative 
while men are weak and pas- 
sive. Actual mothers, however, 
are often absent: Stanwyck has 
just a father in The Lady Eve 
and ditto Betty Hutton in Mir- 
acle of Morgan’s Creek. When a 
mother is present, as in Hail, the 
Conquering Hero, she turns out 


-to be a tyrant behind her senti- 


mentalized mask. This kind of 
analysis can be conducted with 
some confidence with regard to 
Sturges’s movies because he 
both wrote the scripts and di- 
rected. It’s also fun to analyze 
the intricate internal symmetry 
of the allusions in his films — in 
The Lady Eve, for instance, Fon- 
da is a snake collector, Stan- 
wyck hates snakes, and later she 
pretends to be Lady Eve,a mem- - 
ber of the English aristocracy 
who has had a great deal of sex- 
ual experience. Together with 
the witty social criticisms which 
Sturges loved to make, this 
makes his movies so rich that the 
arrival of five of them in a single 
month is a real reason for cele- 
bration. 
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THE BOSTON PHOENI! 


Boredom Symphony Hall? 


By Richard Buell 

The prolonged snit everyone 
has been in over the Boston 
Symphony’s skimpy new pro- 
gram book — folder, actually — 
has deflected attention from 
what might be a much larger and 
nastier controversy over Seiji Oz- 
awa, the Orchestra’s beaded, 
energetic, popular and very bor- 
ing Music Director. 

If what I hear is correct, the 
players like him, therefore they 
play well. But it’s good playing 
of a mindlessly sumptuous kind, 
its virtues all too similar to the 
deadly ones you can summarize 
by saying ‘Eugene Ormandy 
and the Philadelphia Orches- 
tra.” Ozawa can translate al- 
most anything into Orchestrese. 
Hear the pretty strings, admire 
the pretty clarinet, thrill to the 
powerful brass. But try, if you 
can, to ignore the directionless 
phrasing, the unsubtle bal- 
ances, the inability to project a 
sense of musical architecture. 

And the mind-destroying con- 
servatism of the BSO’s pro- 
graming this year is, or ought to 
be, a scandal. It assumes the ri- 
diculous: that members of the 
audience do not own records, 
that good music stopped being 
written somewhere around the 
time of that nice Governor Cool- 
idge. One example suffices: the 
recent 100th anniversary per- 
formance of Tchaikovsky’s Pi- 
ano Concerto No. 1 — a work 
which frequently shows up on 
“Pops” programs. 

That’s not musical culture, 
that’s taxidermy. 

* * * 

Concert Log. Boston teems 
with specialized music-making. 
In Sarah Caldwell we have an 
operatic counterpart to D.W. 
Griffith. A group such as Rich- 
ard Pittman’s Boston Musica Vi- 
va will labor mightily at bringing 


to life contemporary scores so 
abstruse that they suggest the 
techniques of I Ching applied to 
double-entry bookkeeping. (To 
be fair, Musica Viva does a great 
deal more than that.) But we 
don’t have anything quite like 
the Center of the Creative and 
Performing Arts at SUNY/Buf- 
falo, one of whose ‘Evenings for 
New Music” I experienced as 
part of MIT’s recent ART- 
TRANSITION gala. 

These young people can in- 
deed play the flute, trombone, 
oboe, piano and so forth, and in 
works by Morton Feldman and 
John Cage, that was what they 
did. It was there for all to see. 
The point, however, about Rob- 
ert Moran’s L’Apres-Midi du 
Dracoula was that the instru- 
ments were not there for all to 
see. The piece was performed (on 
what?) in as close to total dark- 
ness as the fire laws would per- 
mit. A lone, guttering incense 


stick made it possible for the. 


performers to see the conductor, 
who sat throughout in the lotus 
position. This tone poem about 
the Count was, as they say, 
something else — a crescendo of 
abrasions, ululations and dull 
thuds that may very well win it a 
place as a sort of vivisectionist’s 
Bolero. It sounded like the prod- 
uct of a composer with a highly 
sophisticated, if creepy, ear for 
combinations of timbre. To put 
it another way, Robert Moran is 
to George Crumb as Attila the 
Hun is to Shirley Temple. 
Another Morton Feldman 
piece in the composer’s mature 
style — extremely quiet, ex- 
tremely slow, extremely spare — 
received its Boston premiere at 
ARTTRANSITION. Instru- 
ments (1974) was notable for oc- 
casionally threatening to raise its 
wispy voice by the minutest frac- 


tion of a decibel. Moreover, a 


succession of notes would coal- 
esce, unbelievably, into a mu- 
sical phrase. Under the circum- 
stances, it was almost enough to 
bring the roof down. 

The kind of fastidious, to-the- 
point pianism you’d expect from 
a Casadesus pupil was well ap- 
plied by Edith Stearns in a re- 


_cital at BU of works by Charles 


Tomlinson Griffes (1884-1920). 
It was wrenching to hear, in the 
late, wide-spanned Sonata, the 
formation of a style that would 
have made him, had he lived, 
much more than an American- 
ized Debussy. Walter Klien, a 
pianist known to us for many ex- 
cellent records for Vox, made an 
appearance at MIT and dis- 
played, variously, power, a vel- 
vety sound, and an unusually 
clean attack. His Beethoven Op. 
111 was a bit on the squarish side 
and his Mozart K. 331 possibly 
too smooth, but the Brahms 
Intermezzo, Op. 117, No. 1, a 
distillation of songfulness, love 
and memory, is a piece he owns. 


* * * 


Go Ahead, Quote Me. More 
than you might expect, what 
goes on up there on the concert 
stage can be understood better if 
you know something of the be- 
hind-the-scenes activities of, 
say, Entrepreneur W, who is res- 
ponsible for Instrumentalist X’s 
performing Composer Y’s Pul- 
sation for viola d'amore in front 
of Select Audience Z. From time 
to time some of this space will be 
devoted to gossip, publicity, tri- 
via and the scenting of trends. 
the space is scanty, it will be be- 
cause everyone has acted blame- 
lessly and intelligently in the 
pursuit of artistic truth. Fat 
chance. 

The program book for the 
Cambridge Society for Early 
Music carries an ad for a small 


local record company whose re- 
leases are being launched, you 
. might say, with a certain air of 
fatalism. The company is Ti- 
tanic Records — and their logo 
employs a picture of that vessel. 
Announced is a disc by Joel Co- 
hen’s excellent Boston Camer- 


ata (“Courts and Chapels of 
Renaissance France’) and one 


by David Rhodes of Baroque 
guitar and lute music; so the ad 
-is apparently not somebody’s ex- 
pensive put-on. For consis- 
tency’s sake, perhaps they 
should look into the Danish com- 
poser Carl Nielsen’s transcrip- 
‘tion for winds of Nearer My God 
to Thee. And no, that’s not a 
put-on either. 

ASCAP awards have gone to 
two composers, both residents at 
Brandeis, who have been insuf- 
ficiently praised of late: Arthur 
Berger, whose orchestral Ideas of 
Order made such a strong im- 
pression when Gunther Schuller 
resurrected it at the New Eng- 
land Conservatory a few years 
ago; and Harold Shapero, who is 
now involved with electronic 
music. Shapero’s Symphony for 
Classical Orchestra was re- 
corded by Leonard Bernstein in 
the 1950s. When Lennie was in 
Boston to give the 1973 Norton 
Lectures, he wondered aloud if 
he could get something from 
“Sonny” Shapero to conduct. 

Members of the Boston Sym- 
phony, even including members 
of the brass section, are happy 
with the installation of Ronald 
Barron as principal trombone. 


If. Said one, “Well, now you can tell 


so those chords really sound 
ike.” 

It’s refreshing to hear that per- 
sons of rare intellectual attain- 
ments can still hold on to the 
common touch. You have to 
know only that Louis Bagger is a 
scholarly harpsichordist with 
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Bach, Rameau and William 
Byrd at his fingertips, and that 
Paul Henry Lang is the author of 
a standard biography of Han- 
del, the successor to Virgil 


Thomson as music critic for the 


old Herald-Tribune, a former big 
wheel at Musical Quarterly, and 
a person who does go on so. The 
scene was Washington, DC anda 
symposium’ on the music of 
Franz Joseph Haydn attended 
by performers, critics and schol- 
ars. Reportedly, Lang was being 
himself at great length, where- 
upon Bagger got up, said in a 
loud, deep and very clear voice, 
“Asshole,” and left. 
* * * ‘ 

Just in case you’re reluctant to 
follow “‘Ear Trumpet” any furth- 
er this week, let me urge on you, 
before you go, something that I 
really enjoyed reading — Robert 
Craft’s piece on Cosi fan Tutte in 
the Oct. 16 New York Review of 
Books. It’s first-rate on several 
counts. On Cosi itself, Craft mer- 
cifully refrains from parsing the 
score for you; his analysis is of 
the rare kind that jogs your 
memory and sends you back to 
the music with a feeling both of 
freshness and of recognition. 
And he piques my curiosity 
about the two 1975 Salzburg Fes- 
tival productions he describes. A 
tape of von Karajan’s ‘“‘scandal- 
ously bad” Figaro will, in fact, 
be broadcast by WBUR on Dec. 
14; the Cosi, with Janowitz, 
Fassbaender, Grist, Schreier, 


- Prey and Panerai, was recorded 


“live” by DG and will, I gather, 
be among us soon. Of this latter, 
which Karl Boehm conducted, 
Craft writes that “‘a more nearly 
perfect realization, of Cosi would 
be difficult to envisage .... In 
every dimension the Salzburg 
preformance sustained the vir- 
tuosity which is the essence of 
the work.” We shall see. 
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Rootin’ Tootin’ Rhinestone Cowboys 


By Carolyn Clay 

DIAMOND STUDS. Book by 
dim Wann. Original Music and 
Lyrics by Bland Simpson and 
dim Wann. Musical numbers 
staged by Patricia Birch. 
Directed by John L. Haber. At 
the Charles Playhouse through 
November. 

Despite its Mae Western title 
(are they diamonds or studs that 
are alleged to be a girl’s best 
friend?), Diamond Studs is a 
rhinestone cowboy musical, its 
saddlebags jammed with 
authentic C & W boogie, the 
Charles Playhouse stable strewn 
_ with roasted goobers and raw 
glitter. A walking comic book 
subtitled “The Life of Jesse 
James,” Studs is heavier on 
musical sense and plain non- 
sense than on theatrical savvy, 
pitting some wicked fiddlin’ and 
strummin’ against a funky con- 
cept, punky acting, and mucho 
chutzpah. It banks heavily (and 
about as legitimately as Jesse 
did) on the charm of rank 
amateurism. And that charm is 
muted considerably by the fixed 
stage and seating arrangements 
at the Charles Playhouse — 
which is no Hillbilly Ranch. 

When Diamond Studs was 
transplanted last season from its 
native Carolina to the Chelsea 
Theater Center in New York, it 
was evidently staged cabaret- 
style, with audience ac- 
comodations built into the 
barroom environment. The ac- 
tion was allowed to sprawl — 
and the actors to brawl — 
around you. The notion was a 
blazing-saddle success, perhaps 
because Clive Barnes likes 
peanuts, perhaps because he 
likes a hoedown. Either way, the 
show comes to us highly 
recommended as a cure for flat 


Should omar’ be outlawed (Jim English, Joy Javits, Ty Stephens)? 


feet, and it is that. The original 
music by Bland Simpson and 
Jim Wann is insistent and much 
of it is even better than the 
pilfered or remodeled C & W 
favorites that round out the 
score. ‘““‘These Southern States 
That I Love,’”’“‘Mama Fantastic”’ 
and “I Don’t Need a Man To 
Know I’m Good” are great 
numbers, and when a one-hit 
show like Hello, Dolly! gets 
whisked off to Washington to 
warm the cockles of Middle 
Eastern hearts, something as 
likable as the score of Diamond 
Studs is not to be shot at. What a 
pity that on opening night the 
rented sound system at the 
Charles acted as a mechanical 
saboteur. The microphones 
screeched back at the performers 
(which in most cases they hardly 
deserved) and at one point in the 
second act, the whole kaboodle 


just blew. 

The book for Diamond Studs 
is a joke, early ad-lib garnished 
with sprigs of profundity like 
“God may have created all men, 
but it was Samuel Colt what 


made ’em equal.” The humor, ‘ 


like the acting, is strictly Mighty 
Carson Art Players. Jesse’s Ma is 
played by a Kristofferson type in 
beard and bonnet. One of the 
legendary outlaw’s pursuers, 
referred to as a ‘Pinkerton 
toad,”’ leaps into the action with 
the inevitable “ribbit.”” A Mex- 
ican number, in which Jesse 
James slips across the border to 
do his monetary laundry with 
Pancho Villa, is danced by a 
scraggly somnambulist in a red 
cummerbund and _bull-fighter 
hat, with glitter in his chest hair. 
In mid-robbery, Jesse is mis- 
taken (God knows why) for Mark 
Twain and plays along, in- 


troducing his entourage as Whit- 
man, Poe and Edna Ferber. 
Edna Ferber???? 

History has not only been 
jostled here but air-brushed. The 
sweet-faced, engaging Jesse 
James of John Foley is right out 
of the Hardy Boys, and his gang 
about as lowdown as the Par- 
tridge Family. The action 
rambles from the Civil War, with 
Jesse and his cousins maimed 
and maiming for the glory of 
Missourah, to the turn of the 
century, when the last of the 
Partridges is let out of jail. The 
focal point, natch, is 1882, when 
the beatific Jesse is shoddily shot 
in the back with a 12-string gui- 
tar. 

Dfamond Studs is more 
hootenanny than musical, bristl- 
ing with good will (even the 
costumes), bathed in good ole 


‘mountain dew, under the in- 


fluence of which spectators no 
doubt respond with greater 
gusto. Though they are afforded 
less opportunity to get into the 
act that they might-in a more 
saloony setting, there is the free- 
for-all “Cakewalk Into Kansas 
City” at show’s end, a device 
which no doubt inspired more 
audience antics in New York, 
where the patsies didn’t have to 
climb over their more conser- 
vative neighbors to jiggle in the 
spotlight. 

As for the cast, their acting is 
outrageous and their singing 
more grating than ingratiating, 
but they pluck their various 
twangers with skill and abandon. 
Carolyn Dutton’s fiddle and Jim 
English’s banjo are especially 
fine. Among the actors, Foley is 
most credible, and Madelyn 
Smoak’s wild turn as Belle Starr 
sticks with you like spiced 
oatmeal. 


Boobs 


HABEAS CORPUS by Alan 
Bennett. Directed by Frank 
Dunlop. Scenery and Cos- 
tumes by Carl Toms. Lighting 
by Jennifer Tipton. At the Co- 
lonial through November 8. 


If an embarrassed, bare-assed 
Feydeau were mated with the 
Madhouse Company of London, 
Habeas Corpus might be what 
you'd get, a Hasty Blancmange 
loaded with British body loath- 
ing, titty-honking, misogyny as 
transparent as silk stockings, 
and topped with a sublime silli- 
ness from way Beyond the 
Fringe. Subtitled ‘“‘a tale of the 
permissive society,”’ Habeas 
Corpus is tedious, juvenile, 
sometimes wildly funny, but fre- 
quently depressing; it made me 
giggle a lot, roll my eyes, and 
squirm. Every time Jean Marsh 
(flat-chested, she orders falsies © 
to be fitted) was forced to thrust 
her phony boobs into yet anoth- 
er handful of hostile fingers, to 
be honked like Clarabelle’s horn, 
I could see Mr. ’Udson’s cheeks 
redden. 

In this merry paean to arrest- 
ed development, Donald Sinden 
tends his incongruous stature to 
a lascivious Hove physician who 
despises corporeal callings as he 
despises his family. Dr. Wick- 
steed’s mind and body are at 
war, like a prudish trainer and a 
dog that can’t help humping fire 
hydrants. His son is a hypo- 
chondriac fading as fast as he 
can with the help of no more 
than chronic acne and the heart- 
break of psoriasis; his wife a 
walking, talking, threatening set 
of giant jugs yearning to be 
squeezed, a panty-girded mon- 
ster commanding to be serviced 
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as if marriage were a Texaco sta- 
tion with dirty bathrooms. The 
Wicksteeds’ cleaning woman, a 
frump who nudges the plot along 
when ‘she isn’t prattling about 
the despicability of sex, wan- 
ders about with a vacuum-clean- 
er hose. No doubt, theirs is as 
satisfying. as any. heterosexual 
relationship vilified in this out- 
rageous sex play. Sex, Beyond 
the Fringe veteran Alan Ben- 
nett implies, is a meat-market 
commodity. The women are 
butchers, and the men would be 
vegetarians provided their di- 
vorced loins would let them. 

If one shoves aside the dark so- 
cio-sexual implications of Hab- 
eas Corpus, is it- funny? Obvi- 
ously, Londoners thought so — 
Habeas Corpus was a smash hit 
last season and comes to us gild- 
ed with stars — Sinden, Marsh, 
Celeste Holm, Rachel Roberts, 
Kristoffer Tabori, June Havoc — 
and flawlessly, wackily pack- 
aged by Scapino director Frank 

Dunlop. I would compare the 
Habeas Corpus effect to that of a 
naughty child at a cocktail par- 
ty, horrifying his parents by coy- 
ly blurting dirty language. If the 
child were as precocious as Alan 
Bennett, facile enough to couch 
his vulgar bid for attention in 
rhymed couplet, sonnetizing, 
irresistible punnery and parody, 
probably even a Comstock would 
chuckle. But he’d be mad as hell 
at himself. Allow me to regale 
you with a close-to-curtain gag 
from Habeas Corpus. A dabbler 
in suicide (who has already cli- 


himself in Wicksteed’s palm-in- 
fested vestibule) enters pantless 
to announce that he has just gob- 
bled a horse-dose of sleeping pills 
and that “you don’t need trous- 
ers where I’m going.” The hack 
physician reveals that those 
weren’t sleeping tabs at all but 
laxatives; the hapless miserable 
vaults towards the W.C., and the 
Maid, with a banshee’s glee, re- 
marks that, indeed, “he don’t 
need trousers where he’s going.” 


However, virtually everyone 
does a sophisticated, stylish job 
with Habeas Corpus. Sinden is 
masterful as the closet lecher, 
fantastically narrating his ex- 
ploits in various literary modes 
from dandy rhyme to lurid nick- 
el prose. Though few can sing, 
the stars execute their music hall 
turns with panache, and Rachel’ 
Roberts imbues the brutally un- 
sympathetic Frau Wicksteed 
with enough grace to make the 
playwright’s assault on women 
almost bearable. 


—Carolyn Clay 


Jean Marsh: Mr. ‘Udson would 
be embarrassed. 


Tutoyer 


THE TUTOR by Bertolt 
Brecht, adapted from the 
original play by Jakob Lenz. 
Directed by Jurgen Flimm. Set 
design by Don Soule. At the 
Loeb Drama Center, Harvard 
University. (Closed.) 

At a time when Harvard’s own 
tutorial system is being 
questioned for various reasons, 


__ it’s singularly appropriate that 


the Loeb Drama Center would 
open its fall season with Bertolt 
Brecht’s adaptation of Jakob 


Lenz’s The Tutor. Intimate — 


relations between teacher and 
student in 18th-century Ger- 
many are apparently not 
altogether absent from 20th- 
century Cambridge. Some stu- 
dents, of course, are not so fond 
of their tutors, and might en- 
thusiastically echo another sen- 
timent expressed in the Brecht- 
Lenz drama: “Tutors are not 
needed in this world. Worthless 
trash, that’s what they are.” 


To resolve this raging 
academic controversy, the Loeb 
imported an objective outsider, 
Jurgen Flimm, principal director 
of Hamburg’s Thalia Theater. 
He staged the play in a style 
which was neither very Brech- 
tian nor — for that matter — 
particularly German. The plot, 
which initially centers on the 
amorous exploits of a very 
susceptible pedagogue, follows 
the pattern of French drawing- 
room comedy, a Tartuffe which 
eventually reaches darker social 
conclusions. Flimm remained 
faithful to this conception and 
established a swift, almost 
cinematic, pace, which unfor- 
tunately exposed the weaknesses 
of the disjointed play. Burdened 
with an alarming number of 
scene changes, The Tutor 
skitters in many different direc- 
tions until its themes are 
somewhat artificially united in 
the climax, when the title 
character, Brecht’s represen- 
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tative of the defeated intelligent- 
sia, in a murky scene either 
castrates himself or has it done 
professionally. At this point, the 
Brecht with whom we are so very 
familiar emerges from beneath 
the Lenz text to make sure that 
no one has missed the point. The 
tutor confronts the audience, ex- 
plains the moral of the story, and 
denounces the intellectual e- 
masculation that paves the way 
for totalitarianism. 

Perhaps most revealing about 
this production was not how 
Brecht’s tutor pursues his 
students but how the Loeb stage, 
with its attendant gadgetry, can 
seduce the unwary director. 
Flimm in fact succumbed to 
nearly all of the temptations that 
have diverted the Loeb’s 
student-directed productions 
from a proper emphasis on per- 
formance. He and designer Don 
Soule insisted upon building an 
elaborate scheme of sliding sets 
which might have been very im- 
pressive had it been at all 
workable.:-As it was, the antics of 
the hard-pressed stage crew gar- 
nered more laughs than the com- 
ic dialogue delivered by awk- 
ward actors wh often sounded 
as if they were translating the o- 
riginal German on the spot. But 
the most gratuitous technical 
miscue came with the simulated 
rainfall in Act II, when a sloppy 
theatrical meteorologist sent an 
erratic drizzle falling upon only 
the extreme right side of the 
stage. (The thunder, however, 
was pretty convincing.) 

—Peter Borowitz 
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1989 Post Rd., Route 1, Warwick, Rhode Island 


Charles River 
Park. 


The Park is not just another 
modern apartment complex. 
{It’s a world in itself, in 
Boston. Nice thing is, you 
can play in the Park: there 
are extensive sports and 
recreational facilities avail- 
able at a modest fee. 


You can live in the Park for 
as little as $265 a month. 


The Park's rental, office is 
at 8 Whittier Place 
Call 742-2920 


Hours: Monday through 
Saturday 9-6 and 
12-5 on Sunday 
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TEN / R SECTION 


Ballet 


Continued from page I 

Sylphides, and blandly against 
the hyperexotic role Nureyev 
created for himself in the “Le 
Corsaire” pas. Newly defected 
Nureyev showed a bumpy line 
and self-conscious, shy arro- 
gance in “Sylphides” (which 
must have been an early perfor- 
mance in his London career), 
and stupendously high cabrioles 
coupled with an inadequate 
turnout. The showoff steps he 
created for himself in the “Le 


’ Corsaire” let him be hot, with 


the proudly held rib cage, easy 
multiple turns, perfect balance, 
and unabashed, bulldozing en- 
ergy for which he is known. The 
actual filming of the ballets 
ranged from bad to good enough, 
as far as representing them ac- 
curately is concerned. La Valse 
was rendered ridiculous by be- 
ing shot from too far off; Sylphi- 
des was unobtrusively done; 
“Corsaire” simply followed who- 
ever soloed; and “‘Aurora’s Wed- 
ding” came in nice and close. 


Romeo and Juliet was filmed 
very well, the camera func- 
tioning as an ideal spectator eye. 
This version, choreographed by 
Kenneth Macmillan, is a 
gloriously dancy but represen- 
tational one, which gave Fonteyn 
the chance to grow up as Juliet 
and Nureyev the opportunity to 
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develop from lewd punk tc: a 
more heroic Romeo. A gorgeous 
pas between them in the balcony 


scene with many turning lifts. 


beautifully expressed the 
headiness of their young love. 
The movie must be from the late 
1960s, for Nureyev had by this 
time thickened in the legs and 
corrected his technique, while 
Fonteyn had the more aged face 
and perfect portrayal associated 
with career pinnacles in brilliant, 
older-than-permissible baller- 
inas. The audience at the Park 
Square seemed to think it was 
something special, too, 
applauding afterwards as if 
celluloid could hear. 

Also shown in October were 
ballet films J Am a Dancer; Peter 
Rabbit and Tales of Beatrix 
Potter; a documentary of Galina 
Ulanova; Plisetskaya Dances; 
and the local premiere of The 
World’s Young Ballet with some 
young Mikhail Baryshnikov in 
it. Further, interviews with 
Michel Sasson (conductor of the 
Boston Ballet Orchestra), 
teacher Barbara Kauff of the 
Concert Dance Company, Globe 
dance critic Laura Shapiro and 
E. Virginia Williams, among 
others, took place on WCRB- 
FM. Finally, WBUR-FM inter- 
viewed Masterworks Chorale 
Conductor Allen Lannom, who 
will be leading that group 
through the Carmina Burana 
songs for the Boston Ballet’s 
current production of it. 


* * * 
While Boston was talking 


about ballet or watching preserv- 
ed examples of it, at the Boston 
Ballet studios the company was 
doing it. Music from the several 
rehearsals filtered into the 
Ballet’s central lounge area, 
where younger members of the 
company sprawled langorously 
on the rug between rehearsals, 
clowning and changing leg- 
warmer layers, with principal 
dancers coming through and sit- 
ting in chairs as they, too, waited 
for the next of their rehearsals to 
begin. 

“I feel more comfortable 
choreographing ballets that have 
the possibility of a translation 
into human emotions,”’ says 
Lorenzo’ Monreal, the Boston 
Ballet’s current choreographer 
for Carmina Burana. “T have to 
try to say something with the 
choreography. Carmina is good 
for that. It is a song of love, 
despair.... I loved this music 
when I was 17 or 18. I even learn- 
ed some of the text then in Latin. 
So I was very pleased when Ms. 
Williams asked me to do this.) 
[The Boston Ballet’s first Car- 
mina was by resident 
choreographer Samuel Kurkjian, 
whose departure last year, along 
with Williams’s interest in new 
approaches to ballets, caused her 
to request a new version.] 

“The movements in Carmina 
are in relation to the text,” add- 
ed Monreal, referring to the 
words of the 13th-century 
minstrel songs that make up the 
score. Monreal researched the 
period and became interested in 


a revolt in which “the students 
quit school and became like the 
hippies today. ” “These medieval 
students” avoided responsibility 
for love and pleasure. “But love 
isn’t enough by itself.... The 
movement wasn’t healthy.” 
Monreal did not indicate if this 
was what he wanted his Carmina 
Burana to be saying. 

The run-through of Carmina, 
despite the trip-ups and im- 
perfections to be expected at this 
point in rehearsal, was so power- 
ful as to knock the wind out of 
you. Monreal seems to have 
effectively dramatized. each of 
the 25 songs on life and fortune, 
using pretty ballet combinations 
loosened up with some modern 
dance elements, all of which 
rides the music well and inspires 
the dancers to a marvelous in- 
tensity. For instance, one song, 
“May the Gods undo the bonds 
of her’ virginity,” has soloist 
Elaine Bauer surrounded at her 
waist by men stretched out and 
circling round her like moving 
petals or like the conflict of her 
emotions as she considers giving 
herself to her lover. 

Les Sylphides looked less ex- 
ceptional, though there is a cer- 
tain loveliness to the piece that 
the dancers have taken into 
themselves. Soloist Elaine 
Bauer’s artistry and fine 
technique should overcome a 
youngish corps that may or may 
not come through as well. At 
least new corps member Debra 
Mili has the bearing, leg-length, 
turnout and high insteps one 


likes looking at. 

Off to the side of all this — in 
the sense of being practiced not 
for immediate Boston perfor- 
mance but for touring — a 
beautiful little rehearsal was 
taking place. Soloist Woytek 
Lowski was going through the 
“Tchaikovsky Pas de Deux” 
with partner Deirdre Myles, who 
though young has had extensive 
solo experience. A rehearsal 
director was present, but it was 
Lowski who seemed to be helping 
Myles master the rapturous ~ 
duet, with such enjoyment on 
both their parts as to make it a 
sort of act of love.. They were 
radiant, working out the thrilling 
lifts and turns, he watching her 
with the proper awed devotion 
and their expressions occasional- 
ly meeting in the intimacy and 
excitement of artistic — specif- 
ically, balletic — collaboration. 
To look at them was to feel in 
oneself the most vibrant and 
elated moments of life. 

After a full day of dancing in 
the Tchaikovsky and Carmina 
Burana, Lowski explained his 
ability to move those who watch 
him by saying simply, “I cannot 
dance without feeling.” Which, 
to a somewhat lesser extent, 
seems true of the rest of the com- 
pany: Boston Ballet has great 
enthusiasm and runs a lot on 
feeling. 

So it seems more right to let 
November, when the Boston 
Ballet opens, be Ballet Month, 
and leave October (at least this 
year) to baseball. 


BRIDGE THE 
RIVER KWAI 


Alec Guiness who wouldn’t bend. 
Sessue Hayakawa who.couldn’t change. 
William Holden who couldn’t stop. 


8pm TUESDAY NOV.4 


WIVI-TV 


Sunday, Nov. 2 1-7PM 


CYCLORAMA 
Flea Market 
539 Tremont St. (At Clarendon) 
Boston, Mass. 
Donation $1.50 with this ad 95¢ 
Parking Hancock Garage 
Free Shuttle Bus 
Food 


CARLSON LUMBER 


Company, inc. 
226 Spring St., West 


We carry items of. 
special interest to the do-it- ‘yourself. 


Pre-finished walnut shelving from $1.56 | 
10% off on all standards and shelf 
CORK 
Complete line for 
ables 


or tables 
decorative concrete blocks 
335-9100 


EASY RIDER 


Peter Fonda & Dennis Hopper on a 
motorcycle j journey searching for America 
What they find is startling and brutal. 


8pm WEDNESDAY NOV.5 


The last great battle of World War II 
and one of the longest and most awesome 
Starring Henry Fonda & Robert Ryan. 


8pm THURSDAY NOV.6 


"BONNIE 
AND CLYDE 


Warren Beatty & Faye Dunaway as the 
infamous robber-killers who terrorized 
the Southwest in the 30’s. 


8pm FRIDAY NOV.7 


Manilow & 


Natalie Cole 


You'd be wise to check with us on: 
New Oxygen-Permeable Contact. 
Lenses (they breathe!) 

Ultraviolet Filtering & Ultraviolet 
infrared Filtering Contact Lenses 
* New Wet-Treated Contact Lenses 

* New Type of Soft Contact Lenses 

* New All-Purpose Bifocal Contact Lenses 
Call or visit us for information. 


©nTACcT 


SPECIALISTS 
77 Summer St. Boston 
§42-1929 
190 Lexington St.,Waltham 894-1123 


194 Harvard Ave. 
Cr. Comm. Ave. 
and Harvard Ave, 
Allston, Mass. 


Hours: 9am-7pm 


full line of photographics 
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The Andes’ Sweep, Concentration-Camp Terror 


By Kenneth Baker 

The Institute of Contempor- 
ary Art is currently presenting 
two concurrent solo shows, one 
by California artist Ann Mc- 
Coy, the other by.a Boston ar- 
tist, Lee Newton. 

In the 1960s there seemed to 
be a trend toward making paint- 
ings and sculptures that could be 
read at a glance. Hard-edged ab- 
stractions and the stripped-down 
geometry of Minimal sculptures 
delivered themselves like simple 
facts that took no time to assi- 
milate. Lately, however, there 
seems to be a reverse movement 
toward work that demands slow 
perception. (Perhaps this trend 
has an unconscious relation to 
the economy’s downturn; per- 
ception slows as the rate of art 
consumption slows.) Ann Mc- 
Coy’s large-scale drawings in col- 
ored pencil of subjects such as 
the Andes and underwater coral 
reefs reflect this trend. Her work 
is done on acrylic-coated paper 
mounted on muslin, so that the 
drawings look almost like paint- 
ings at first glance. 

In her catalog statement, Mc- 
Coy refers to the kind of percep- 
tual experience she wants her 
work to provide: “‘At times in na- 
ture, I have felt an instrument of 
perception, an optical lens view- 
ing the scene before me in a non- 
judgmental, pre-cognitive, 
mindless state... . It is a visual 
experience that is solely depen- 
dent upon the optical mind.” To 
evoke this state of impersonal 
vision, McCoy makes large im- 
ages that are minutely detailed, 
both in representational terms 
and in terms of the number of 
graphic markings they com- 
prise. Her drawings deliberately 
eschew central focus, but they 
frequently contain, along their 
peripheries, relatively crisp, 
sometimes “actual size” images 
of things like sand dollars or but- 
terflies that can be regarded on- 
ly with a focused gaze. These 
function as a kind of counter- 
point to the wide-eyed vision the 
drawings, as wholes, solicit. In 
some of her work, McCoy injects 
what are almost subliminal im- 
ages: a ram emerges from a sta- 
lagmitic coral formation, or a 
scallop shell appears in a field of 
cross-hatchings. These effects re- 
call the appearance of ‘creatures 
and figures in the Surrealist 
landscapes of Max Ernst, though 
McCoy does not seem as inter- 
ested as Ernst in the possibility 
of hallucinatory vision. Still, in 
some of her drawings we cannot 
help but see the brain-like, and 
sometimes limb-like, aspects of 
coral, or the resemblance of an 
octopus to a human organ. Mc- 
Coy seems to treat these visual 
vagaries as a by-product of the 
impersonal vision she wants to 
evoke. 

The prominence of the pencil 
strokes and the low-contrast pas- 


tel colors McCoy uses give her 
drawings a presence rather like 
that of an abstract painting. She 
mentions in her statement an in- 
terest in the all-over emphasis of 
Jackson Pollock’s abstractions, 
which her drawings somewhat 
achieve, but her concern differs 
from Pollock’s. She makes im- 
ages with even emphasis to make 
us more aware of the paths of our 
own atterition as it selects a de- 
tail here, a color area there, or 
when it diffuses across the whole 
surface. 

From the point of view ex- 
pressed in her statement, the 
most successful work in Mc- 
Coy’s show may be “The An- 
des,” which measures eight-and- 
a-half by 19 feet. Here her inter- 
est in 19th-century landscape 
painters like Cole and Bierstadt 
is evident, and the very dimen- 
sions of the work seem to en- 
force, at least momentarily, the 
condition of unselective percep- 
tion. Then too, by virtue of its 
size, the drawing calls for an 
endless perception of detail — if 
one has the energy for it. The 
perceptual stamina this work re- 
quires is the polar complement 
to the ‘‘mindless’’ wide-eyed 
gaze the artist says occasioned 
these drawings. This polarity of 
thoughtless, passive vision and 
focused, detailed observation 
may be fundamental to human 
perception, or it may simply be 
fundamental. to our historical 
and cultural situation. McCoy’s 
work is convincing when it plays 
with the polarity, and this seems 
to be a result of a drawing’s di- 
mensions as well as its execu- 
tion and content. 

Perhaps it is no denigration to 
call McCoy’s work decorative, 
because the passive, inclusive 
mode of vision she wants to 
evoke is not unlike the percep- 
tion we have of the decorative as- 
pects of our familiar surround- 
ings. It is almost as if the point of 
decoration were to aestheticize 
our unfocused perception of the 
familiar. We might see McCoy’s 
work as having the same pur- 
pose. 

* * * 

Lee Newton’s work sits less 
comfortably in the ICA’s jazzy 
exhibition space than McCoy’s 
does, in part because Newton’s 
work has nothing to do with de- 
coration. Even her drawings, 
which hang quite conventional- 
ly on the wall, are garish, ag- 
gressive and indigestible in de- 
corative terms. 

Newton’s major pieces, 
though,. are on the floor. They 
are sculpture, in the broadened 
generic sense the term has ac- 
quired in the past decade, and 
they seem to refer, inadvertent- 
ly, to the work of artists such as 
Rafael Ferrer, Richard Long and 
Bill Bollinger. The cryptic as- 
pects of Newton’s work are made 
still more obscure, I think, by 


their installation here. 

I have in mind especially a 
piece that sits under the win- 
dows. In Newton’s studio I was 
impressed with its power and 
clarity, but it really suffers in its 
present site. The piece consists 
of a square of chicken wire that 
rests on four wooden beams plac- 
ed under its corners. Resting on 
the chicken wire, just inside the 
corners, are four roundish rocks, 
above each of which hangs a dim 
light bulb in a socket suspended 
by its cord from the ceiling. 
When you see this piece in a 
darkened room, the rocks be- 
neath the bulbs cast dim sha- 
dows onto the sheets of onion- 
skin placed on the floor beneath 
them. After a moment, we lose 
all sense of the rocks’ weight, ev- 
en though we can clearly see they 
are still supported by the chic- 
ken wire. The light bulbs pre- 
vail, successfully levitating the 
rocks in a manner one would ne- 
ver think possible, and they do 
this while enacting a kind of ver- 
bal/physical pun on “light” and 
‘“theavy.”” The lights become 
sources not only of light but of 
lightness. 

Anyone who sees this piece ev- 
en in its present situation will 
realize that in a darkened space 
its emotional tone is very som- 
ber, as if the effectiveness of the 
work itself were somehow no con- 
solation to the artist for whatev- 
er experiences shaped her pre- 
ference for these materials and 
atmospheres. Under present cir- 
cumstances, however, the na- 
tural light from the nearby win- 
dows infuses the piece with the 
wrong kind of clarity and de- 
stroys the effect of the light 
bulbs on the rocks beneath 
them. Its powerful atmosphere of 
mystery becomes simply a-mys- 
tery as to the work’s purpose. 

The other works in the show 
suffer less in their move from the 
studio to the ICA, but the glossy 
oak floor and business-like track 
lights don’t help Newton’s pieces 
at all. This is the kind of work 
one would prefer to discover un- 
expectedly, in someone’s base- 
ment or attic, say, for despite its 
tough look and anonymous ma- 
terials, hers is an introverted art. 
In the exhibition’s context, it 
looks as if Newton isn’t very in- 
terested in the associative as- 
pects of her materials like bare 
light bulbs, barbed wire and 
nails. But her work evokes the 
imaginative terrors of the con- 
centration camp and the dere- 
liction of the refugee. Newton’s 
pieces bring to mind a passage 
from Northrop Frye: ‘“The di- 
rection of most of the technolo- 
gical developments of our time 
has been towards greater intro- 
version. The automobile, the 
passenger airplane, the movie, 
the television set, the’ high-rise 
apartment, are more introvert- 


the result is increased alien- 
ation and a decline in the sense 
of festivity, the sense of pleasure 
in belonging to a community 

. . The one advantage of an in- 
troverted situation is privacy; 
but for us the growing introver- 
sion goes along with a steady de- 
crease in privacy. This means 
that the psychological condi- 
tions of life, whatever the phy- 
sical conditions, become in- 
creasingly like those of life in a 
prison, where there is introver- 
sion but no privacy and no real 
community.” 

Newton's work has its formal 
rationales, which can be read 
pretty clearly, but its power 
comes from its intimations of the 
psychological rigors of contem- 
porary life in “peacetime.” 


(Both ICA shows continue 


through November 30.) 


Fly Me 


Stan Washburn’s repertory of 
fetishes has embraced camels’ 
heads, rodents and dragons, but 
his enduring passion is birds. 
Many of *the drawings and 
etchings of this young New York 
artist, on exhibit through No- 
vember 5 at the Pucker/Safrai 
Gallery on Newbury Street, are 
transmogrifications of an avian 
theme: big humanoid warblers 
reveling in their own absurdity. 


In one of the most representa- 
tive, “Griffin of Quality,” that 
fabulous offspring of the lion and 
the eagle poses as though for 
John Singleton Copley, proud 
aquiline profile dominating a 
sumptuous cravat of feathers. 
This mixture of mortal elegance 
and mythology captures the kind 
of farce that’s exploited with less 
finesse in something like ‘Mona 
Gorilla.” 

“The Flightless Bird” wears 
his deficiency like a badge and 
with his gouty body and pan- 
ache of feathers he indeed looks 
more like Louise XVI decked out 
for the guillotine than an animal 
disposed to flight. Other ornith- 
ic pieces include the bumptious 
“Armed Ostriches,” strutting in 


mets; “Birdlesque,” a brazen 
fowl wearing, naturally, nothing 
but feathers; and “Edible Bird,” 
5, truly depraved hunk of plucked 
poultry sprawled lewdly on a 
platter. 

Washburn’s penchant for 
goofy birds derives not, as one 
might suspect, from an appre- 
ciation that the creature so ex- 
alted by poetry is actually pretty 
dumb, but rather from a relish 
for hybrids. The special features 
of a bird — feathers, beaks, tal- 
ons — are especially ‘‘useful and 
adaptable,’ Washburn has said, 
for concocting a hodgepodge of 
forms; moreover, people don’t 
seem to have fixed notions about 
the formal components of a bird: 
If you draw one with, say, don- 
key legs — he points to a tab- 
leau titled ‘“‘Boa’d Bird” — no 
one cares. Apply donkey legs to 
the human anatomy and every- 
body will assume you’re making 


~a statement. Washburn’s birds 


are exempt from such ambitious 
interpretations, and the artist 
can admit, perversely, that his 
feathered critters are “really 
people.” 

Washburn explains that “this 
freedom to rearrange things, not 
surrealistically but inappropri- 
ately, has become a central part 
of my way of looking at things,” 
so that the mongrels born of this 
rearrangement are intended to 
delight or to horrify, not to in- 
voke the arcane. Ranging from 
comical to grotesque, the gar- 
goylian fauna that populate his 
works Washburn claims origin- 
ate in a “rather nebulous” sys- 
tem of “random lines and dots.” 
For example, “‘one of my prints 
began as an armpit. . . . | wasn’t 
interested in doing a print of an 
armpit, but I was interested in 
the forms that comprise one.” (It 
turned into a tree right away.) 
The phantasmagoria that result 
hold none of the didactic formu- 
lae of surrealism nor the facile 
profundities of Escher’s mazes, 
but simply an eccentricity and 
wit that, as Washburn puts it, 
aspires to the inappropriateness 
of the insurance executive “in a 


-seven-piece suit slipping on a ba- 


nana peel”. The forms, though 
still intact, are disarrayed. 
* * * 

Fortunately for those of us who 
aren’t in the market for original 
drawings, Washburn’s work is 
available as book illustration, a 
medium compatible with the 
precision and intricacy of his de- 
tail. The True Account of the 
Death by Violence of George’s 
Dragon (Godine) — of which he 
is author as well as illustrator — 
grew out of Washburn’s decision 
to learn how to use the etching 
press he had just designed (‘‘one 
of those happy accidents,” he re- 
calls) and an irreverent attitude 
toward heroes. According to the 
story, which materialized after 


Professional Dry Cleaning 
Leave Your Laundry 
Same Day Service 
16¢ a pound 
Washed — Dried — Folded 
Also Coin Operated Self-Service 
Laundry & Dry Cleaning at 
Reasonable Prices 
Open 7 AM—12 Midnight 
We do the best dry cleaning in town. 
At Reasonable Rates 
FERN CLEANERS 
128 Brighton Ave. 
Alls._¢ Tel. 254-9649 
Free Parking 
Reasonably Prices @ Save 


@ Time and Money @ 


TAPE PLACE 


Car Stereo 


Sales-Installation - Service 


916 Providence Hwy. 
Dedham 326-2280 


ed than their predecessors, and nonfunctional armor and _ hel- Continued on page 12 
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TABLE TENNIS CENTER FOCUS ON 
at the tennis crt.) FRAMES 


The Finest table tennis 
facilities inthe N.E. U.S. 
Open 9am-midnight 7-days 
100 Mass. Ave., Boston 
247-7616 


PAPERS 


¢ Thousands of pre-written siudies 
on file. 
e 24-hour rush delivery. 
Original custom research prepared. 
e Professional thesis assistance. 
Send One Dollar for Your Descriptive 
Mail-Order Catalogue, OR Call: 


Minute Research Co. 
1360 N. Sandburg, #1602 
Chicago, Illinois 60610 
312-337-2704 
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Paul Rotterdam, Nile, drawing, 1975, 
40x29 inches 


179 Newbury St., ae Mass. 02116 


GALLERY 


Tel: 617-266-4835 


exclusive with us in the Cambridge area. 
Here’s looking at you, kid. Daily til 
5:45 p.m. Thursday's till 8:30 p.m. 


Just try on one or all of our super frame 
selection, we'll film you and run an ins- 
tant replay on our TV. One that you can 
study through your original lenses. It’s 


See Yourself in Focus 
With The Coop’s New 
WOLLENSAK 
Video Tape System 
OPTICAL DEPT. -MEZZANINE 


HARVARD SQUARE 


November: 


Paul Rotterdam: paintings 
and drawings 


20th Century Prints: including 
Arp, Miro, and Le Corbusier. 
$100. and up 


Gallery hours: Tues.- Sat. 
10:00-5:30 


Catalog: Paul Rotterdam, 
24 illustrations, $4.00 


Hawkline Monster 4 
A GOTHIC WESTERN 
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Held Over 2nd Big Week! 
—A Hand in Hand Films Release— 
The First Animated Gay Feature 


“DEMI GODS” 


U. Brian’s 
“Tuesday 
Morning 
Workout” 


a THE GAY GUY’S GUIDE 


free coffee private lounge 


N.E. PREMIERE 


Starts Nov. 5, Wed. 


ofteems is hack and oftains hus got him! 
HARRY DARBY LLOYD 


4 
Mi IT, 
AMET 
Starring COLOR 


ANDREA TRUE, MARC STEVENS, KIM POPE, JAMIE GILLIS, ERICA EATON, KURT MANN 
— | THE INCREDIBLE DR. INFINITY DOING HIS OWN THING 


AN AMERO BROS. 
PRODUCTION 


HOT DOTS 


SUNDAY 
12:30 (7) Football & Football: Minne- 
sota vs. Green Bay and Dallas vs. 
Washington. 
1:00 (5) Third World Concerts. Per- 
formance by Labelte and a look back- 
stage before their last Boston conc- 


ert. 

2:00 (4) Football: New England vs. St. 
Louis. 

7:30 (2) Lowell Thomas Remembers, 
1962.’ That wonderful year ... in 
which Jackie (then Kennedy) toured 
the Far East, the Bay of Pigs was 
more or less invaded, war was on in 
Vietnam, Laos was a crisis and John 
Glenn went waterskiing with the pres- 
ident’s wife. Thank God we don’t have 
to go through that again. 

8:00 (2) Evening at Symphony. Wil- 
liam Steinberg conducts Hindemith’s 
“Mathis der Maler’’ Symphony and 
Piano Concerto No. 3 of Prokofiev — 
Jeffrey Siegel is soloist. 

8:00 (56) ‘‘The Miracle Worker’ 
(movie). Arthur Penn’‘s brilliant film. 


Anne Bancroft wresties Patty Duke - 


into speech. Both stars won Oscars. 
9:00 (2} Masterpiece Theater: Shoul- 
der to Shoulder, ‘‘Outrage.’’ More dra- 
ma of the fight for women’s suffrage 
in England. Tonight the story of Em- 
ily Wilding Davison, who threw her- 
self under the king’s horse at the Der- 
by to dramatize the cause. 

9:00 (5) ‘“You Only Live Twice” (mov- 


~ je). 1967 James Bond movie starring 


Sean Connery. Looking for lost space 


capsules. 

MONDAY 
8:00 (2) Autobiography of an Indian 
Princess. Two perspectives of life in 
India before Indira Gandhi's rise to 
power are dramatized through the 
reminiscences of a self-exiled prin- 
cess and an elderly Englishman. Mad- 
hur Jaffrey and James Mason. 
8:00 (56) ‘‘The Love Machine” (mov- 
ie). John Phillip Law, Dyan Cannon, 
Robert Ryan and Jackie Cooper star 
in the film version of Jacqueline Su- 
sann‘s trashy expose of the career ofa 
TV newscaster. Life was never like 
this for Tony Pepper (we don’t think). 
9:00 (2) Mark Russel. Comedy Spe- 
cial. Washington comedian (not Mr. 
Ford) gives a nightclub performance. 
Political humor seems unnecessary. 
9:00 (4) Qwi and the Pussycat’ 
(movie). Dumb movie starring that 
boring duo, Barbara Streisand and 
George Segal. She’s a failed go-go 
dancer. He reads books. You should 
too. 
9:00 (5) Football:~ Los Angeles vs. 
Philadelphia. 

TUESDAY 
8:00 (2) Soundstage. Performances by 
the Bee Gees and ‘Jesus Christ, Su- 
perstar’’ star Yvonne Elliman. 
8:00 (56) ‘‘The Bridge On the River 
Kwai’ (movie). A lifetime of hard- 
ship and trouble revolving around a 


WWII British Colonel in a Japanese 
prison camp. William Holden, Alec 
Guinness, Sessue Hayakawa and Jack 
Hawkins.*Six Oscars, one for director 
David Lean. 

8:30 (7) Election ‘75. Up-to-the-min- 
ute rundown of election results. A 
chance for local newscasters to find 
drama in the mundane. 

:00 (2) The Ascent of Man, ‘‘The Ma- 
jestic Clockwork.’’ Dr. Jacob Bro- 
nowski’s explanation of the evolution 
of physics. P?=K(a)*. Derive yourself 
mad. 

9:00 (4) Police Woman. Attention all 
you ‘Police Woman” freaks, and we 
know you‘re out there. New time, 
same station, same police force, 
where nobody ever wears his or her 
uniform. And the perfect chance to 
compare the theme song with ‘’Space 
1999” ‘s (Ch. 5, 8 tonight). 
10:00 (2) Say Brother National Edi- 
tion, ‘Islam.’ Unlike the old “‘local’’ 
edition of this program, the national 
shows are interesting. Tonight a look 
at the Nation of Isiam movement. Is- 
lamic leader Wallace D. Muhammed 
is featured. 
10:00 (4) impact: Decision ‘75. Gene 
Pell and Pat Mitchell anchor live, on- 
the-spot and dull reports from White 
and Timiity headquarters. 
10:00 (7) Election ‘75. More of same. 
WEDNESDAY 
8:00 (2) Consumer Survival Kit, 
“Pleasures and Pitfalls; The Truth 
About Condominiums. ‘* Mondo con- 


do. 
8: 00 (5) The Rowan and Martin Re- 
port. Laugh-out. The week in review 
by comedians Rowan and Martin. 
8:00 (56) ‘Easy Rider’ (movie). Pro- 
foundly narcissistic 1969 comedy of 
misconceptions about the great 
search for America. Peter Fonda and 
Dennis Hopper set out to look, but 
might as well have found Greenland 
for all the good it does them. Varoom, 
varoom — look, man, no hands! 
9:00 (2) Great Performances: Jennie, 
Perfect Darling.’’ Lord Ran- 
dolph’s dead but Jennie carries on, 
mostly with a 24-year-old officer of the 
gor’ whom she eventually marries. 
eople will talk, and they do, but 
there’s no stopping young Winston. 
10:00 (2) The Tribal Eye, ‘“Man Blong 
Custom.’”’ A look at funeral customs 
from the interior of the New Hebrides 
and the contrasting lives of coastal 
tribes in the Solomon Islands. Blong? 
10:00 (4) Dean Martin Celebrity 
Roast. Lovable Dean roasts Evel 
Knievel. There’s always the chance 
that Evel will beat Dean toa pulp with 
his cane. Whom do they choose to 
roast Evel Knievel? Just the people 
you’d expect — Ruth Buzzi, Barry 
Goldwater, Glen Campbell and David 


McCalium. 
THURSDAY 
7:00 (2) seinen “The Battle of the 


Vote, Part |.” interview with “Shoul- 

der to Shoulder’’ producer Midge 

MacKenzie. 

8:00 (2) Ourstory, ‘‘The World Turned 

Upside Down.” A matter of perspec- 

tive. A slave seeks freedom by spying 

for the colonists during the revo- 

lution. 

8:00 (4) “The Silence’ (movie). Not 

Ingmar’s. John-Boy Richard Thomas 

Stars as outcast West Point Cadet 
James J. Pelosi, who was accused of 

violating the academy’s honor code. 

The army is so honest. 

8:00 (5) The Paul Lynde Show. Com- 

edy-variety hosted by Lynde. Guests 

are Nancy Walker and the Osmond 


Brothers. 
FRIDAY 
(5) ‘‘The New, Original Wonder 
Woman” (movie). TV-movie. reviv- 
ing the 1940s comic book heroine. Star- 
ring Lynda Carter, Lyle Waggoner, 
Cloris Leachman and Red Buttons. 
8:00 (56) ‘“‘Bonnie and Clyde’ (mov- 
ie). More Penn. You‘ve seen it, but 
you might well want to see it again. 
Warren Beatty, Faye Dunaway, Gene 
Hackman and Michael J. Pollard. 
They rob banks. Look for hats and 
food and cars. : 
9:30 (5) ‘Hey, I’m Alive’ (movie). 
Aren‘t we all? Sally Struthers and Ed- 
ward Asner survive a plane crash in 
the Yukon wilderness. 
SATURDAY 
1:00 (56) ‘Dracula vs. Frankenstein’ 
(movie). Together again. Drac digs 
up Frank and his monster and re- 
vives same in exchange for blood. 
Made in 1971 with J. Carrol Naish, Lon 
Chaney and Russ Tamblyn. 
2:30 (56) ‘‘Frankenstein Conquers the 
World” (movie). Nick Adams investi- 
gates an overgrown ‘‘wild boy” living 
in Hiroshima and concludes that he is 
the son of Frankenstein. Logical it’s 
not. 
8:00 (56) ‘’‘Frankenstein’s Bloody Ter- 
(movie). Someone unwittingly 
removes a silver cross from the heart 
of the body of Mr. Wolfstein, who is 
really Baron Imre Frankenstein. An 
obvious mistake that results in yet 
more terrorized villagers. 
9:00 (4) ‘‘The Sugarland Express” 
(movie). Goldie Hawn stars as a wo- 
man who breaks her husband out of 
jail, kidnaps a cop and leads a hoard 
of police, journalists and curiosity 
seekers on a chase across the coun- 
try. Made by the man who made 
“Jaws. 
11:30 (5) ‘The Philadelphia Story” 
(movie). Katherine Hepburn, James 
Stewart and Cary Grant star in this 
1940 film classic about Philadelphia’s 
upper crust. Fabulous. 
‘ —Clif Garboden 


CINEMA 733 


$1 Mon. THRU FRI. TIL 5 PM — $2 AFTER 5 PM 
SAT.-SUN.-HOL. $2 (Midnight Dynamite $2 - brit Adm.) 


Sun.Mon. 
Nov. 2-3 


Day of the Locust 
Garden of the Finzi-Contini 


12:30 - 4:40 - 8:55 
3:00 - 7:10 


Tues.-Wed. 
Nov. 4-5 


Lenny 


Cinderella Liberty 


12:00 - 3:55 - 8:00 
1:55 - 5:50 


NOW PLAYING 


N.E. PREMIERE 


JACK DEVEAU'S 


the All Male Cast 


WAY 


Produced & Owected by JACK DEVEAU 
A Hand in Hand Firms Production 


+ 3 HOT CO-HITS INCLUDING “SUPER SCREW” 


ART CINEMA 1-2 


204 Tremont St. 482-466] 


Thurs.-Fri. 
Elvira Madigan 


Nov. 7-8 


Scenes From A Marriage 2:20-7:10 ° 


12:30 - 5:20 - 10:10 


Yellow Submerina /200 


Young Frankenstein 


Where's Poppa? 


733 BOYLSTON STREET, Boston 


1:00 - 4:20 - 7:45 
2:50 - 6:10 - 9:35 


266-0342] 


_ Your Best Entertainment Value at Bargain 
Prices In Boston's Most Comfor- 
tabie Theatres. . 


ALL SEATS 
ALL TIMES! 


$100 


ALL SEATS 


x , ANORMAN JEWISON Film 


Wed. 11/5 thru Tues. 11/11 


starring 
James Caan 


Shows Daily At 
2:00 - 4:30 -7:0 - 9:30 (R) 
Ends Tues. 11/4 


ALL TIMES! 


$100 


ALL SEATS 
ALL TIMES! 


~ Ends Thurs. 11/6 Gone with the Wind 
ome Starts Fri. 11/ 
Tues America’s new 


11/11 most 


Benji 


Shows Daily At 7:00 & 8:45 Mats. Sat. & Sun. & Tues. at 1:00 - 73:00 - 5:00 


Continued from page 11 
he had etched a few dragons on 
his new press, the dragon, more 
an overweight pterodactyl, be- 
comes the hero of the kingdom 
after ridding the land of manti- 
cores, four-legged behemoths 
with leering human “faces. 
George, a shiftless soldier, is 
hired by the obsolescent milit- 
ary to kill the dragon. He is 
“skinned and rolled in salt” for 
his misdeed; you see, the people 
want to have the dragon canon- 
ized, but the bribes necessary to 
saint a pagan dragon are so high 
that they settle for St. George, 
“as an economy.” 

Washburn also illustrated 
Alexander Theroux’s tales of woe 
and malefaction, The Schino- 
cephalic Waif and The Great 
Wheadle Tragedy. In the first, 
miserable Gremlina of the onion- 
shaped head inspires the design 
of Russia’s famous onion dome 
and becomes ‘“‘a bequest to the 
nation.”” Washburn’s drawings, a 
perfect match for Theroux’s ba- 
roque prose, wryly render the ef- 
fect on the barren Russian coun- 
tryside of Czarist atrocities. In 
the latter, Anonyma meets her 
end in a trapeze “accident” in 
the Great Wheadle Circus of 
Germany. Washburn, again ap- 
pealing to a national stereotype, 
works a lavish parody of the 
decadence of Weimar Germany. 

If bigtops and Russian steppes 
seem to be a long way from the 
fowls of Washburn’s show at 
Pucker/Safrai, the spirit of face- 
tious anthropomorphism re- 
mains constant. All his work, ex- 
hibiting an integrity of line and 
detail that prevents it ever from 
approaching caricature, aims for 
the glimmer of self-recognition 
rather than platitudinous truths. 
Would that Richard Bach had 
visited Stan Washburn’s aviary 
before unleashing Jonathan Liv- 
ingston Seagul. 

—Diane McWhorter 
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Thurs-Fri: 
Scenes 
2:20, 7:10 
Elvira 


from a Marriage 


Madigan 
12:30, 5:20, 10:10 


5:45, 9:15 
Sun-Mon: 


Sun. mat. 3:55 


Lemmonity Wellesley tribution $1. Nov. 2: ‘Story of a Love 
rli 


Love and Death Capitol Arlington Affair’ (Antonioni 1954). Nov. 6: “La 
2:40, 9:15 Broadway Somerville é Béte Humaine’ (Renoir 1938) with 
Mister Rico Day Afternoon Laurel and Hardy's ‘‘Scram!” Nov. 9: 
1, 7:30 lanvers “Age of the Medici: Cosimo Di 
Sts. Wed: Framingham Medici” (Rossellini 1973) with Stan 
Hard Times Brockton and Ollie in ‘Big Business.” 

Breakout MIT FILM SOCIETY screens flix FRI at 


Call theater for times. Academy Newton 7:30 and 9:30 in MIT room 6-120. 


CINEMA BROOKLINE (566-0007) Cambridge Donation $1 Nav. 7: “Sancho the 
Washington St. at Rte. 9 Medford vad uaet (Miz i 1954). 
Gone the Wind Flossie OF WOVA. film series pat 
Sts. Fri: Medford Twin bh ll by experts WED at 5:30 
Paramount Newton in the Lecture Hall of Boston Pul ic 
Call theater for times. Connection I! ieey in Copley Square. FREE. Nov. 
Danvers : “The Searc ‘he Life” and a discus- 


ms of the Viking mission. 


out, and be advised at Midnight: 67°9:45 
views are common on Friday 
urday nights. Escape! ASPECTS OF THE CINEMA at BU, in 
Sat-Sun: 7:45 CAMBRIDGE the on the se- 
¥ ‘aramount Newton cond floor of the Sherman Union, 775 
7 re} 7:45 ry te Conquering Hero Saugus Comm. Ave. in Boston, FRI-SAT eves; 
Where's PI ALLEY ( 227-6676) BRATTLE ( 876-4226) — Cambridge all tix $1 for both flix. Nov. 7: “The 
2:50, re 10, 9: 35 237 Wash. St. opp. Old State House 40 Brattle St. near Harvard Square Waltham Trial” at 7:30 and 9:30. Nov. 8: 
( P- t The Mother and the Whore Stoneham “Seven Samurai’ at 8. 
ALLSTON CINEMA (277-2140) — hay at yw A ) a. 10, 6, 8, 10 8; weekend mat. 4 Hearts of the West SMALL Poetry Film Festival, 
214 Harvard Ave. A Sun: 1-30, 3:30, 5:45, 7:45, 9:45 Sts. 4 Danvers every other SAT at 2 pm at Fenway 
One: 4, 6, 8, 10 Sts. Wed: Dwarte Started Smail Hanover Community Health Center, 16 
Harold and GARDEN (536-9477) Le Chat 6, 9:50 and the Beanstalk Haviland Street (near Mass. Ave. and 
2:15, 4, 5:45, 7:30, 9:15 19 Arlington St. opp. The Call theater for times. . Hanover pr ig oe St.) in Boston. FREE. Nov. 
Two: Public Garden X CINEMA (482-1288) , 7:45; weekend mat. 4 Burlington Universe,” “Marcel Proust’’ 
The of Love and 166 Washington Street CENTRAL | Let's Do It Again a “Virginia Woolf, the Moment 
Kravitz 7:40; weekend mat. 3:35 Sun- Tues: 425 Mass. Ave. near Central Square Danvers ole.” 

1:30, 3:35, 5:45, 7:55, 10 Seduction and Let Die King Of Hearts (De Broca) Hanover MEDFORD LIBRARY presents free flix 
ART CINEMA (482-4661) 6, 9:35; weekend mat. 2 Bambi Meets Godzilla Natick _ TUES and THURS at 4 pm at 111 High 

French F 131 Stuart St. nr. Tremont Across 110th :05, 8, 9:55: weekend mats. 2:15, 4: cacemy sew lov. 6 
Continuous shows 10-2. Lightning Death CENTRAL TAKING OUR BODIES 
‘ ‘OR (542- 1:30, 3:30, 5:45, 7:45, 10 Call theater for tenes: 425 Mass. Ave. near Central Square Liberty Women’s Health Collective, will ~ 
176 Tremont St., nr. Boylston KENMORE SQ. SACK 57 (482-1222) Sun-Tues: Framingham screened WED, Nov. 5, 7:30 pm in 
in Harlem 646 Beacon St., (262-3799) 200 Stuart Street bay iceman Cometh Brockton Welch Auditorium of Lesley College, 
10:30, 1:40, 4:45, 7:50 Sun-Mon: File 29 Everett St. in Cambridge. FREE. 
Lawrence of Arabia 1, 3:15, 5:30, 7:45, 10 Call eens for od flix. Paramount Newton HOLL ANIMATION, a special 
12:05, 3:15, 6:20, 9:30 7:35; Sun. mat. 3:45 Sun: 1:15, 3:20, 5:30, 7:30, 9:30 1A MA (661-3737) tribute to the best of cartoons 
ts. Wed: M 57 Regent Arlington presented at the Sunday Funnies Show, 
Life (Wednesday's Child) 12:20, 2: 15,4 ao 8, 10 A Boy and His Somerville Somerville UN, Nov. 9 at the Hojo’s 57 Complex, 
Coffee 6, 8, 10 SAVOY | 4:15, 6; 7:45, 9:30 Rooster Cogburn 200 Stuart Street in Boston. Exhibits 
Call theater for times. Wed-Thurs 539 Wesh. St nv. 9 nr. Raymond’s HARVARD SQUARE (864-4580) Natick 10-5, film show starts at 3; admission 
BEACON HILL (723-8110) At Harvard Square Peabody $1. Works by Disney, Jones, Fleischer, 
1 Beacon St. 7:55 — 2, 2 6. ‘ey Love and Death Brockton ; Avey and others will be shown. 
Last American Hero Sun: 1:15, 3; 15, 5:15, 7:15, 9:15 CRY, THE BELOVED COUNTRY will 
12, 2, 4, 6, 8, 10 , 10 SAVOY It (426-2720 Hanover be'screened THURS, Nov. 6, 7 pm at 
Sun: 1:30, 3: 30, 5:30, 7:30, 9:30 Fri-Sat: 539 Wash. St. nr. Raymond’s 3, 6:15, 9:40 Days of the Condor thye West Branch of Somerville 
CHAR LES Let's Do it \ Sts. Fri: Brockton terey. 40 College Ave. in Somerville. 
, 196 Cambridge St. nr. Holiday Inn 8; Sat. mat. 4 
Jaws . . Sun. 1:30, "3735, 5:45 7:45, 9:45 Mouse Cartoons Saugus MAND OF THE SERENGET! will be 
2:20; 4:45, 7:15, 9:4 6, 10 SAXON (542-4600) 12:45, 3, 5:15, 7:30, 9:45, Waltham screened at the Somerville West Branch 
CHARLES ¥ (227-2727) Sun-Mon: 219 Tremont St. and FRI-SAT at midnight Stoneham Library, 40 College Ave. near Davis 
196 ott th Street Samurai , Part | French C " ORSON WELLES (868-3600) uare, TUES, Nov. 4 at 3 pm. FREe, 
Love and Death 7:55; Sun. mat. 4:20 1:20, 3:30, 5:40, 7:50 1001 Mass. Avenue tale of a people and a land in transition. 
4,7, 10 Samurai Trilogy, Part 1! Sun: 1:30, 3:40, 5:50, 8, 10 Cinema One NINOTCHKA, 1939 classic with that 
Bananas 6, 9:35 TUART THEATRE (426-8183) Hester Street fabulous Virgo Garbo, will be screened 
oat 5:30, 8:30 Tuesday: 700 Wash. St. 4, 10, 8:50, 10:25; weekend Nov. 5 at 2:30 
LES WEST (227-2727) Peris on Gestalt Therapy, | n-Tues: mets. lov. 6 at 7:30 pm, at Coolidge Corner 
196 Cambridge of nr. Holiday Inn 5:30, 7:30, 9:30 7 Terr Cinema Two: OFF THE WALL, 861 Main Street in Loewy. 31 Pleasant St. in Brookline. 
The iceman Cometh MUSIC HALL (423-3300) Little Murders Monty and the Holy Grail Cambridge, one block down from Cen- 
2:15, 7:50 268 Tremont St. nr. Stuart Wed-Sat: 4:10, 5:45, 7:25, 8:55, 10:30 tral Square Cinema (354-5678). Le ‘ba ‘MOURAI, with English subtitles, 
Sts. Fri: " Closed for the present. Panic in Needle Park ~ Sts. Wed: Regular film eos grag daily at 4:30 will be screened , Nov. 9 at 3:30 
Hard Tunes PARIS (267-8181) The Seven-Ups (tix $1), 7:30 and 10; tix to evening pm, and MON, Nov. 10 at 5:30 pm, at 
4:15, 6:15, 841 Boylston Call theses foo titties: 4, 6, 8, 10 shows $1 MON-TUES and $2 WED- the French Library, 53 Marlboro St. in 
CHERI COMPLEX (836-2870) Return of the Pink Panther SYMPHONY | (262-3838) Cinema Three SUN. See Children’s listings for kiddie Boston. Tix $2.50. 
Dalton St. nr. The Prudential Center 2, 4, 6, 8, 10 252 Huntington Ave. nr. Symph. Hall Sun-Tues: shows for all persons. Current show: XALA, flick 3,3. Sembene Ousmane, will 
Hard Times Sts. Wed: Sheba “UNREEL: A_ Collection of the be screened MOn, Nov. 3, 7:30 pm at 
1:10, 2:50, 4:30, 6:10, 8, 10 1, 4:30, 6 4, 7:20, 10:30 World's Finest Shorts,” ten flix of -un- Tufts African-American Sane. 8 
Pain in oe Call theater for times. The Mack The Knack, and How to Get It questionable excellence and stellar Winthrop St. in Medford. FREE. 
1:15, 3, 4:30, 6:15, 8, 10 PARK SQUARE (542-2220) 2:35, 6:05, 9:35 5:40, 8:55 originality. Program includes “Diary,” GOLDEN AGE OF SECOND AVENUE 
31 St. James St. across Call WED for new flix. Sts. Wed: winner of the Grand Prize at the will be screened TUES, Nov. 4, 8 pmin 
1:30, 3:30, 5:30, 7:45, 9:45 from Greyhound ouiavesaay it (262-3888) ush to Judgment a reb Animation Festival and the the Lecture - of Boston Public 
Sts. Wed: Sun-Mon: 252 Huntington Ave. nr. Symph. Hall Film my copy now in this country; a ait Bg come Square. FREE. 
Hearts of the West The Four Musketeers Cc - eal : 4, 7:45 oa lection of impressions of a cross- , a tour of West- 
Sts. Sunday, Nov. 9: 7:45; Sun. mat. 4:05 2:50, 6:05, 9:25 Unquiet Death of Julius country USA . Also on the Fg ey Abbey, will be screened 
Lies My Father Told Me Walkabout Black Belt Jones and Ethel ‘Dream of Wild Horses,’ and “OLD,” TUES, Nov. 4, 9:50 am at the Cooli 
Call theater for times. 6, 9:40 1:15, 4:30, 7:50 6:05, 9:50; weekend mats, 2:15 a visualization of Sexton’ $ poem as the Corner Library, 31 Pleasant Street in 
NEMA Tuesda Call WED he we nay ae Fri-Sat: t reads it. Plus “Down in the Brookline. FREE 
Boylston St. by Paul's Mall v The Harder They Pp,’ a 1904 hand-colored trick flick, LORD OF THE FLIES will be screened at 
Sun-Mon: 6, 8:30 Lenny and “Closed Mondays,” 1975 Oscar- the Faneuil Branch of Boston —_ 
of the Locust Wed-Thurs: Magical Mystery Tour winner that reveals the after-hours — Library MON, Nov. ; at REE. 
12:30, 4:40, 8:55 at Creek Beaties at Shea shennanigans at an art museum via THE GOLDEN AGE O domepy com- 
Garden of the Finzi-Contini 6, clay animation. AND “Frogs,” tess. es to life at the Seeve Hall Branch of 
3, 7:10 To Be or Not to Be “Street Musique” and two fine Czech Boston Public Library TUES, Nov. 4 at 
Tues-Wed 7:45 CIRCLE (566-4040) Midnite shows FRI-SAT, tix 
Fri-Sat: Chestnut Hill Ave. at Cleveland Circle Si IB IRB AN LIN will be screened WED, 
12, 3:55, 8 of Jean Renoir the Condor HARVARD EPWORTH CHURCH, 1555 Nov. 5. 1:15 fe in the Lecture Hall of 
7:25, 10:50; Sat. mat. 4 3:10, 5:15, 7:30, 9:55 Mass. Ave. in Cambridge, screens flix Boston pa ic Library in Copley 
1:55, 5:50 Picnic on the Grass COOLIDGE CORNER (734-2500) Benji THURS and SUN at 7:30 pm. Con- Square. F 
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CINEMA I:' 


HARDER 
COME 
PARKING AVAILABLE 


wonderful film...go see —Sharon King, WBZ-TV 
“HESTER STREET’s abundant humor, sex appeal and 
simple humanity are universal.”” —Bruce Williamson, 


PLAYBOY 


_ Answer from two weeks ago: 


“Once in a while you come 
across a jewel of a film that 
>4 makes movie going worthwhile. 
bj HESTER STREET is one such 


Mary McGeachy NBC Radon 


4:00, 5:35, 
7:10, 8:50, 10:25 

(2:15 matinee 
Sat. & Sun. only) 


For Group Screenings Call :868-3603 


ORSON WELLES COMPLEX 


1001 Mass Ave., Cambridge: One Bar, Two Restaurants and Three Cinemas. Restaurant hours: 11:30A.M.- 1A.M. 
Showtimes: 868-3600 | = 


A COMPLIMENTARY PASS to the first 25 people to correctly answer the following question (868 3603, Tues., between 
2' and 2:30, ao The film HESTER STREET was adapted from a story written in the 1890's. Name the story 
“The of Duddy Kravitz,” 


~— Ralph Gleason. Rolling Stone 
‘MERCEDES BENZ’ 


4:00, 6:00, 8:00, 10:00. 


MIDNIGHT 


FRI., NOV. 7 & SAT.,-NOV. 8 
Dustin Hoffman 


‘CINEMA 


“The very beet of all the films on the rock 
scene that have appeared and such a 
superb portrait of an artist that it is 


going to be very difficult 


‘THE GOOD DAYS’ 


‘BALL AND-CHAIN’ 
“PIECE OF MY HEART’ ‘ME AND BOBBY McGEE’ 


ST.LOUIS BLUES =. 


VALERIE PERRINE j iim 


and ‘’Love and Death.” 


WED., NOV. 5— 
TUES., NOV. 11 


EXCLUSIVE 
ONE-—WEEK 
ENGAGEMENT 


“UNSOLVED 
MYSTERIES OF say LIVES” 


EMILE DE ANTONIO’S 


Rush To JudGement 


Not only the most important detective story of the cen- Z 
tury but a fascinating expose of the errors, omissions, 

and distortions of the Warren Commission Rept.on the 
assassination of President Kennedy. 

PLUS... The controversial ZAPRUDER FILM, the long 
surpressed footage that records the actual shooting 

of the President. Filmed by Abe Zapruder, a Dallas 
dressmaker, who was watching the motorcade. See it 

on the screen and judge for yourself. 4:00, 7:45 


i Starts WED., NOV. 5 
THE UNQUIET DEATH OF 


JULIUS & ETHEL ROSENBERG 


indeed to top it..” 


‘SUMMERTIME’ 


BY ALVIN GOLDSTEIN 

Charged by the U.S. Government with conspiracy to 
commit “atomic espionage,’’ +he Rosenbergs were 
found guilty & executed on June 19, 1953. Was ita 
frameup? The film probes the many unanswered ques- 
tions surrounding this case, Includes interviews with 
the Rosenberg’s sons, Robert and Michael (6 & 10 at 
the time of the execution ) and the scientist who pat- 
ented the Bomb. In Color. 

Winner of the Blue Ribbon Award, American Film 
Festival, 1975. 


6:05, 9:50 (2:15 matinee, Sat. & Sun., only) 


only film performance, 
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TWO SENSATIONAL HITS, Civema II 


POSITIVELY ADULTS ONLY 


“PREMIERE EXCLUSIVE 
After 7years in print 
Buckley & Goldstein’ ‘S.0.8: 

CINEMA-1 


“ IT’S THE HOTTEST, MOST OUTRAGEOUS 
COME-ON IN TEENY BOPPER PORN, WITH . 
‘RATED 100% THE MOST NUBILE NYMPHETS THIS SIDE 
AMUST FOR OF A LED ZEP CONCERT.” 
EVE RY ONE? Al Goldstein/SCREW 
-AL GOLDSTEIN 


THE LONGER PROVOCATIVE FILLY 
YOU SEXUALLY SATISFIED RECOMMENDED TAKE-YOUR-TIME 

MONTHS AFTER TECHNIQUE. 
dirtiest, funniest, most aggressive piece — 
of unabashed pornography since Buckley gia, | 


and Goldstei 
n puberty.” Bruce 


“S.O.S. is the GREATEST 


ACHIEVEMENT since Eve seduced Cain” 
Al Goldstein/SCREW 


JIM BUCKLEY & 
AL GOLDSTEIN 


present 


EVER AWARDED [| 


X THE WAY YOU WANT IT TOBE scott 


BRINGS YOU THE MEN NO ONE ELSE COULD... 
IN THE FILM NO ONE ELSE COULD MAKE! 


Ballroom 
P US BIG. 


NEW 
FROM THE MAKERS 
OF THE GOOD HOT STUFF HOT STUFF 


z COLOR / X-RATED / ALL MALE CAST - A HAND IN HAND FILMS PRODUCTION. 


‘BEHIND 
THE 


_ HUNT. at MASS. 


6250 
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¢ 
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Sa «# ANDS HAVE . 
Tes SEEN THIS 
o> GREAT SEX HIT! « 
ABOUT 
4 
BAL HARRISON LOOM LIKE TOM TWE FRONT ROW, OR ANYWHERE ELSE! 
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MOVIE OF THE WEEK: Payday. 
Anyone who liked Nashville ought to 
have at least a passing interest in this 
atmospheric, low-budget portrait of a 
country music star who is part man, 
part weasel, excellently played in both 


respects by Rip Torn. Wednesday and 
Thursday at the Kenmore, co-billed 
with The Last American Hero, anoth- 
er of the best and most neglected pic- 
tures of 1973. 


AGE OF THE MEDICI (PART I). Bos- 
ton premiere of a 1973 work by Roberto 
Rossellini. Sunday (Nov. 9) only, 7:30 
p.m., at the Harvard-Epworth Church. 
THE APPRENTICESHIP OF DUDDY 
KRAVITZ. Richard Dreyfuss’s perform- 
ance is far more compelling than the 
“What Makes Duddy Run?” aspect of the 
screenplay in this uneven but captivating 
portrait of a young hustler. Allston. 
BLACK CHRI . Formerly titled 
Silent Night, Evil Night, first released last 
year, and as far as we know it hasn’t im- 
proved with age. Savoy. 
BLUE WATER, WHITE DEATH. Pe- 
ter Gimbel made this excellent shark 
documentary when Jaws was just a twin- 
kle in Peter Benchley’s eye, but its re-re- 
lease has been held up by legal difficul- 
ties until now. Suburban theaters. 
A BOY AND HIS DOG. L.Q. Jones’s 
seamless version of Harlan Ellison’s short 
science fiction story follows two survivors, 
one human and one canine, through a 
near, post-nuclear-holocaust: future as 
they wander around searching for women 
and food. Bizarre and blackly funny, fea- 
turing a particularly grotesque finale. At 
_ the new Galeria Cinema, on Boylston 
Street in Harvard Square 
CONDUCT UNBECOMING. Dirty do- 
ings within British military society at the 
height of the Empire’s involvement in In- 
dia, featuring Michael York, Richard At- 
tenborough, Susannah York and Christo- 
pher Plummer. Cheri.. 
DOG DAY 
best performance to date highlights this 
eccentric (but au fond rather flimsy) and 
very funny black comedy about a flam- 
boyant, grandstanding gay bank robber 
who turns a simple holdup into a progres- 
sively bleaker three-ring circus. Directed 
by Sidney Lumet, who also teamed with 
Pacino in Serpico, and edited by Dede Al- 
len. Cinema 57. 
HARD TIMES. An unduly arty action 
picture, so full of long shots that it feels 
hollow, often quiet but seldom thought- 
ful. This one strives for but never quite 
achieves a mythic quality as Charles 
Bronson plays an unbeatable bare- 
knuckle fighter who is managed by James 
Coburn during the Depression. Cheri. 
HEARTS OF THE WEST. This thin but 
delightful comedy about a Midwestern 
innocent who yearns to write Westerns, 
and who finally succeeds in the most 
roundabout way imaginable, stars the 
very talented Jeff Bridges, for whom we 
once again advise you to look out. Direct- 
ed by Howard Zieff, most of whose other 
experience comes from making television 
commercials and whose only other fea- 
ture was the uneven Slither. At the Cheri. 
HESTER STREET. Young Jewish im- 
migrants try to adjust to the Lower East 
Side at the turn of the century, but the at- 
mosphere is considerably overdone, and 
the actors (most of whose accents are un- 
convincing) havea way of making you feel 
as if they’re playing out pivotal scenes in 
the University of Wisconsin’s student un- 
ion. Carol Kane, whose nervous tics have 
been laid aside for this role, is particular- 
ly good as the shy, newly arrived wife of an 
already acclimated husband. Competent- 
ly (if unremarkably) directed by Joan 
Micklin Silver, who makes her debut here. 
Orson Welles. 
JAWS. Bloodcurdling shark saga, based 
on Peter Benchley’s clumsy but potent 
bestseller, is tastefully (or as much so as 
possible, under the circumstances) direc- 
ted by Steven Spielberg, whose first fea- 
ture was the outstanding Sugarland Ex- 
press. Concentrating less on gore than on 
suspense and surprise, Spielberg is a mas- 
ter of distraction; try as you will to antici- 
pate the shocks, he'll catch you off guard 
just the same. Charles. 
LE CHAT. Jean Gabin and Simone Sign- 
oret explore a fading marriage and vari- 
ous individual failings in a slow but undu- 
ly choppy French drama. Pi Alley. 
LET’S DO IT AGAIN. This very funny, 
very broad sequel to Uptown Saturday 
Night comes on like a reaction against 
blaxploitation and a defense of the black 
bourgeoisie; as such, it will entertain 
blacks and the white middle class-as well. 
A fine cast, featuring Bill Cosby, Sidney 
Poitier (who directed), John Amos, Cal- 
vin Lockhart, Jimmie Walker and Denise 
Nicholas, mugs its way through a thin but 
serviceable story about how two working- 
class stiffs turn a 128-pound boxer into a 
champ. Savoy and Beacon Hill. 


AFTERNOON. Al Pacino’s - 


LISZTOMANIA. Whatever self-control 
Russell ordinarily exercises gives way to 
hysteria here, in this alternately funny 
and excruciating comic-book biography of 
the composer, played nicely by Roger Dal- 
trey. How the song-and-dance castration 
sequence (in which Daltrey is dragged by 
his eight-foot erection to a guillotine glee- 
fully operated by one of his mistresses) ev- 
er passed through the MPAA rating board 
and came out with an R is completely be- 
yond us. Pi Alley. 
LOVE AND DEATH. Woody Allen’s 
best movie, though not necessarily his 
funniest, has all the dry wit, comic so- 
phistication and sly, pseudo-intellectual 
gibberish that have characterized his New 
Yorker pieces. That style is wholly appro- 
priate here, since Allen’s objective seems 
to have been the desecration of all his fa- 
vorite Swedish films and Russian novels. 
Suburbs. 
MAHOGANY. Diana Ross stars in this 
glossy melodrama about a fashion model 
who makes it to the top, only to discover 
that — you guessed it — Love Is All That 
Matters. Directed by Berry Gordy, who 
also directs Motown Records. Cinema 57. 
MONTY PYTHON AND THE HOLY 
GRAIL. A would-be cult film with no ap- 
aoa cult behind it; though we don’t 
w the-full oeuvre of "the Python people, 
they must do better with short skits than 
they do trying to sustain a 90-minute take- 
off on the Arthurian legend. Funniest 
thing here is the credit sequence, which is 
in English with Swedish subtitles. Orson 


elles. 
NASHVILLE. Robert Altman achieves 
the dramatic equivalent of deep focus, 
merging foreground and background into 
a coherent, exciting, altogether lifelike 
whole in this, the film his whole career has 
been building towards. Featuring 24 dif- 
ferent principals, played by actors who 
were encoura to burrow so deeply into 
their roles that neither they nor anyone 
else can be sure where the individual 
leaves off and the character begins, Nash- 
ville follows each of their lives with equal 
interest, and so it has no conventional plot 
or structure. Don’t let that fool you — it’s 
still the best picture in town. Cheri. 
THE OTHER SIDE OF THE MOUN- 
TAIN. Though it went virtually unnotic- 
ed in its initial run several months ago, 
this modest little effort has a great deal 
going for it, particularly if a good cry is 
your idea of a good time. Despite the pic- 
ture-postcard quality of both its camera- 
work and its sentiments, this story of a 
fresh-faced teenaged skier Who exper- 
iences a devastating fall makes an excel- 
lent cure for self-pity. We defy you to sit 
through it dry-eyed. Suburban theaters. 
ROOSTER COGBURN. Geriatric 
amour, and the fading of the greats; John 
Wayne and Katharine Hepburn co-star for 
the first time, in this sequel to True Grit.~ 


Beacon Hill. 

THE RETURN OF THE PINK PAN- 
THER. Peter Sellers’s Inspector Clou- 
seau is as hilariously ineffectual as ever, 
but somehow this falls short of the simple 
good time it ought to be. A few of Clou- 
seau's routines are a trifle tired and over- 
long —- anytime he wanders into the vicin- 
ity of a machine, you can be sure he’ll 
start it and then be unable to shut it off — 
and the picture tends to sag when he isn’t 
onscreen. Amusing, all in all, but decid- 
edly minor and hardly up to Sellers’s or 
_— Edwards’s pars. Charles and sub- 
urbs. 

SWEPT AWAY... BY AN UNUSUAL 
DESTINY IN THE BLUE SEA OF 
AUGUST. Lina Wertmuller can do and 
has done much better than this, a politic- 
ally naive and sexually reactionary tale of 
a communist deckhand and a capitalist 
shrew who find themselves marooned on a 
very scenic desert island. Leading players 
Giancarlo Giannini and Mariangela Me- 
lato have in the past been much more in- 
teresting than Wertmuller’s script allows 
them to become here. Exeter. 

THREE DAYS OF THE CONDOR. 
Scoff if you want, but Robert Redford is 
developing into quite a plausible actor, at 
least under Sidney (The Way We Were) 
Pollack’s direction. Here, he plays an-in- 
quisitive CIA researcher who manages to 
get himself hunted by everyone in New 
York except for Faye Dunaway, who mis- 
takes him for a rapist. Taut and generally 
interesting, despite some maudlin ro- 
mantic moments between the two princi- 
pals. Circle. 


At the Movies 


NovS-1T 
[GALERHA 57 Boyiston St, Hvd. Sq. 
Li uller’s Newest 
2, 4, 6, 8, 10 


St 536-7067 | 
Love la Subdoisel 


ALLSTON 1 277240 | 
ichard “Jaws” Dreyfuss in 
THE APPRENTICESHIP OF 


1:30, 3:35, 5:45, 7:55, 10 
[ ALLSTON 2 277-2140 | 


HAROLD and 
2:15, 4, 5:45, 7:30, 9:1 


Starts Friday 
Disney’s 
12:45, 3, 5:15, 7:30, 9:45 
Midnight Shows Fri & Sat! 
Ends Thurs: LOWE AND 


AL SQ.1 864-0426 


1, 2:45, 4 


of 
& BAMBI! MEETS GODZILLA 
& THANK YOU, MASKED MAN 
6:05, 8, 9:55; wknd mats 


[CENTRAL SO. 2 864-0426) 


Harlan Ellison’s Weird 


6:15, 7:50, 9:30; wknd mats 
ACADEMY 1 332-2524 


6:30, 8:05, 9:45 
Sat-Sun $1.25 Kids Matinee 


FINAL WEEKS 
@ 20, 4:45, 7:15, 9:45 


wen 


2:15, 4:15, 6, 7:45, 9:30 | 


@ THEATRE 


f Peter Sellers in 
ries east 


UNDERCOVERS 
HERO ess 
THE ICEMAN COMETH” 


STARTS FRIDAY Charles Bronson in 2: a7 7:50 


HARD TIMES @pharies... 


A 2:30, 4:30, 6:15, 8, 9:45 


ROBERT REDFORD / FAYE DUNAWAY 
CLIFF ROBERTSON / MAX VON SYDOW 


LE THEATRE 


CLEVELAND CIRCLE 566-4040 


HELD OVER! 5TH WEEK 


“A superiative 
Great shorts.” 

Boston Phoe 
“Like a meal of 
exquisite hors | 
d’oeuvres, far mo. 


caviar than tripe. 
Real Paper 


“A real entertainment 


bargain.” 
Pat ___Pat Mitchell, WBZ-TV_ WBZ-TV 


CN-REEL 


A Collection from 


World's 
ines | 
Shorts 


HUMOR. DOCUMENTARY. 
ANIMATION. including 


Closed Mondays © 
hallucinatory 1975 Oscar winner 


Diary 

Grand Prix winner, | 975 . 
Zagreb Animated Film Festival 
First time in any U.S. the 


Dream of Wild 
classic short film 


plus a documentary about. 
a frog-jumping contest — 
and6others 


For recorded program 
information call 354-5678. 


Shows Mon/Tue 4:30, 7:30 & 10 $1; 
Wed/Thu 4:30 $1; 37306 10-$2; 
Fri/Sat 4:30 $1;7.306 10 $2: 

Sun 4:30 $1;7306 1082 

$1 Matinees Every Day at 4:30 


$1. .00 All Day Mon & Tues 
50¢ Off Wed & Thu with this ad 


Fresh fruit salads. refreshing 


Midnight Shows Fri& Sat 


VISTA CSTRIBUTION CO, INC. - © 


HARVARD $e.) 


Payday 
(1973) Rip Torn as a ruthless country 
and western singer in a neglected 
classic of The New Hollywood. 

A must! 7:55 


The Last American 


NOVEMBER 9-10 


Hero SUN.MON 
(1973) Jeff Bridges drives fastest. Samurai Trilogy 
6:00, 10:00 (1954-5) Part One. 7:55 


Part Two. 6:00, 9:35 Sun., Mat. 4:20 
Inagaki's superb story of Musashi 


NOVEMBER 7-8 ee we 
FRI.SAT. NOVEMBER 11 
TUE. 
Shampoo Films of Psychology 


(1975) Warren Beatty roy Julie 
Christie and Goldie Hawn under the 
dryer and between the sheets. 

8:00; sat.mat. 4:00 


The Long Goodbye 


(1973) Altman interprets Raymond 
Chandler. 6:00, 10:00 


Fritz Perls On Gestalt 
Therapy 


The best films made by Perls: 

What is Gestalt? /Awareness / 

The Philosophy of the Obvious / 

Madeline's Dream. 5:30, 7:30, 9:30 


Miracle at Morgan’s A Night's 
Creek Dream 


(1935) James Cagney in Max 

Reinhardt's magical Shakespearean 

work. 7:40; sun.mat. 3:55 
Traffic 


(1973) Jacques Tati’s recent comedy. 
6:00, 9:45 


(1944) Preston Sturges’ great comedy 
with Betty Hutton. 6:00, 9:35 
To Be or Not To Be 
(1942) Lubitsch and Benny at their 
funniest. 7:45 
NOVEMBER 7-8 
FRI.SAT. 
The Little Theatre of 
Jean Renoir 
(1974) The last works of a master. 


Times. 
7:25, 10:50: sat.mat. 4:00 


Picnic On the Grass 


The ade Eve 
(1941) Stanwyck and Fonda in 
Sturges’ masterpiece. 7:45 


Hail the Conquering 


(1989) Another masterpiece by Hero 
Renoir. 5:45, 9:15 (1944) Sturges* barrage at wartime 
patriotism. 6:00, 9:35 


Send 10¢ stamp for ) 
application! Jill 
Cl 
CENTR | THE ULTIMATE EXPERIENCE 
A_BOY AND HIS DOG A 
= | $ 
FLOSSE 
‘The Xmas That Almost Wasn't 1, 2:45 
EARTHQUAKE —7,9:15 ¥ a C) 
Weekend mats 1:30, 3:45 )) 
7 ig : 
| 
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If ‘invthtas sounds better than Tech Hifi’s great stereo systems, 
it’ s Our great stereo guarantees. 


‘Listen to our Nine- 
ty Day Trade-In Policy: 
§ For up to three months 
after you buy your 
components at Tech 
Hifi, you can trade 
them in for 100% 
credit toward the list 
list price of new com- 
sponents. At Tech, 

you'll never get 

stuck with compon- 
ents that you’re not 
completely happy with. 


Come in to the Tech Hifi near you to hear our fourteen 


Customer Satisfaction Guarantees. And also to listen to some great 
music systems like the ones featured here. 


The system you see to the right delivers the accurate, wide range 
sound made possible by Larger Advent Loudspeakers (vinyl finish). The 
all-new Nikko 5055 am/fm stereo reciver provides plenty of power for 
the Advents. And the Philips GA 427 belt-drive turntable will play your | 
records without audible rumble, wow or excessive wear. It comes of 
equipped with an AudioTechnica AT90E Dual-Magnet cartridge, a base« 


and a dustcover. 
This week only: $ 5 5 9. 


Another system you should listen to this week (especially if you 
want a lot of high fidelity sound for very little money) features KLH 
101 two-way acoustic-suspension loudspeakers, a popular Pioneer 
Sound Project 300 am/fm stereo receiver and a BSR 2260X automatic 
turntable equipped with a base, dustcover and Shure magnetic cartridge. 
All for the amazingly low 
price of $299 


This week only: 


$299 


PIONEER 


Teed, Drive,"Randolph 186 Main St, Northampton © 253 Triangle St, ‘Amherst Hanover Plaza, Hanover 375 North Montello St, (F 
ension, Nashua VT 150 Church St, Burlington 21 Main St, North Bennington Ri 165 Angell St, Providence: wi 


=e MA DAO Ni Newbury St, 870 Commonwealth Ave, Boston * 38 Boylston St, 182 Massachusetts Ave, Cambridge ¢ Route 9 Framingham 


: 
> 
{ 
in 
: 


1am « Route 1, Dedham 352 Main St, Stoneham © 667 Main St, Waltham* 279 Main St, Worcester’> ADVENT Philips 
(Route 28) Brockton CT Caldor Shopping Center, West Main St, Avon NH MainSt,Hanover 
#1989 Post Rd, Route 1, Warwick One: 
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SCHEDULES 


uesday to 
100 = Ave., Beantown 02115. All 


copy subject to our revision. 


NOTE: ABSOLUTE LISTINGS 
DEADLINE IS TUESDAY 
AT S P.M. — 
SEND 'EM IN, FOLX! 


BICENTENNIAL 


cello tenes by New England 

tunes 

Nov. 5, 8 pm at the town hall, 730 Mass. Ave. 
Luis Leguia will perform works by Foote, “ 
Piston, Loeffler and Schuller, assisted by 
Colby Wilson on keys. FREE. 


to 
City Hall. FREE. 
ANGLED 


LIBERTY SQUARES, patriot patchworks and 
ic ial quilts are on di Nov. 6-15 at 
Boston Center for the Arts, 539 Tremont St. in 
Boston, daily from ten to five. The best of entries 
rom all over the bay state, covering themes 
0 1700 to the puzzling present. No entrance 
tithes. 
ONAL BRITISH and American 
will. be performed by Debby Saperstone, with 
dulcimer and autoharp accompaniment FRI, 
Nov. 7, 7:30 pm at Cambridge Public Library, 
449 Broadway. FREE, featuring sea shanties, 
English pastoral tunes and ballads. 
uNrty IN DIVERSITY: The Boston Jewish Ex- 
panne, is an extensive exhibit highlighting the 
estival Bostonian Jewish Celeb ted 
by ithe or's Office of Cultural Affairs. 
jays on historic: contempor. 
Jewish life, the show includes children’s 
creations, ritual objects, a film history of ¢ 
Hub’s Jewish community, and art by Da 
Aronson, Leonard Baskin, Hyman Bloom, J. 
Levin and Elbert Weinberg. weekdays ten 
four th November, on the fifth floor of 


HISTORY is a unique exhibit 
of 65 original wash drawings by 19th century il- 
lustrator Joseph Boggs Beale, who depicteu a 


Sri Chinmoy 


Tues., Nov. 4 7:30 P.M. 


Church of the Covenant 
Berkley & Newbury Sts. 


Admission Free. 


ratarinty patriotic view of life in olden 
Teoien he Beale collection is on a Bicenten- 
nial tour and can be viewed at Brandeis Univer- 
sity’s Dreitzer Gallery, in the Spingols Theater 
in Waltham, through Nov. 21. These magic 
lantern slides were ¢ 1 of their time, 
ANA coficerts in the Lecture Hall 
of Boston Public Library in cas Square, 
SUN. at 3pm. Nov. 2: an inter-tribal presenta- 
tion of Native American music and dance. 
Boston 200’s eighteenth cen- 
tury exhibit, involves visitors in the decision- 
making process and the incidents which led to 
the American Revolution, in addition to presen- 
ting the lively events and volatile moods which 
were a part of the colonial city from 1771 to 
1776. Located on the second floor of the Quincy 
\ Market Building, the show employs computer 
banks to tabulate responses to controversial 
issues. Tix $1.50, children 75¢. Open daily nine 


to six. 
SYMBOLS in American Decorative 
Arts is an extensive exhibit on view at the 
Museum of Our National Heritage, 33 Marrett 
Road in Lexington. Freemasons like Ben, Paul 
and old George himself played more than a 
casual role in our nation’s history, and the sym- 
have been equally impor- 


bols of Freemason 
ery America. This 


tant in the arts arfd i 
show's wide variety of objects provides a com- 
prehensive view of the ceramics, glassware, tex- 
tiles and furnishings used in American before 
1900. Museum ies are open MON-SAT 
9:30-4:30, and SUN 12-5:30; admission FREE. 


Info: 861-6563. 
BOSTON? You con't pet there from 
here, but Boston 200's world’s fair come exhibi- 
.tion, located in the Bicentennial Pavillion at the 
Prudential Center, brings the agony and ecstacy 
of the Bean right into your brain. The eight- 
screen slide show high ights Beantown land- 
marks, p ges a bilia, and is com- 
mented by a quadrophonic sound show. 
teenings on the hour, ten to ten; admission $2 
adults, $1 for kids under 13. It’s enough to make 
you want to live here. 


“THEATRE EXPERIMENT LABORATORY 
BERTOLT BRECHT'S 


Mother Courage 
OPENS NOV.8 - 8:00PM AT 


CARAVAN THEATRE - WED-FRI-SAT 
1555 MASS. AVE., CAMBRIDGE 


STUDENT RU 
SPECIAL $2 MATINEE 
The Theatre in The Garage - Cambridge 
81 Mt. Auburn St. 
423-6580 
Box Office hours: Wed.-Sun. 4-8:30 


Guest Artist 
RON HUNTER 


Boston's Magical 
POCKET MIME THEATRE 
Sth season « all new show 
“PIECES and QUIET” 
T&F830 SAT7&9320 


Special Fun Show Set 1&3 


Low Prices — Cail for Res. 
247-9000 
67 Newbury St. Boston 


BOSTON was a wild scene, as one 
scientific genius after another changed the 
course of history with newfa notions. 
Boston 200 illustrates the grand exposition of 
progress and invention at the Castle on 
Arlington Street, just down from. the Public 
Garden and diagonal to the Statler Hilton Hotel. 
“The people and innovations that revolutionized 
the nineteenth century are demonstrated 
through participatory displays and multi-media 
presentations, along with a series of filmed im- 
pressions. Shown daily on the hour ten to six; 
tix $1 adults, 50¢ for children. 

THE WHITES OF THEIR EYES is a multi-media 
resentation of the first major of the 
volutionary War: the Battle of Bunker Hill. 
The suspense-filled drama is <re-enacted in 
Charlestown, at the Bunker Hill Pavillion near 
the USS Constitution, at Hoosac Pier. Shown on 
the hour ten to eight; tix $1 adults, children 50¢. 
MEDICINE AMD HEALTH: BOSTON LEADS 


THE NATION, at the Museum of Science at 
Science Park, near Lechmere. Hours MON-SAT 
10-6, FRI until 10, SUN 11-6; admission $2.50 
isplay cetebrates thro ilm, a 
models the signifitant 
fields of medicine and health care, focusing in 
perteee on medical history, the heart, the 


, and birth. 
in Boston is chronicled in 


heritage of dynamic 

at has shaped life in the 

Athens of America, and el e, comes to life 

via tapes, photographs and texts that explore the 

lives and ideas of Cotton Mather, Bishop Fitz- 

pence. Louis Brandeis, Cardinal Cushing and 

any others. Open nine to eleven daily, eapt 

SUN starting at 1. Admission one greenback, 
ids 35¢ * 


HUNDRED YEARS of Yankee | uity is 
highlighted daily at the at 
Science Park near Lechmere. The em op 
transports visitors through the kinky histo 
American invention, and it seems that the Kinks 
were one of the few imports pioneering 
Bostonians could NOT create here. Nevertheless 
nine exhibits, located in the museum’s west 

ing, d i ions and concepts 


wing, the 

born of New England and intellect that have 
ofoundly affected the style and quality of life 

in these United States. 


MAPPY 200: The good folx at Boston 200 are tak- 
everybod: 


ing care of business while 

grooves on the Bicentennial (you are grooving, 
aren't you?). In response to the query, ‘What's 
og on?” three phone numbers will be of use. 
or recorded info on Boston 200 and other 
Bicentennial happenings call 338-1975. If you 
simply must speak to a humanoid. or desire 
suitable lodgings for visitors, call 338-1976. 


The Stuart Young On 


:30 Wed.-Sat. 
:30 Sun. 


“Special Previews” 
Nov. 5 — Nov. 6 For 
Students & unem-- 
ployed with proof 

All Seats 

$2.00 


Listen for our 
“Win A Date 
With The King” 


Gala Opening — Friday Nov. 7 


For Advance Sales — S 


TRH 


At 


THE NEW THEATRE 
12 Holyoke St., Harvard Sq. 


Six Week Limited Engagement 
end Certified Check or Money Order with Self-Addressed, Stamped 
Envelope to: Box #880, Boston 02103 or Call Tel: 547-0181 


anization Presents: 


Regular Prices: 
$3.50 $4.50 


+ Mass. Tax 


here will be discount 
For Students, Senior 
Citizens, and unem— 
ployed with proof 
during the 

six week 

run 


“Football 
Widows” 
Special 
~ Every 
Sunday 


“BRILLIANT... 


~EVIL...SHOCKING 
_..FASCINATING” 


Herald 
GENET'S 
DEATHWATCH 


2 Wks. LEFT! 
Thurs., Fri: at’8 ¢ Sat. at 8 & 10 
Nov. 6 — Nov. 15 only 
Cambridge Ensemble 


876-2544 


AND for those of from distant shores (or 
those who find the Boston dialect incomprehen- 
sible) the Foreign Visitor Center at 287 Com- 
monwealth Avenue. (262-4830) can be of help, 
with info, guides and interpreters, open daily ex- 


t Sunday. 
LITERARY BOSTON at the Public Library in 
Copley Square celebrates Beantown’s rich 


literary the Hub’s continuing con- 
tributions to arts and letters. Open free of 
charge. MON-FRI 9-9, SAT 9-6. 

NEIGHBORHOOD EXHIBITS sponsored 
Boston 200 feature the unique history of 
Beanburg community and were created by the 
residents themselves. Most displays are located 
in area branch libraries, and all are open free of 
charge. For hours, locations and info please call 
338-1976. 

BOSTON TEA PARTY Ship and Museum is 
located at the Congress Street Bridge, a short 
walk from Post Office Square downtown to the 
waterfront, where you can view Brig Beaver Il, a 
full-scale replica of one of the three ships in- 
volved in the tea cunping incident of way back 
when. To get the real spirit of the times, visitors 
are permitted not only to tour the boat but to 
toss tea chests over the side into the foamy brine, 
creating their very own party. The Museum 
features audio-visual presentations, historical 
documents and artifacts relevant to the happen- 
ing. daily nine to eight; admission $1.50 

a. 75¢ children, under 5 free. Info: 338- 

1 


73. 

THE COLONIAL EPOCH IN AMERICA con- 
tinues at the Worcester Art Museum, 55 
Salisbury St. in Worcester, with a variety of ar- 
tifacts from the revolutionary era. Runs till next 

INFORMATION CENTERS operated by Boston 
200 can get you where you're going faster. The 
City Hall Hospitality Center provides com 
visitor information from nine to seven daily, as 
asa information and a 

ildren’s play center (weekdays . Other 
info centers on the Boston Common and at the 
Gi Plaza Hotel are also open every day from 
nine to seven. 


SPECIAL 


HALLOWED BE, A JOURNEY: Jack Powers 
esents poetry to music as part of Jazz 
elebrations, SUN, Nov. 9, 6 at Em 

Church, 15 Newbury St. in Boston. tion 
$1.50, music by Innesfree School. 

AMERICAN CRAFT AUCTION at the Charter 
Room of NE Life Hall, 225 Clarendon St. in 
Boston, SUN, Nov. 16 at 2:30 pm. Over 250 
original items of all media and prices, to benefit 
the Society of Arts and Crafts. Stellar auc- 
tioneers will be present to cajole, admission $1. 
Info: 266-1810. 

THE TURBEVILLE COLLECTION of Original 
Cartoon Art is on display at the First and Second 
Church, Berkeley and Marlboro Streets in 
Boston. The Emerson College eames display 
includes works by Trudeau, Ketcham, Walker, 
Gould, Young arid so y named Schultz. 

nalee Woe nine to five through Nov. 26. 


PIVE FAIR at Tufts Alumnae Lounge, 
Talbot Ave. in Medford, FRI, Nov. 7, 10-4. 
Handicrafts, original artwork, pottery, jewelry, 
volumes and greenies; auction starts at 7 pm. 


FREE. 

FROM RUSSIA with love comes the Soviet Cir- 
cus, a veritable army of bears and people, with 
Cossack horsehumans thrown in to boot. We 
promise your peepers will blink in stupefication 
as you witness the death-defying stunts ex- 
ecuted by our friends from the frozen tundra. 
where the Siberian spectac appens - 
MON, Nov. 7-10. Tix $4.50-$6.50. 


on shakespe are co 


666-1200 


“Shrewd. .. Clever 
funny... 
blasphemous... . 
Slick . . .outrageous 
.»» Telepathic!” 


“The Best Musical 
Improv. Theater in 
the country!” 

Lily Tomlin 


“The Proposition Review” 
“The Boston Tea Party” 
Wed.-Sat." 
Hampshire St: 


A new play by 


starring 


Lenny Baker 


directed by the author 
Presented by Brandeis University in association 
with The Phoenix Theatre, prior to its Broadway opening. 
November |5th and 16th only Saturday at 2 p.m 
and 8:30 p.m. Sunday at p.m.and 
All seats reserved. For reservations and information call 
894-4343, or write to The Spingold Theatre, 
Brandeis University, Waltham, Massachusetts 02154. 
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FARMWORKERS will march from. the State 
House to Copley Square to demonstrate con- 
tinuing support for the boycott SAT, Nov. 8, 
starting at 11 am. Everyone is invited to march 
along, and there will be a rally, skits and a ser- 
vice at the end. Info: 536-9465. 

INTERNATIONAL AUTO SHOW at Hynes 
Auditorium of the Prudential Center, Nov. 1-9; 
hours 1-11 daily, SUN., Nov. 9 from one to 
seven. 


av H 
BROTHER BLUE, storyteller, presents Soul 
Theater FRI-SUN at 7:30 pm at Emmanuel 
Church chapel, 15 Newbury St. in Boston. 
FREE, donations welcome. 
MARKET happens at Faneuil 
Hall Market every SUN., rain or shine from one 
to six. 536-0300. Admission $1, kids '‘S0¢. ~ 
VOLUNTEERS are being recruited for one to one 
work with Concord prison residents who are 
nearing release. Training provided. Call 369- 


1200. 

LOTS OF HELP is needed by the Cambridge 
School Volunteer Project. is 
not necessary, training provided. Please call 
between 9 and 1 weekdays. 492-7046, 492-2704. 

FORMER IDERS, men and women, are 
served by the Brooke House Drop-In Center, 79 
Chandler. Street in the South End (482-2521). 
Everything is free, open TUES-THURS 3-11 
pm. Arrangements can be made for counseling, 
pe referral and social functions. 

IRE REPORT is a concise recorded clearing 
house for the arts. Call anytime for free info 
492-5400. 

EAST BOSTON APAC needs volunteers to help 
children in reading, math, and English as a Se- 
cond Language. Also tutors with knowledge of 


Sons or Italian. Please call 567-8857. 

sc VOLU! RS FOR BOSTON needs 
men and women during the day as tutors, 
classroom assistants and library workers. 
267-2626. Three hours a week and a concern for 
kids are the only requirements. 

ARTS LINE is a recorded calendar of cultural 
happenings around Mother Boston. Call 261- 
1660. 


NEW COMMUNITY PROJECTS can help you 
explore living alternatives. Potluck sugper (br- 
ing a groups and community 
clearinghouse, SUN 5-9:30. Also workshops. 
Call 262-3740 or come to 32 Rutland St. in 

ton. ‘ 


POETRY EVENING in support of Soviet dissident 
Anatoly Marchenko, presently snowed under in 
Siberia, THURS, Nov. 6, 7:30 pm in Boylston 
Hall (Ticknor Lounge), Harvard Yard. Two 
Americans and two Russians will read their 

mS; by Amnesty International. 
4B DONLEAVY will read from his book "The 
Unexpurgated Code’ FRI, Nov. 7, 8:30 pm in 
Burr Lecture Hall (room B), Cambridge 
Quincy Streets in Cambridge, near the Yahd. 
Tix one clam. - 

MONDAY READINGS sponsored by the BU 
English Dept., MON., eves at 8 pm in Curtis 
Auditorium of BU School of Nursing, 635 
Comm. Ave. in Boston. Nov. 3: Alberto 

.deLacerda. FRI, Nov. 7: Anne Beresford. 

100 FLOWERS Bookstore Cooperative hosts 
readings WED., at 8:15 - at 15 Pearl Street, 
near Central Square, Cambridge. Donations 
accepted, info at 661-1640. Nov. 5: Beatrice 
Hawley, Arlene Stone. 

CKSMITH HOUSE at 56 Brattle Street near 
Harvard Square hosts poetry readings MON at 

8:15 pm. Donations for poet welcome. Nov. 3: 
Ann Bernays, author of ‘Growing Up Rich.” 

CALMUS POETS invite poets to read and discuss 
their work in a friendly atmosphere, TUES 
evenings from eight to ten at Community 
Church (second floor), 565 Boylston St. in 
Copley Everyone welcome. 

POETRY O-OPERATIVE presents bi-weel 
happenings (alternate ay 
featuring open readings of 
ge poets and music. 


try and occasiona 
veryone welcome at 


enway Community Health Center, 16 Haviland | 


Street (Off Hemenway) in Boston, near Mass. 
Ave..and Boylston St. Info: 483-3195. It all 
happens SAT at 2. 

'Y READINGS at Ye Olde Grist Mill, in the 
heart of Harvard Square next to the venerable 
Tastee, SUN afternoons four to six; free! 

STONE SOUP POETRY NGS at the Stone 
Soup Gallery, 313 Cambridge Street on Beacon 
Hill) every SUN. at 8:30 pm. Donation re- 
quested. Nov. 2: Eso Kugush Adrian Fairchilde 
and John Landry. Nov. 9: John Kimball, Don 
Quatrale and Brian George. 


CHILDREN 


MIRROR MAN with the National Theater for 
Children, SUN., Nov. 2, 3pm at 90 Sherman 
Street in Cambridge, off Garden and Walden 
Streets. Donation $1, refreshies. Info: 354-0106. 
Ages 4-10 are best. 

THE PUMPKIN PRINCESS, presented the 
Beston Children’s Theater at New England Life 
Hall, 225 Clarendon St. in Boston, SAT at 2 pm, 
Oct. 18 through Nov. 8. Info: 536-3324. 

cincus THEATER, and stunts, 
clownish acts and whatnot, SAT at 1 pm at 369 
Somerville Ave. in Somerville, near Union 
Square in that all-American town. Tix $1.50 
kids, $1 adults. Info: 628-1266. 

BOSTON TEA P. , children’s version at the 
Children’s Museum on the Jamaicaway, SAT at 
11 and 11:45 am, Oct. 18-Nov. 22. Performed 

bers of the Proposition. (No grown-ups 


allowed.) 
OFF THE WALL, a coffeehouse for the arts located 
at 861 Main Street in Cambridge (down the 


Israel Piano Trio 


Beethoven, Trio in D, Op. 70, No. 1 
Mendelssohn Trio, Op. 49 
Wed., Dec. 3, 1975 © 8:30 


Sanders Theatre ¢ Harvard 


For required free tickets 
send stamped s/a envelope to 


jabody Mason 
Box 153P Boston 02117 


ist film festival } 


street from Central Cinema) presents an Alter- 
native Children’s Cinema; admission $0¢ for 
everyone; info at 547-5255. Shows SAT at 
11:30, 1 and 2:30. Noy. 1-2: ‘Skinny and Fat- 
> ish film about an odyssey to a magnificent 
altar, plus ‘Nose to the Wind.” 
UM on the Jamaicaway (522- 
5454) offers a wide variety of participatory dis- 
lays for kids and interested adults. 
S-FRI., 2-5; SAT., SUN and school holidats 
10-5; free FRI admission 6-9. Admission $1 
children, $2 adults, kids under 3 free. New Doll 
House exhibit illustrates American family life 
during five historical periods. Friday night per- 
formances begin at 7:30 pm in the Sit-Around 
Room; tix 25¢ kids, 50¢ adults. 
GIGG AND presented by 
the Pocket Mime Theatre’s Company for 
Children SAT at 1 and 3 at Church of the Cove- 
nant Theater, 67 Newbury St. in Boston. Tix 
$1.50 children $2.50 for adults over 13; info at 
247-9000. A production featuring mime and 


words and music. 

PUPP! OW PLACE in Brookline Village, at 
30 Station Street, presenting puppet shows SAT 
and SUN. Info: 731-6400. Nov. 1-2: ‘Stone 
Soup,” “Gingerbread Girl’ and more with 
Cranberry Puppets. Nov. 8-9: Silver Penn 
Puppets of N.H. present “Late Bloomer” a 
other 

TINY T 8 will have a blast at the Teg Tots pet 
ning play program, open to persons ag 
three to five Under supervision the little 
darlings learn the fundamentals of playing and 
sharing; parents must provide transportation to 
one of the various sites all over the Hub. Info: 
722-4100 x409. 

MOVIE TIME for the kiddies happens at Hill 
Branch of Cambridge Public Library, 178 Huron 
Avenue, TUES from ten to eleven. FREE. Pre- 
schoolers and their parents invited. 

HELP FOR CHILDREN offers guidance to kids 
and their families on day care, counseling, drugs, 
runaways, foster and medical care, education, 
Chapter 766 and much more. Hours M-F, 9-5. 
Boston: 727-8898; Cambridge: 492-1572. 

THE TARPAN is no longer extinct. It is alive and 
well in Franklin Park Zoo, along with antelopes 
and llamas and other beautiful beasts. Organized 

roups Sony take free one-hour tours on Mon- 
lay, Tuesday and Thursday mornings at 9:30 
and llam. Reservations: 442-2002, Boston 


Zoological Society. 
A NEARBY PLACE that seems far away from the 


concrete jungle is the Outdoor 
Center, operated by the Boston A for peo- 
ple of all ages on the MDC Blue Hills Reserva- 
tion in Canton (exit 65 off 128). Saturdays 
feature progens of pony riding and instruction 
for kids and adults, with $10 covering a lunch 
and a swim as well. Weekday phone registration 

uired; please ring 696-4521. 

DROP-IN BLAY Center for the Children of 
visitors Boston's Bicentennial Celebration is 
located in the Visitor Hospitality Center at City 
Hall. It open MON-FRI 9-4 for kids ages three 
to six; admission $1.50 per hour ($1.25 for 
Boston residents), $10 all day, with nutritional 
snacks provided. Pre-registration is advisable at 
742-3528. 

SATURDAY PROGRAM for children at Camb. 
YWCA. Varied activities for kids including 
swimming, arts and crafts and prscgete. ly 
$1 per time. Also Day Care. For info call 491- 


6050. 
SOMETHING TELLS ME it’s all happening at th 
zoos. For a recorded message describing what's 
oing on at the Children’s Zoo, Blue Hills 
railside Museum, Franklin Park Zoo and Stone 
Memorial Zoo, call 442-0991. Children’s Zoo 
closes Oct. 26! 


DANCE 


ISRAEL! DANCE FESTIVAL at City Hall, SUN, 
Nov. 9 at 2 pm: Traditional dancing presented 
by several groups including US Synagogue 
Youth led by Andy Olstein of this publication. 


FREE! 

BEYOND SENNETT PARK, dance concert at the 
Institute for Conte rary Dance, 212 Stuart 
St. in Boston, FRI-SAT, Nov. 14-15 at 8:30 pm, 
SUN, Nov. 16 at 7 pm. Tix $2.50, info at 423- 


2623. 
ERIC HAWKINS DANCE COMPANY at Brandeis~ 


University’s Spingold Theater in Waltham, FRI- 
SAT, Nov. 7-8 at 8:30 pm. Lecture-demo on 
Thursday; for info call 894-4343. 

ASTER C with Eric Hawkins, presented 
by Dance Circle THURS, Nov. 6, 3-5 pm at First 
Congregational Church, Garden and Mason 
Streets in Cambridge. Tix $4; call 354-2162 
evenings. 

MARTHA GRAHAM Dance Company at John 
Hancock Hall, FRI-SAT, Nov. 14-15 at 8:30 
pm, SUN, Nov. 16 at 3 pm. Repertory includes 
“Appalachian Spring,” “Diversion of Angels’ 
an iy Journey.” Info: 536-6037. 

BOSTON BALLET at the Music Hall, THURS- 
SUN, Nov. 6-9 at 8 pm, performing ‘Carmina 
Burana’ by Orff with the Boston Ballet 
Orchestra and the Masterworks Chorale. Info: 
542-3945. No evening show SUN, but a family 
matinee at 2:30 featuring ‘Hansel and.Gretel.”’ 

AMERICAN THEATER Dance Company offers 
classes at all levels in jazz, modern and ballet. 
Please call 723-6005 for info. 

INSTITUTE FOR CONTEMPORARY DANCE 


announces its fall session of day and evening 


classes at all levels in modern, ballet, jazz, blues, 
African and more. Info: 423-2623. 
SPIRALING is a 12-session series of dance classes 
offered by David Appel, exploring flow and the 
extension of energy in movement Tues. and 
Thurs. eves. in Boston. $2 per class; info at 536- 


9014. 

DANCE FOR THE NEW WORLD offers classes in 
modern, ballet and jazz, Afro-blues and more. 
Info; 426-2248. 

DANCE CIRCLE has openings left in the in- 
termediate intensive level, beginning level and 
composition with Dorothy Hershkowitz. Classes 
held at First Congregational Church in Harvard 
sauere: info at 354-2162 evenings. 

POSITION Workshop of Boston offers 
forteniees dance classes in Modern, jazz, 
lues, afro, ballet and belly dance. Located at 145 
South Street, third floor, Boston; 426-8417. 
Guest artist Bob Pierce. 
OMMONWEALTH DANCE STUDIO at 390 
Comm. Ave. offers a wide range of curses in- 
cluding modern, jazz, children’s ballet and more. 
$3 and under for 90-minute class. Call 277-0374 
after 10am. 
stu 205 at 295 Huntington Avenue, near 
Mass. Ave. in Boston, offers classes mornings, 
afternoons and evenings starting Oct. 1, for 
$2.50 a class. Modern technique, comp/improv 
and others; stop by the studio to register. 

CAMBRIDGE B. series offers small classes 
in classical ballet, all levels, day and evening. To 
call 354-0218. (Leave message.) 

MOVING CENTER dedicated to the art of motion 

offers classes in modern dance, technique, 

improv-comp and dance for children. Call 247- 

2576. New session offers y alignment 

ture, kinetics, movement for men and more. 
plus African, ballet, belly dance 
and modern, all offered at Camb. YWCA this 

term. Please call 491-6050. 

DANCERS STUDIO has classes available in 
classical ballet and modern technique, all levels 
thru prof., adults and children. Please call 262- 


0454. 
ADONNA STUDIOS in Harvard Square, Newton 


T 


Center and Long Wharf, offer oriental belly 


dance instruction and costume design classes. 


Monthly rate; call 227-1658, 354-9267. Free 


workshop SAT. Harv. Sq. 

1S1S REVAN, Academie Orientale, belly dance for 
men and women, in Boston, Quincy, Newton 
and Roslindale. Phone 325-2775. 

JOY OF MOVEMENT CENTER offers classes in 
creative and traditional dance forms for all ages, 
plus yoga, massage, T’ai Chi. 492-4680. Creative 
dance for everybody. 

DANCE FREE is “a celebration of improv. 
dance.” Every WED, 7:30pm, Christ Church, 0 
Garden Street, Camb. Also FRI at 8:30 at Joy of 
Movement Center, 536 Mass. Ave., Camb. 
Donation $2. College ID or over 18. Info: 492- 


4680. 

MIMI KAGAN School of Contemporary Dance for 
those with serious interest in excellence. Fun- 
damentals of modern dance, plus Mormedione 
and advanced. Call 536-4162. Three hour daily 
class; others Mon. 

SANDY HAGEN offers classes in jazz, ballet, tap 
for adults at the Acting Class Studio, 295 Hun- 
tington Ave., room 303. Info: 247-7681 also 
843-6185. 


FEMINISM 


WHO'S A LADY, presented at BU’s: Morse 
Auditorium, 602 Comm. Ave. in Boston, WED, 
Nov. 5 at 7:30 pm. FREE. 

WOMEN’S WEEK at Florence Luscomb Women’s 
Center up at Salem State College in Salem, Nov. 
3-7. Film festivals, music, dance and workshops 
are planned; for complete info please call 745- 


7913. 

RIFFS AND ROBBERY, a new feminist play at 
the Newbury Street Theater, Emmanuel Church, 
15 Newbu = in Boston, FRI-SAT at 8 and 
9:30 pm. The drama deals with women seeking 
work at a y employ agency; tix $2 
for persons of all sexes; info at 261-8894. 

A WOMAN’S WORLD is an exhibit featuri 
material of, by and about women, in honor o! 
International Women’s Year. The show is on 
display in the main lobby and north and south 
lobbies of the Boston Public Library in Copley 
Square, in the Research Library Building, 
through November. 

GOVE 
Women, room 2108, 100 Cambridge St., ‘in 
Boston (727-6693). Hours 9-5 weekdays. 
Various helpful task forces, info clearing house, 
speakers’ bureau, job and events listings, plus 
resource material. 

THE WOMAN’S CENTER is at 46 Pleasant St., 
near Central bag in Cambridge. Numerous 
services available, including abortion referrals 
and birth control counseling. Call weekdays 1-6, 
or weekend afternoon, 354-8807. Open House 
first SAT. of every month. Introductory 
meetings, to get woman into groups or acquaint 
them with the Center, are WED at 8 pm; call for 


topics. 

THE BOSTON YWCA offers groups for women 

alone, women working, mothers; courses on 
health care, literature and politics, much more. 
Call 536-7940 x36. 
OMEN’S COUNSELING and Resource Center 
is at Harvard-Epworth Church, 1555 Mass. Ave. 
(near entrance) in Cambridge; 492-8568. Hours 
MON 9-1pm; TUES 5:30-8:30; THURS 4-7. 

DAUGHTERS OF BILITIS, 419 Boylston St., 


ORS COMMISSION on the Status of © 
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Street in Boston offers a free pregnancy test. 
Confidential service, no appointment necessary. 
Call 742-4837. A licensed agency offering first 
trimester abortions (general or local anesthesia), 


and a complete GYN clinic. 
OF BOSTON, 4 Dartmouth 
2St.. 26 9. Counseling and referral, small 
Scale... 
c PORT Problem Center offers free 
by volunt rofessionals or 
naisein. traini at Mt. Auburn St., 
ridge, from 2-5 MON-FRI and 6:30-9pm 
MON-THURS. For info call 661-1010. 
PLANNED PARENTHOOD, 93 Union St., New- 
ton Centre, 332-8750. Provides counseling, 
literature, legal advice on a number of matters, 
and serves as an information and referral agency 
as well. Student Sex Information Centres at 
UMass (542-6500 x619), BU (353-3767). Offers 
advice on BC, VD, GYN and abortions formerly 
supplied by Clergy Consultation Service. 
Counseling: call MON-THURS, 9-5, FRI 9-2. 
PRETERM, 1842 Beacon St., Brookline (738- 
6210), a licensed non-profit clinic for first 
trimester, out-patient abortions; pregnancy 
tests, GYN check-ups. Open Mon-Sat. on ap- 
intment basis. 
LY PLANNING Health Center, 732 Main 
St., Fitchburg (345-6272). Open weekdays 8:30- 


Boston (room 323)1 262-1592. A lesbian 

organization for women only. 
WOMAN SPACE is a feminist thera 

offering counseli 


collective 
-3315 


ig an 
and their friends, at 186 Hampshire St., Inman 
Sq., Cambridge. Fees on sliding scale; 
professional staff. 8741488. 


BOSTON POLICE: 911 

BROOKLINE POLICE: 734-1212 
CAMBRIDGE POLICE: 864-1212 
SOMERVILLE POLICE: 625-1212 
STATE POLICE: 566-4500, 782-2335 


. 4:30, call for appt. Confidential counseling on 
VD, Sterilization, infertility, plus info, 
SOMERVILLE FIRE: 623-1500 akers, films and referrals. 
is Coping with the Overall Pregnancy Ex- 
— perience, before and after. A professional non- 
MEDICAL EMERGENCIES. i bef. nd after. A professional 


rofit service agency where women can share 

BOSTON-BROOKLINE: _ Foden, insight and support with other women 
Emer; ency Physicians Service: 482-5252 who are planning to have a baby, pregnant, and 
ON: Information Center, 232-2120 recently given birth — in supervised group set- 
tings. Cope offers discussion groups for preg 

nant and post-partum women a couples; 
CAMBRIDGE CITY HOSPITAL: 354-2020 post-abortion discussion groups; recycling 
MASS. GENERAL HOSPITAL: 726-2000 maternity and baby goods, free; volunteer 
MASS. EYE & EAR: 523-7900 program including Tres babysitting for 
BOSTON CITY HOSPITAL: 424-5777 members; public speakers group; plus informa- 
BOSTON HOSPITAL FOR WOMEN: tion, resource and referral service. You don’t 
me -In Division: 734-5300 have to have a problem to call COPE: 357-5588. 
or van, They’‘re at 2 Hanson St. in Boston. Also welfare 
overdoses, all medical emergencies, 24 hours, 7 coverage, groupe fer men 


SUICIDE: Samaritans 247-0220 
CAMBRIDGE AMBULANCE: 868-3400 


ers. 
days: 247-4000. CRITTENTON CLINIC, 10 Perthshire Rd., 
ALCOHOLISM Brighton. for out-patient, 
trimester abortions. Free pregna tests; 
ALCOHOLISM COUNSELING. Department of appointment call 782-7600. Also BC and GYN 


Public Health, Division of Alcoholism. 536-6983 
from 9-5 daily. Or write to 755 Boylston St., 
room 616, Boston 02115. 

ALCOHOLISM INFORMATION AND 
REFERRAL. 524-7884, anytime, day or night. 


services. 


COUNSELING —— 


CHOICE is a birth control service located at 1031 
mue attuc’ lospital, Jamaica in. regnancy termination, resonable rates. ‘or 
ALCOHOLISM CLINIC of Dimock Community 9-4, 738-1370. 
Health Clinic provides free individual and group WA’ RESIDENTS may partake of the 
counseling, alcoholism education, family ser- services of the Multi-Service Center at 465 
vices, and referral to detox, halfway house, etc. Arsenal St. (926-3600). Hours MON-FRI 9-5; 
55 Dimock St. in Roxbury call weekdays 9 to 9, eves. arra . Referrals, counseling on 
442-8800, x201, 202 or 203. matters. Walk-in clinic TUES 2:30-4:30. 
WASHINGTONIAN CENTER for Addictions Everything FREE and confidential. 
offers and outpatient programs for PEOPLE receive understanding treatment from 
those hooked on alcohol, barbiturates or opiates. Family Service Association, 34% Beacon Street, 
Medical and psychiatric counseling. detoxifica- Boston. Call 523-6800. 
tion job finding. 41Mor- HELP FOR CHILDREN provides info and 
ton Street in Boston, 522-7151. assistance for children and teens. Staff works to 
GREATER BOSTON COUNCIL ON cut red tape and will actively seek out the agency 
ALCOHOLISM, 350 Beacon St., Boston, 536- or program that provides the needed service. 


3269. F Any child in of help may call, as well as 
THE SALVATION ARMY Harbor Light Center anyone who knows a child in need. Call 727- 
provides overnight lodging, inpatient alcoholic 8997, M-F 9-5. 
rehabilitation for men and women, clothing, SERVICE PROJECT, two 
, counseling and a drop-in center open 8am- to four weeks self-help program run by Mass. 
3pm except Sat, 12-4pm. 2 free meals daily, Half-Way Houses, Inc., cae for parolees and 
awmu ve. one Ts. daily, . DROP. run ass. alf-VVa' 
ALCOHOLISM CLINIC at Peter Bent Brigham 4 4 
Hospital: out-patient treatment, individual and 
fon therapy. 734-8000 x2376. Evening Clinic cost. Call 482-2520 after 2pm or drop in at 79 
ON 5-9; Closed Mon. morn. til ‘1 Chandler. St. in the South End. Oper. TUES- 


FRI, beginning at 7pm. 
BIRTH CONTROL FENWAY COMM. DOCTORS’ OFFICE, 236-A 
Huntington Ave., Boston (267-7573). 
WOMEN’S COMMUNITY HEALTH CENTER, at Community-minded center offers non-sexist 
137 Hampshire St., near Inman Square Cam- pratons counseling MON, 7-9pm. Call on 
bridge, is a non-profit tax exempt, women own- ION-or THURS evening. 
ed and controlled health center (547-2303). PROJECT PLACE, 32 Rutland St., Boston (South 
Among the center’s many services offered at the End). Hotline: 267-9150. Business: 262-3740. 
lowest possible rate are pregnancy screening, Switchboard provides 24 hour telephone 
and first trimester abortions, using the non- counseling and referrals for any problem or 
traumatic vacuum aspiration procedure. Also in- crisis. Place House provides a place to stay for 
fo, resources, self-he P groups and more to help those under 18 who are having ore troubles, 
women care for their bodies themselves counseling and legal help provided. Drop-in 
whenever possible. Counseling provides problem solving and life 
alarents’ AID SOCIETY, 673 Boylston St., Bos: support if phone rapping isn’t don. Multi- 
(536-2511). Non-profit center for out-patient first service Emergency Van provides on-site help for 
trimester abortions, regardless of age. Free bad trips, drug overdoses and identification, 
pregnancy tests, BC and GYN services, counsel- psychiatric or medical problems, whatever. 
ing; confidential Open MON-SAT. Good honest people make it a caring place. 
Cc LES CIRCLE CLINIC, at 99 W. Cedar Emergency Van is at 247-4000, all the time. 


Houses for male and female exprisoners: recrea- 
tion, referral services and other programs at no 


Brandeis University’s SPINGOLD THEATER _ Pre 


sents 


an Erick Hawkins Dance 


Residence 


Reservations 


Call 894-4343 


THE PSYCHOLOGY OF 
CONSCIOUSNESS 


The Institute for the Study of Human Know- 
ledge and the Division of Continuing Educa- 
tion, UMass/Amherst, join in the presentation 
of a major weekend symposium. 


Robert E. Ornstein, Ph.D., University of California 
Medical Center, San Francisco 
The Psychology of Consciousness 
The Traditional Esoteric Psychologies 
Herbert Benson, M.D., Harvard Medical School 
The Relaxation Response 
Charles T. Tart, Ph.D., University of California, Davis 
The Paranormal: Scientific Evidence 
Hypnosis, Meditation, Dreams, and Drugs: Altered 
States of Consciousness 
David Galin, M.D., University of California, San 
Francisco 
Two Modes of Consciousness: The Left and Right 
Hemispheres 
Implications for Psychiatry 
Richard L. Grossman, Hunter College, New York 
Introduction: Awareness--For What? 


Contact: University Conference Services, 920 Cumpus 
Center, University of Massachusetts, Amherst, Massa- 
chusetts, 01002, phone (413) 545-2591. 


Copley Plaza Hotel, Boston 
November 15-16 


“A gos! An unadulterated musical delight.” 
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STUDS 


“THE MUSIC IS SUPER. YOU CAN'T KEEP YOUR FEET STILL.” 
Clive Barnes, N.Y. Times 


—Clive Barnes, N.Y. Times 


THE CHARLES PLavi0USE 


74 WARRENTON ST., BOSTON 426-6912 
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by professionals. Fees negotiable; call — 
Newb ty». BOston (26726860). Mulfi- 
facetgd nationat group men and, men ef f@c- 
ting-change thrugeduc and al actin 
in many areas. Bixth ani 
on referrals, speakers bureau, legal referral service, hess 
Fi 
NOTE: Please consult the Instruction and 
Workshops sections of the classified ads to die- 
cover the myried educational experiences — 
and _semin ia and 
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ACCESS, an referral and counseli: 
center for all ages and lifestyles. Cal 
661-3900 from 10 am to 2 am daily. 

TON ST. CHURCH. Community Infor- 
mation Service. 355 Boylston St., Boston. Hours 
Mon-Fri, 10-4. Also a nursing home clearing 
house. 266-1753. 

STREET YOUTH PROGRAM, 16 Blossom St., 
Boston (726-2906), weekdays 9-5. Free counsel- 
ing service, groups or individual, family or 
couples; also referrals and crisis intervention. 

BRIDGE OVER TROUBLED WATERS, 1 Walnut 

ical, lp, all confidential. 
Counseling for drug-related problems, life 
sles and crises, runaways, etc. Free 
Medical Van, evening hours MON-WED: Har- 
vard Square at 7:15, Kenmore Square at 10; 
THURS Park St. Station at 7, Harvard Square 
8:15, Kenmore Square at 10; FRI: Chelsea 

at 7:15, Harvard at 9. 

WEST CHURCH IN CENTER, 131 
Cambridge St., Boston, 227-5088. Free meal 
available Mondays and Fridays 7-12pm. Help 
available for all kinds of hassles. 

IDENTITY SERVICE, Comprehensive 
evaluation and treatment program for men and 
women with gender problems. Counseling, legal, 
medical, vocational service. 24-hour answering 
service: 864-8181. Reasonable fees. 

PROGRAM OF BOSTON, 4 Dartmouth 
St., Boston. (426-5200, x5201). Counseling and 
all sorts of help offered. 

ARLINGTON Y CONSULTATION CEN- 
TER, 12 Prescott St., Arlington tee ag In- 
dividual and group cpeneting or youths and 

rents. 24 hour hotline: 643-1980. 

MORNINGSTAR, 254 Middlesex St., Lowell (453- 
1352). Individual, group and engl counseling, 
crisis intervention and referrals. The Education 
and Drug Prevention Division of Share, Inc. 

CARE NOW, hotline, referrals, day-care, 


c MBRIDGE 


, 


Boston, 15 Porter St., 596-5200; Boston City 
Hospital, Out-Patient Department, 424-5000. 

tuino NAIL, 1170 Columbus Ave., Rox- 
bury Crossing, Boston. (445-6142). 24 hr. 
therapeutic drug rehabilitation center. 
_£ducational and vocational 

PROGRAM provides FREE help to 

residents of the South End, Back Bay, Roxbury 
and North Dorchester. Methadone detoxifica- 
to nish-speaking people, help for pregnant 
addints. Hours Sat, Sun. and holidays 
9-1. 90 East Concord St., Boston 262-4200 
x6195. 


EAST BOSTON DRUG ACTION C 


3 OUNCIL, 
569-5390, 569-5391. Open Mon-Sat, 9am to 


10pm 

POISON INFORMATION CENTER is at 232- 
2120. 

MASS. RESIDENTIAL PROGRAM, INC 


live- 
in drug problem center for males and females 


16-25. Call 891-0170, M-F 9-5. 
DRUG ADDICTION 


Rehabilitation Center. G 
Bldg., Boston State Hosp., 591 Morton St., 
Dorchester. 288-1968. A therapeutic ey 
offering inpati patient prog rela 
services. m to everyone, no charge. New 
hone 436-6000 x328. 
HOSPITAL offers drug counseling, 
methadone detoxification, 
ance, and drug free treat- 
ment; also drop-in groups, at Cambridge 
Hospital’s Drug Treatment Program, 485 Mass. 
Ave., Cambridge; Call 354-8327. 


group | therapy, 


FIRST, 167 Centre St., Roxbury (427-1588) or at 
Dorchester, 


336 Blue Hill Ave. (455-5230) in 
offers help and counselling for 


problems. 
‘ON ENVIRONMENT, INC., *4 Beacon St., 
Boston (227-2669)1 Mon-Thurs. 8-4. Deals with 


drug related 


and counseling for all kinds of people p 
Call 884-0222, MON-FRI, 9am to 11-m, SAT, 
SUN 6pm to Ls 

SELF-DEVELOPMENT GROUP, 3 Joy St., 
Beacon Hill (523-7965). Crisis intervention 
center for prisoners and ex-offenders: counsel- 
ing, housing, job placement, etc. MON-FRI, 9- 
4. 


ATLANTIS, 273 Main St. in Stoneham, offers 

group, individual and family peo- 
ple of all ages at no charge. Other help and 
referrals possible. Open M-F, 11-11. Call 438- 
6648. 


DRUGS 


PROJECT PLACE EMERGENCY VAN, seven 


days, 24 hours. 267-9150. 

PROJECT TURN-OFF: 261-2600. For dru: 
referral. Open 24 hours. Counseling and — 
help, especially with drugs. Located in Boston 
Ci Ve access to medical facilities. 

RESIDENTIAL PROGRAM Vocational 
Rehabilitation Center offers free vocational and 
educational services to people involved in or get- 
ting over drug problems. Pocated at 484 Mass. 
Ave. in Cambridge; phone 491-8666 for an ap- 

intment. 

Cc FOR ATTITUDE CHANGE, J. Building, 
Boston State Hospital, 591 Morton St. 287-1510. 
For mes with drug related problems. 

DRUG EVALUATION and Referral Unit offers 
detox from anything, evaluation, referrals at 
minimal rates, plus counseling. 894-4600 x306. 

DRUG 'NFORMATION CENTER, Boston City 
Hospital. 261-2600. Emergency ward medical 

chiatric assistance. 

VA CENTER, 92 Water Street in Boston, 

offers drug treatment including methadone to all 

vets. Free, confidential, now. Call 223-4571. 

POLYDRUG UNIT offers in-hospital 
detoxification for downs, ups and combination 
b| with ¢ ling and activities guided 

by an experienced staff. Call any time: 298-7900 

x32 


10. 

DRUG PROBLEMS Resource Center's Polydru 
Program offers in-patient detox, counseling, an 
an extensive out-patient program; all services 
FREE. Info: 625-3550. 

OUT-PATIENT TREATMENT CENTERS. East 


Sludiey"s 


354-9145 Cambridge 
Corner of Beacon & Kirkland 


Wed., Nov. 5 
Disco Night 


Thurs., Nov. 6 
D.J. Sullivan 


Fri., Nov. 7 
Jim Piunkett. 


lution waste air, 
le 


on 
i blems). 
LAW AND ENVIRONMENT 8O- 


CIETY, 41 Temple St., Boston. Emphasis on ac- 


tion projects. 
SIERRA LUB, 14 Beacon St., Rm: 719, Boston 
ecology 


(227-5339). Local branch of the oldest 

organization. Literature, information. Open 10-4 
weekdays. Committees on wildlife, transporta- 
tion, land use, etc. Save our planet! Volunteers 


d participants always welcome. 
ZERO POPULATION GROWTH, 14 Beacon St., 


Boston (742-6840). Environmental group seek- 
ing to change attitudes and practices that lead to 
population growth. Stop by or call, weekdays 


10-5. 
‘AN ECOLOGY WORKSHOP, 74 


METROPOLIT 
Joy St., Beacon Hill, 3oston. Open Mon-Fri. 9- 


Spm. (723-4699, 267-9772). Emphasis on 
community-level projects and research on 
problems. Many ple involved in education 
and research too. heey diverse and worthwhile 
activities, but basically an educational organiza- 


tion. 
HABITAT, a School of Environment: located in 


Belmont, seeks to increase environmental 
awareness and action. Phone: 489-3850. Courses 
and workshops for everyone. Write Box 136, 
Belmont 02178 for brochure. 


REACH stands for Recycle Everything in Allston 


City Homes. The Center is next to the Model 
Cafe on 7 No. Beacon Street, Union Square, 
open SAT 10-4. Accepting now flat paper and 
aluminum. 


HIPPOCRATES HEALTH INSTITUTE, 25 Exeter 


Street in Boston, is an applied environmental 
study center. Curious folx welcome, literature 
available; call 266-1669. Open House SUN at 


3:30. 
ENDANGERED SPECIES PRODUCTION, P.O. 


Box 472, Pru Center Station, Boston 02199 (433- 
2238). Info about endangered species only, 
working primarily with whales and wolves. Peo- 
ple needed to circulate petitions for whale cam- 
Ppaign. 
GAY LIBERATION 
HOMOPHILE 


GAY MEDIA ACTION is dealing with fair and ac- 


curate representation of gay people in mass 
media. Meetings arranged; call 868-5729. 

DAUGHTERS OF BILITIS (DOB), 419 Boylston 
St., Rm. 323 (262-1592). A lesbian organization 
for women only. Social and political activities. 
See “‘eminism.” 

HOMOPHILE COMMUNITY HEALTH SER- 
VICE, 80 Boylston St., Boston (542-5188). 
Counseling and referral, a mental health clinic 
for gay men and women. New hotline phone: 
426-9371. Now offering self-help groups for 
drug dependent persons, alcoholism services and 


Craig, P.O. Box 291,M 
DIG 


family services, free of o>. 

GAY KERS BUREAU, P.O. Box 482, West 
Somerville 02144; phone 547-1451. Provides 
speakers, male or female, to groups wanting to 
know more about homosexuality. 

‘AN COMMUNITY CHURCH, of- 
fice at 131 Cambridge St., Boston (523-7664). A 
church for all persons with a special ay | in 
the gay community. Worship services SUN at 


6:45pm. 
TRANSVESTITES are offered legal, medical, and 


meetings. Write to F. 
Branch, Camb. 02139. 

» an organization for gay and concerned 
Catholics, meets the first Sunday of ev 
month at St. Clement's Church (Mass ai 
social), 1105 Boylston St., Boston, at 1:30pm. 
Info: write Dignity at 755 Boylston St., Boston 
02116, Rm. 514. 


religious help; month 


SOUTHERN JAMAICA PLAIN 
CENTE 


VD CLI 


‘oblems; call 267-7573 for appt. 
FRANKLIN LYNCH PEOPLE'S FREE 


and Chelsea. For info ca 
BOSTON EVENING 


PROJECT PE 


Ladies Irnited/ 
Nov. 3-4 (Mon.-Tues.) 
The Return of 


SAND'S Too! 


Nantasket Beach 
925-9850 


Wed.-Sun., Nov. 5-9 
Alias Jories 


Coming Attraction 
Love Life 


6 Nights a week till 2 A.M. 


HEALTH- 


HEALTH 

RR, 20 South St. 524-6115. Referral, 
medical care for infants and children, 
gynecological exams, family planning consulta- 
tion and treatment for women. 

INICS exist at the following hospitals: call 
for exact hours. Beth Israel (734-4400 x187 or 
193), Boston City (424-4081), 424-4082), Boston 
Dispensary (482-2800 x2846), Mass. General 
(726-2748), University Hospital (262-4200 
x5356), Peter Bent Brigham (734-8000 x2363), 
Waltham Hospital (899-3300 x421) and 
Newton-Wellesley (244-2800). 


FENWAY COMMUNITY Doctor's office, 16’ 


Haviland St. (Off Hemenway), Boston. Open 
M-F 9-5, Tues. - Thurs. eves. General medicine, 
GYN, mental health, pediatrics, gay health 


HEALTH 
CLINIC. Tremont and Ruggles St., Boston. 442- 
0100. Open Tues, Thurs, Sat 7-11pm; Fri. 7pm- 
4am. 


OPERATION VENUS is a referral and info service 


for venereal disease. Free and confidential. 
Phone 1-800-272-2577. 


BRIDGE OVER TROUBLED WATERS operates a 


Free Medical Van staffed by doctors, nurses and 
a street worker. They cannot perform pelvic ex- 
ams on the van, but they offer referrals. The Van 
makes evening stops at spots in Boston, Camb., 
227-7114, 523-6649. 

LINIC, 314 Comm. Ave., 
Boston (267-7171). Admits MON-THURS 
5:30-7:30, and SAT 10-12:30. General medical 
physicals, gynecology, family planning, and 


specialty clinics. Appointments advised, walk- ~ 


ins accepted when possible. 


MON and THURS, free, open to all s' 
confidential. 879-7111. 


HOT LINES 


VD CLINIC at en Union Hospital, open 
and strictly , 


BELMONT HOTLINE. Open 7 days a week, 4 
n- 


to midnite, 484-9224. 396 Concord Ave. 
dividual and group counseling for youths, 
families, call ‘em up. 


P. 
REPLACE, Lexington, 862-8130. Hotline crisis in- 


tervention center, free short or long-term 
professional counseling. llam to 
till lam. 


a FRI and SA 
HELP RAM OF BOSTON (426-5200, 01). 4 


Dartmouth St., Boston. 10am-10pm. 


HANG IN THERE help-line, 738-0486, offers 


medical referrals, legal referrals, sex and health 
information, crisis intervention and drug infor- 
mation from 1-7pm except Wed., 1-11pm. 


Anyone can call. 
NEWTON HOTLINE, 969-5906. Fri., Sat. 8pm- 


12:30am, other nights 8pm-11pm. 
OPLE of Weymouth and Braintree; 
M+F, 12-5; THURS-SUN 7-11. Phone 331- 


3710. 
COMMUNITY ASSISTANCE LIFE-LINE South 


Boston, Dorchester, 482-CALL, 8pm-lam. 


ACTION HOTLINE, drug help, personal 
probes. etc. 263-8777, 486-3130. 


LINE, Weston-Wellesley, 235-7441. Thurs.- 
Sat. 6pm-2am. 
HELPLINE, Waltham. 899-6426. 7pm to 11pm. 


LUK, for Let Us Know, 24 hours, 7 days a week, 


serving Northern Worcester County. Call 345- 
7353 (Fitchburg), 632-7374 (Gardner), 772-2203 
(Ayer) or 249-4436 (Athol). 

$80O$ in Sharon, weeknites 8-11pm, FRI, SAT 9- 
lam. 784-7777. 

TON-BRIGHTON HELPLINE, 783-0950, 7- 

‘1 FRI, SAT eves. Counseling, referral, com- 
munity info. Also SUN-THURS, 7-10. They 
need volunteers! 

HOTLINE, Waltham, 891-4552. Open between 
6pm and midnite every night. 

ALL, 482-2255, 7 nights a week, 8pm to 
midnight. Serving the South Boston, N 
Dorchester 

SOMERVILLE HOTLINE is open 7 nites a week: 
LYNN HOTLINE, Pr. oF E 
‘oject Cope, 599-8020. Every 
day, 24 hours, drug and personal problems, 


LECTURES 


ETHICAL SOCIETY sponsors free lectures 
followed by open discussion SUN at Tam at 5 
Comm. Avenue in Boston. Oct. 26: Paul Guzzi 
on election laws. Nov. 2: Jerry Weinstein on 
alternative living situations. 

E FORUM ponders questions for 
America’s third century WED at 8 pm at 3 
Church St. (First Parish Church) in Harvard 

’ Square. FREE. Nov. 5: Paula Gold on govern- 
ment and the consumer. 

HALL FORUM presents lectures SUN at 8 
pm at Slumni Auditorium of Northeas' 
on Huntington Avenue in Boston. FREE, limi 


Pine Tree John 
& The Wool Pullers 
Nov. 5 (Wed.) 
Ocasek & Orr 
Nov. 6-8 (Thurs.-Sat.) 
Bill Horowitz 
shone Fabulous Multi- 

Auctions 3-5 for Evening 


1350 Ca Street, Inman 
354-8458 


This 


recreating the sounds of t, 
50’s and 60's 


Rte9 Westboro 366-1362 


JACK 


Sun. & Mon., Nov. 2-3 
Orchestra Luna 


Tues.-Thurs., Nov. 4-6 
Estes Boys 


Fri. & Sat., Nov. 7-8 
Crazy Jay Blue 


Never a Cover Charge 


conting. Nov. 2; Nora Ephron on women today. 

COMMUNITY CHURCH offers non-sectarian lec- 
tures SUN at 11 am at BU’s Morse Auditorium, 
602 Comm. Ave. in Boston. FREE. Nov. 2: John 
Cole on “The Trauma of Transition.”’ Nov. 9: 
Andrea Dworkin, radical feminist. . 

MAN AND COSMOS lecture series, WED at 8 pm 
in Cahners Theater of the Museum of Science, 
near Lechmere. FREE, limited seating available 
to adults 16 and over. Nov. 5: Cosmochemistry 
.of Planets. 

CAMBRIDGE CENTER for Adult Education, at 
42 Brattle Street near Harvard Square, Cam- 

celles, presents lectures TUES at 8:15 pm; tix 

$1. Nov. 4: John Boone on criminal justice 
reform. 

ENERGY AND THE ENVIRONMENT are discuss- 
ed THURS at 7 pm in the auditorium of the New 
England Wharf; info at 253- 
ws FREE. Nov. 6: Deep Water Ports and the 

SOCIAL ISSUES FORUM at the MIT Student 
Center (either the West Lounge or Mezzanine 
Lounge) at 77 Mass. Ave. in Cambridge, TUES 


at 7:30 pm. FREE. Nov. 4: Arthur MacEwan on ~ 


the domestic and international economic crisis. 

WILLIAM F. BUCKLEY will discuss “Some 
Problems Concerning Freedom’’ MON, Nov. 10, 
8 pm at Boston English High School's Main 
Auditorium, Louis Pasteur Ave. in Boston. Tix 
$3.50, $4. 

OR. ALBERT ELLIS will discuss “How to Grow 
in Sexuality and Love’’ SAT, Nov. 8, 8 pm in 
BU’s Morse Auditorium, 602 Comm. Ave. in 
Boston. Tix $2.50; info at 536-1756. 

A GLIMPSE OF CAMBRIDGE, a lecture program 
supplemented by a new film on historical spots 
in New Towne, SUN, Nov. 2, 2:30 pm at Cam- 
Ly Library, 449 Broadway in Cambridge. 


DONALD WILLIAMS will lecture on the Jungi 
aspects of Carlos Castenada’s literature FRI, 
Nov. 7, 8 pm at Harvard Science Center (room 
D), on Oxford St. in Cambridge. Tix $3.50, 
students $2.50. 

THE LAWYER AS JUDGE will be discussed by 
Justice Joseph Mitchell THURS, Nov. 6,5 pmat 
Suffolk Law School, 41 Temple St. on Beacon 
ERA D LEFCOURT for Abbey Hoff 

‘or A Hoff- 

man and counsel for the Black Panthers in 1971, 

will discuss political trials WED, Nov. 5, 4:30 

pm at Moot Court Room of NE School of Law, 
126 Newbury St. in Boston. FREE. 

ROSE KUSHNER, medical journalist, will give a 

Li ive and i igative rt on 

Breast Cancer WED, Nov. 5, 8 pm at the Runkle 
School, 50 Druce St. in Brookline. FREE, 
everyone welcome. Info: 542-3674. 

PAUL BREINES will discuss ‘’Anti-Authori- 
tarian Communism in Germany, 1910-1930” 
FRI, Nov. 7, 8 pm in MIT Building 9, room 150, 
at 77 Mass. Ave. in Cambridge. FREE. 

RB and Mark Green will speak in the 
Ames Courtroom at Harvard Law School TUES, 
Nov. 4 at 8 pm. Tix $1.50. 

NOAM CHO will discuss the world after the 

- Indochina war WED, Nov. 5, 7:30 pm at Fox 
Library, Cleveland St. at Mass. Ave. in 
Arlington. FREE, sponsored by Arlington Peace 
Action Committee. 

DAN MARIASCHIN of the American Zionist 
Federation will discuss the Middle East SUN, 
Nov. 9, 12 noon at Zionist House, 17 Comm. 
Ave. in Boston. Tix $3. Info: 846-7000. 

ABSTRACT PAINTING and realism will be dis- 
cussed by art critic Lawrence Alloway MON, 
Nov. 3, 8 pm in the Back Bay Room of the 
Prudential Tower, on the tenth floor. Tix $2, 


students $1.50. 
HARD ROSE, author, discusses Zen and 
A a THURS, Nov. 6, 8 pm at the Cam- 
ridge YWCA, and WED, Nov. 12, 8 pm at the 
Boston YWCA on Clarendon St. FREE. 

ROBERT FUNK, eminent professor of biblical 
studies, discusses “The Watershed of American 
Biblical Tradition’ WED, Nov. 5, 7:45 pm in the 
Sherman Conference Auditorium of the BU Stu- 
dent Union, 755 Comm. Ave. in Boston. FREE. 

AFRICAN ORIGINS of. science and technology 
will be discussed by Earl Grant WED, Nov. 5, 
6:30 pm at Tufts African-American Cultural 
Center, 8 aos St. in Medford. FREE. 

INSTEAD OF EDUCATION will be pondered by 
teacher John Holt MON, Nov. 3, 8 pm in the 
Bridgewater State College Student Union in 
Bridgewater. Tickets are free. 

THE CAUSES OF VIOLENCE in our troubled 
society will be discussed by Dr. Shervert Frazier 
TUES, Nov. 4, 8 pm at Pierce Hall of McLean 
Hospital, 115 Mill St. in Belmont. FREE, info at 
855-2112. 

THE CHRISTIAN PHILOSOPHY OF HISTORY 
will be discussed by Bruce Metzger of the 
Princeton Theological Seminary THURS, Nov. 
6, in McGuinn Auditorium of Boston College, 
Chestnut Hill. FREE, for time please call 969- 
0198. 

REPORT ON PORTUGAL: News dissecter Danny 
Schechter from WBCN, and Sid Blumenthal of 
this paper will discuss their recent visit to the na- 
tion, and artist Jerry Berndt will screen the fine 
slides he took while over there, SUN, Nov. 2, 8 
pm at Harvard Science Center, Kirkland and 
Oxford St. in Cambridge. Donation $1, spon- 
so by the Committee for a Democratic 

Foreign Policy. 


LOUNGES 


ACE OF CLUBS, Broadway Circle, Revere (289- 
Las Vegas style.entertainment, dancing. 
THE ARK, 835 Beacon St. (247-9548). Disco dan- 
cing, dartroom and 
BACHELORS il, Park Square, Boston (opp. 
Statler ray Dancing to live tunes nightly. 
‘On The 969 Comm. Ave., 
Boston (542-1550). ic nitely and SUN 4-7 


mM. : 
HARBOR Tennis Club, 653 Summer St. 
(269-4300).Lounge restaurant, casual club at at- 
mosphere, entertainment TUES.-FRI. 
BRANDY’S |, 1110 Comm. Ave., in Hamilton 
House basement. 232-4386. 
BRANDY'S Ii, 1222 Comm. Ave., Brighton (566- 


3998). 

4 NORTH, 133 Broadway, Somer- 
ville, nr. Rte. 16; 4-roomy complex, entertain- 
ment nightly. 623-9257. 

186 Harvard St., Boston (254- 

9804)1 No cover, no minimum. Mon-Tues: 

CARLTON HOUSE, Neponset Circle, Qui 

mset Circle, incy 

(328-1500). Nightly shows, dancing, no cover or 
minimum. 

THE CITADEL is a women’s bar, located at 22 
Avery St., Boston, behind Hotel Avery, phone 
338-9634. Sun-Thurs. 5-12, Fri-Sat. 7-2. 

THE CLUB 823 Main St., in Cambridge, (491- 

7313). Cocktails and boogeying to live rock. 


RANCH HOUSE 
Marshfield, Mass. 
Beach) 


Nov. 7-9 —Tiboji (A Funky RockBand) 
Wed. Nites — The Steamers 
Nov. 14-16 
CAT’S ASS 


DAISY BUCHANAN, 240a Newbury St. (247- 
8516). Small club, no cover or danci 

$, 1114 Beacon St., Newton (965-3530) 

plus 4 suburban locations. Inside Emersons, dis- 

co dancing nightly, no cover or minimum, starts 


at 9pm. 
DOMINO LOUNGE, 274 Washington St., 
Dedham. (326-3957). Name entertainment, dan- 


cing nightly. Mon: jazz. 

ELLIOT LoUnaE, Mass. and Comm. Aves., 
Boston, features live folk, rock, jazz nightly. 
Audition night MON; call 262-5155. A fine 
crew of marathoners. 

FATHER’S FIRST, 122 Harvard St., boston (254- 


9342). 

FATHER’S li, 822 Beacon St., Boston. Oper. 
llam-2am. No minimum. No cover. Record 
Music. (262-4689). 

FATHER’S Ill, 149 Charles St., Beacon Hill. Open 
llam-2am. No minimum, no cover. Record 
music. (523-1895). 

FATHER’S FORE, 300 Mass. Ave., Camb. 661- 
3394. 11 am-1 am. 

FATHER’S FIVE, 33 Mass. Ave., Boston. 

FATHER’S SIX, One Bow St., Harvard Sq. Great 
sounds 11 am-1 am. 

FLICKS, at the New Somerset, 400 Comm. Ave., 
Boston (267-9000). Live band, pool tables, 
swimming pool. The New Censations. 

JAY’S, Newbury St. at Mass. Ave. Old time 
Boston saloon, cheap drinks. 

GATSBY’'S, Park Square, Boston (247-8848). 
Small casual pub, no dancing or cover. 

GAZEBO, at Piccadilly Square in Newton Centre. 

ex seven days a week. Phone 527-0002. 

, on rte. 138 in Stoughton (344-2361) offers 
live entertainment nightly, no cover. 
ROGGERY, Harvard and Cambridge Sts., 
Allston (254-3642). Fine sounds nightly. 

GROUND ROUND, in the Prudential Center (247- 
2500). No cover or minimum. Tues-Sat: Prime 


Time. 

HARBOUR HOUSE, on the Lynnway, Lynn (581- 
5555) Nightly shows’ dancing and dining, no 
cover or minimum. 

INN SQUARE MEN’S BAR, ladies invited, 1350 
Cambridge St., Camb. (354-8458) Entertainment 
THURS-SUN eves, auditions 3-5 for nightly 


show. 

KATY’S, in the Kenmore Club, Kenmore Square 
(536-1950). Live rock nitely, disco dancing, 2 
shows nitely. Nov. 3-9: Bozo Rock Opera. 

KEVIN'S, Somerville Ave., Somerville. 

KING’S ROW I, Brookline Ave. at Fenway Park 
(261-3532). Live music, dancing nightly. 


Conspiracy. 

KING’ ll, at White’s Brighton Bowl, 1600 
Soldiers Field Rd., Brighton (254-0710). Live 
music, dancing nitely. Band in Boston. 

LUCIFER, Kenmore Club, in Kenmore Square 
(536-1950). Cortez Greer. 

MAITRE JACQUES Guitare Lounge, 10 Emerson 
Place, Boston. (742-5480) Thurs.-Sat. eves, 
flamenco, folk, Spanish and Bossanova guitar 
music. 

MIRAGE, 590 Comm. Ave. near Kenmore Square 
(266-7050). Disco and restaurant with DJ-spun 
rock, dancing till 2 am. i 

MOLLY'S, 161 Brighton Avenue, Allston. Dart 
room, pub area, game room and vi 

NEW JUMBO L E, 1133 Broa ig Somer- 
ville (623-9257). Every MON nite: Nostalgia 


Night (bring oldies); no cover. 

NINETIES STAURANT, 90 Broadway, Boston 

(542-0410). Mon-Thurs: Charles Kostan; Sun- 
on: 90's Ensemble. Thurs-Sat: Bruce 
Meredith. 

O’HENRY’S, 282 Beacon St., Somerville. Small 
and casual, no cover. 

OXFORD ALE HOUSE, (776-5353), 36 Church 
St., Harvard Square (behind the Coop.) Late 
night snacks til 1am. 

OZ, 969 Commonwealth Ave., Boston. Open &-2 
piehty. Gay disco, live music. ‘ 
PB » Honky Tonk Saloon, 78 Broadway, 

Boston (338-9275). Ragtime music nightly. 

PLAYHOUSE CABARET in the Charles 
Playhouse complex, 74 Warrenton St., Boston, 
(542-9441). Madhouse Co. of London presents a 
Wild Stunt Show WED-FRI at 8:30, SAT at 
7:30 and 9:30, SUN at 7:30. Info: 542-9441. 
Thru Nov. 9. 

» 464 Comm. Ave., Boston (262-6911). 
TUES is Talent Night, call up, come down and 
perform. SUN: jam session hosted by Pete 
Chavez, 4-7. Mon: Claudio Roditi and Pete 
Chavez. Nov. 5-9: Eucalyptus. 

RATHSKELLER, 528 Comm. Ave., Kenmore 
Square, Boston (247-7713). Upstairs, no cover. 
Downstairs, live rock, small cover. Tues-Wed.: 

The Mezz. 

RED COACH GRILL, 43 Stanhope st., 
(266-1900). No cover. WED-FRI: 
Bennelli. 

RESTAURANT-BAR at the Orson Welles, 1001 
Mass. Ave., Cambridge. (868-3607). Dinner and 
live music — folk, blues, jazz. 

ROSSI’S Restaurant Lounge, 350 Washington St., 
~~ (326-3000). ES.-SAT: The Jones 

ros. 

SAINTS BAR, 112 Broad Street, Boston. All 
women welcome, come and dance. For directions 
call Women’s Center, 354-8807. 

SCOTCH ’'N SIRLOIN, 77 N. Washington St. near 
Boston Garden (723-3677). Wed-Thurs-Sat: 
New Buzzy Drootin Band. Nov. 7: Yankee 
Rhythm Kings. 

SANDS TOO, Nantasket Beach (925-9850). No 
cover. 

571 LOUNGE, 571 Revere Street, Revere. 284- 
9519. Entertainment ni - 


tly. 
SONNY’S, 823 Main & van Kendall Square), 


Camb. 

SOUNDS AND SPIRITS, 85 Harvard Ave., 

Allston (254-9629). No cover, no minimum. 

KEASY Restaurant-Lounge. Roaring enter- 
tainment, 24 Norfolk St., Central Square, Cam- 
ae. Fine artists nitely. 

THE STARLIGHT, Rte. 1 in Peabody (535-4955)1 
Good vibes and live tunes. 

STUDLEY’S, corner Beacon and Kirkland Sts. on 
Camb.-Somerville line (354-9145). Wed., Sun. 
are disco nites. 

JONATHAN SWIFT'S, 30 Boylston St., Harvard 
Square. Folk-rock music re 

SULLIVAN SALOON, Par uare, behind 
Statler. Entertainment. Wall to wall good people. 

THE SURF, Hull Shore Rd., Nantasket Beach 
(925-1600). 

TIFFANY'S, 450 Rindge Ave. Ext., Camb. (661- 
0960). Saloon with games, juke, darts and more. 

MY’S, 271 Dartmouth St., Boston (536- 


ight. 
e Ave., Somer- 


Boston 
Steven 


6560). Entertainment every n 

THE UNDISCOVERED, 27 Coll 
ville (623-9059). 

UPSTAIRG PUB, Sheraton Boston at Prudential 
Center (236-2000).Darlene Towsend and Mor- 
ningstar. 

EARN FRONT, 343 Western Ave., Cam- 
Live Jazz, rock, blues. Nov. 
6: Flames with Tracy and her Playmate. 

YESTERDAY, Kenmore Club, Kenmore Sq. (536- 
1950). Discotheque and dancing ni 

ZELDA, 1194 Comm. Ave., Allston (731-0271). 
Disco and dancing nightly. 

ZODIAC, 619 Washington Street, Boston. No 
cover or minimum. Discotheque and dancing 


MUSIC 


CONCERT SPECIALS———___ 
ESSKOERT presents music and theatrical satire 


Tues., Nov. 4 Poll Workers Party (Special Drinks 75¢, Live 


Entertainment) 


Wed., Thurs., Fri., Sat. John Lincoln Wright and The Sour 
Mash Boys (Country Blue grass) 


Christmas is around the corner. Call us now for your special 
party. Call John J. Courtney 491-7313 . 


Coming Attraction: REDDY TEDDY 


MAIN ST CAMBRIDGE 491 7313 


Homes the 1 WEN 
andall. 
that JAZZ!" — NORFOLK 


Mon. & Tues., Nov. 3-4 
Ma, Pa, Joe and 
Friends 
Wed.-Sun. Nov. 5-Nov. 9 
Fat 


Happy Hour Sun 
With Herbie ¢ 


186 Harvard Ave. 
Tel. 9804 


‘ 
=e! 
4 
5 
: 
—_- - — 
: 
{ 
N 
MEN'S : 
RA | 
Every Wednesday 
| 
| 
a | Great 
ESS q 
Attire 
Please 
World’ JEANS J 
orld’s Longest Happy Hour 952 MASS AVE CAME 


THE BOSTON PHOENIX, SECTION TWO, NOVEMBER 4, 1975 / PAGE TWENTY-ONE 


Tues., Nov. 4 
: Baird and the Year of the Ear 
Wed., Nov. 5 
Stormin’ Norman and Suzy 


A little bit of Nov. 3- WNW 
Oxford in Cambridge Nov. 9 IN 4 
ISS 
Mon., Nov.3 Band X 
Tues. & Wed., Nov.4&5 Sheila and Love Flame 
Thurs.-Sun., Nov. 6-9 Funky Glee Club 


36 CHURCH STREET -HARVARD SQ./DIRECTLY BEHIND THE HARVARD COOP 


Thurs.-Sat., 


Nov. 6-8 
WHEATSTRAW 


‘Have 
you ever 


tried a 


Join the 
bunch 


FATHERS 


first too 


149 


five six 
33 MASS. AVE atMARLBORO =1 BOW STREET 
BOSTON CAMBRIDGE 


fore 


CAM 


AND NOW 
AT FENWAY PARK 


FATHER'S 


1254 BOYLSTON STREET, , 
BOSTON 


/ tried ‘em 


733 Boylston St. — 267-1300 
Opens Mon.-Sun. (Nov. 3-9) 3 
Les 
McCann 


Opens Tues.-Sun. (Nov. 4-9) 


Jon 
Lucien 


On Columbia Records 
2 shows nitely — 9 & 11 


On Atlantic Records 
2 shows nitely — 9 & 11:30 


Nov. 10-12 
Johnny Rivers 


Nov. 10-15 


Hugh 
Masekela 


Nov. 13-16 
Doc & Merle Watson 


PASSIM COFFEESHOP 


47 PALMER STREET HARVARD SQUARE 492-7679 — 


Tonight, Sun.; Nov. 2 — STEVE GOODMAN plus DICK 
PINNEY 
(2 shows 8 pm & 10:30 pm) 


Tues.-Wed., Nov. 4-5 — NORMAN BLAKE 


Thurs., Nov. 6 thru Sun., Nov. 9 


Aztec Two Step 
plus 
Rick McDonald 


Tues., Nov. 11 — BOTTLE HILL (Bluegrass) 


Nov. 12-16 SONNY TERRY and BROWNIE McGHEE 
plus MASON DARING and JEANIE STAHL 

Nov. 20-23 — DAVID BUSKIN 

Nov. 28-30 — JAIME BROCKETT 


Listen to Live at PASSIM Every Sunday 2-4pm WCAS 740 AM 


SUGAR 
SHACK 


Boylston Street 
426-0086 


SUGAR 
SHaAck 


SHOWTIMES 
10 PM & 1AM 
Presents 


Coming Attractions: 
Nov. 10-16 


Eddie Kendrix 


Cr Radio His Court 

ythm 

By Sun., Nov. 9 
Bo, Hour with 

ris Rhodes 
Sun., Evening With 
John Lincoln Wright 
1239 Commonwealth Ave. arid 

=: Mass. Sour Mash Boys 


Nov. 2-Nov.9 $ 
Joe Savage ; 

Nov. 10-Nov. 23 § 

Impact of 
Brass 


Tonight Sun., Nov. 2 
Anita O’Day 


Wed.-Sun., Nov. 5-Nov. 9 
Legendary Jazz Violinist 


JO 
VENUTI 


with Quintet, featuring: 
Bruce Johnstone, baritone 
sax 
Joe Corsello, drums 
Rick Petrone, bass 
Ray Santisi, Pianist 
plus 


on.- 
The incredible drummer 


Quintet featuring . 
Byard Lancaster on reeds 


oer of only $3.95. 


Save a big buck when you order 
our Supersteak this fall. 

Now it comes with french fries, Texas 

toast, a tossed salad, and a price 


So c’mon in for our Supersteak. 
It’s a super meal at a super price! 


BOSTON-The Prudential Center 

BRAINTREE—King’s raintree Five Corners ite 
COHASSET—156 ing St. (Rte. 3A) NORWELL —Rte. 


The fun place to pen and drink DANVERS-Liberty Tree Mall 


FALMOUTH-Rte. 28 (Main St.) 
FRAMINGHAM-Speen St. at Rte.30 
228 at exit 30 off Rte. 3 
PEABODY—124 Newbury St. (Rte. 1) 


. 
Sun., Nov. 2 
Bob Doucet 
Mon., Nov.3_. 
i Folk song Society — Pub Singing 

4.4 
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| Nov. 3-Nov. 9 \3 4 
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008080880 

8 
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5 with 
Li 
- e Grand’Prix 
Special Student Discount 
oe (Only 30 Minutes from Boston) 

54 Cabot St.. Beverly 

922-7515 
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MON, at 8 at Stone Soup, 313 Cambridge St. in 
Boston. Donations acc A , 
>» Tom Waits in concert WED, 
Nov. 12 at the Music Hall. 

LIGHTFOOT, MIMI FARINA in 
Concert SUN., Nov. 9 3:30 and 8 pm at 


mphony Hall. 
RUSH, TRA and Mother Earth 


NELSON 
= rad FRI., Nov. 14, 8 pm in Symphony 
all. 

SUNDAY AFTERNOON concert series at the Elma 
Lewis School, 122 Elm Hill Ave., in Roxbury 
Sun., at 3:30 pm FREE. Nov. 2: MAE Arnette. 
Nov. 9: suprano Harriet Kennedy. 

PAUL WILLIAMS in concert THURS, Nov. 6, 8 

m atthe Orpheum Theater. 

NS in concert at the Harvard Square 
Theater, THURS, Nov. 13, 7 and 10 pm. 
HICK COREA and Return to Forever, in concert 
FRI, Nov. 14 at the Orpheum Theater. Show 
Starts at 8. 

LILY TOMLIN in concert SAT, Nov. 15, 8 pm at 

the Theater. 

PAUL SIMON in concert SAT, Nov. 15, 7:30 pm 
at the Music Hall. 

NOEL PAUL STOOKEY in concert with the 
Twelfth Baptist Black Gospel Youth Choir SAT, 
Nov. 15 at 8 pm, in Symphony Hall. 

THE CHIEFTAINS in concert SUN, Nov. 16, 8 
pm at the Orpheum Theater. 

ALISTAIR ANDERSON, virtuoso concertina 
player in concert SUN, Nov. 2 at First Congre- 
per Church, Garden and Mason Streets in 

ambridge. Tix $2.50. For info on time, please 
call 965-2696. 

JAZZ CELEBRATIONS at Emmanuel Churct, 15 
Newbury St. in Boston, SUN at 6 pm. Donation 
$1.50. Nov. 2: ‘Voices Old and New” with 
Claudio Roditi. Nov. 9: poetry and jazz: 
“Hallowed Be, a Journey,”’ with Jack Powers. 

HANEEN presents “Ahlan Wasahlan Hafli,” 


authentic Arabian dancing and music, _ 


featuri 

SAT, er. 15 at 7:30 pm at the Cedars of 

Lebanon, 62 Rockwood Street in Jamaica Plain. 
LABELLE at the Orpheum Theater, SUN, Nov. 9 


at 8 pm. 

J. GEILS BAND at Boston Garden SAT, Nov. 15 
at 7:30. Tix $7.50 at the door, $6.50 in advance. 

AR WINTER and his group, featuring Rick 
Derringer, with the Climax Blues Band, SAT, 
Nov. 22, 8 pm at the Music Hall. 

HERBIE MANN and the Family of Mann in 
Symphony Hall SUN, Nov. 23 at 3 pm. 

100 FLOWERS hosts a concert seties SUN at 5 
e at 15 Pearl St. near Central Square, Cam- 

idge. FREE. Nov. 2: Lou Arnold, classical 
guitar. Nov. 9: improvisational jazz with Baird 
and the Year of the Ear. 

K MCGUIRE plays folk tunes FRI, Nov. 7, 
8:30 pm at Stone Soup, 313 Cambridge St. in 
Boston. Donations. 

BILL MOLENHOFF jazz quintet in concert at 
Stone Soup, 313 Cambridge St. in Boston, SAT, 
Nov. 8 at 8:30 pm. Donations. 

FACULTY CONCERT Jazz Orchestra of Berklee 
College of Music in concert WED, Nov. 5, 8:15 

m at John Hancock Hall, 180 Berkeley St. in 
ton. FREe. 

ROLY ROGERS and orchestra, big band sound of 
‘30s and ‘40s at Berklee Recital Hall, 1140 
Boylston St. in Boston. FREE. 


CLASSICAL 


GARDNER MUSEUM, 2 Palace Road in Boston, 
hosts excellent FREE concerts, TUES at 8pm, 
THURS and SUN at 4. Info: 734-1359. 

LIVE BACH CANTATA during the service, as in 
Bach's time, every Sunday morning at 1lam at 
the service at Emmanuel Church, 15 Newbury 
St. in Boston, 

BUSCH-REISINGER MUSEUM at 29 Kirkland 
Street in Cambridge, offers free organ recitals 
THURS at 12:15 when Harvard is in session. 

BOSTON SYMPHONY ORC TRA in concert 
in the magnificent confines of Symphony Hall; 
most programs are scheduled for FRI at 2 and 
SAT at 8:30 pm, with occasional Tuesday or 
Thursday performances. Mr. Ozawa conducts 
Haydn, Schoenberg and Saint-Saens, TUES, 
Nov. 4 at 7:30 pm. 

BENNETT LERNER in a piano concert SUN, 
Nov. 9, 3 pm at NE Life Hall, 225 Clarendon St. 
in Boston. Tix $5; sounds by Faure, Beethoven, 
Dukas, Ives, Ravel and Debussy. 

CHAMBER MUSIC 


BOS x 


in concert in Jordan Hall SAT, Nov. 15 at 8:30 
rae Guest artists Peter Pears and Osian Ellis. 
usic by Beach, Britten, Ravel and Williams. 

CHA PLAYERS of the BSO in 
Theater SUN, Nov. 2 at 4 pm;. tunes 
Schubert, Bartok and Beethoven. 

SONATA CONCERT featuring David Hagan, 
piano, and Frances Lanier, violin, SUN, Nov. 2, 
4 pm at the Park School in Brookline. FREE. 

i. CHODOS in a piano recital of tunes 
Beethoven, Schubert and Schumann, SUN, 
Nov. 2, 8:30 pm in Jordan Hall. FREE. 

REINHOLD in an organ recital SUN, Nov. 
2, 5 pm at First and Second Church, 66 
Marlboro St. in Boston. FREE, music by 
Bruckner, Birk, Bach and Reger. 

SONGS and solos of Italy, performed by 
Persis Ensor SUN, Nov. 2, 8 - at Hill House, 
74 Joy Street in Boston. FREE. 

NEW ENGLAND CHAMBER ENSEMBLE in 
concert SUN, Nov. 2, 8 pm at Pilgrim Cong. 
Church in Lexington. FREE. Music by Bach, 
Brahms, Beethoven and Messiaen. 

NOVEMBER CONCERTS at Arlington Town 
Hall, 730 Mass. Ave. in Arlington, WED at 8 
pm. FREE. Nov. 5: an evening of NE Music for 
the Cello. 

WIND ENSEMBLE of NE Conservatory in con- 
cert WED, Nov. 5, 7:30 pm in Jordan Hall. Tix 
$2, students $1. Sounds by Ruggles, Krenek, 
Selig and Krommer. 

HARPSICHORD RECITAL at Longy School of 
Music, One Follen St. in Cambridge, TUES, 
Nov. 4 at 8:30 pm. FREe, tunes by Soler, Bull, 


Byrd and.both Bachs. 

LUTE SONGS AND SOLOS OF ITALY per- 
formed by Persis Ensor MON, Nov. 3, 8 pm at 
Friends Meeting House, 5 Longfellow Park in 
Cambridge. FREE. 

ALEXANDER’S FEAST in concert in the lobby of 
Building Seven at MIT, WED, Nov. 5 at noon. 


FREE 

CAMBRIDGE SYMPHONIC BRASS ENSEM- 
BLE in concert at Harvard's Eliot House SUN, 
Nov. 9 at 8:30 pm. FREE, music of four cen- 


turies. 

ORGAN RECITAL featuring the music of four NE 
male composers SUN, Nov. 9, 4 pm at Auburn- 
dale Congregational Church, on Woodland 
Road in lovely Auburndale, between Hancock 
and Grove Streets, a short hop from Pidgeon 
Hill. FREE. 

ALBINAS PRIZGINTAS, Lithuanian organist in 
concert SUN, Nov. 9, 8 pm at First and Second 
Church, 66 Marlboro St. in Boston. FREE, 
sounds by Bach, Mozart, Liszt and Dupre. 

ORGAN RECITAL featuring Malcolm Bilson on a 
brand new fortepiano, SUN, Nov. 9, 8 pm at 
Jewett Arts Center on the Wellesley — 
campus in Wellesley. FREE, tunes by Haydn, 
Mozart and others. 

CAMBRIDGE CONCERT SERIES resumes 
SUN-MON, Nov. 9-10 at 8:30. pm at First 
Church, 11 Garden St. in Cambridge. Music by 
Handel, Bach and Mozart. Info: 492-6565. 

GALA CONCERT in Roberts Auditorium, 
Brookline, SUN, Nov. 9 at 8 pm, featuring the 
NEC Ragtime Ensemble, the NEC Jazz Reper- 
tory Orchestra and other musicians conduc! 
by Gunther Schuller and Seiji Ozawa. Sounds 
by Beethoven, Chopin, Joplin and others. Info: 
566-7694. 

MUSIC FROM MARLBORO at Longy School, 
One Follen Street in Cambridge, FRI, Nov. 7 at 8 

m. Tunes by Rossini, Carter and Beethoven. 
ix $5, students $3.50. 

EARLY MUSIC recital by faculty members at 
Longy School, One Follen Street in Cambridge, 
SAP Nov. 8 at 8 pm. FREE. 

FLUTE AND HARPSICHORD join forces in a 
faculty recital featuring works of Bach, Mozart 
and Telemann, FRI, Nov. 7, 8 pm at Boston 
Conservatory Assemble Hall, 8 the Fenway in 


Boston. FREE. 

PIANO RECITAL by David Witten TUES, Nov. 4, 
8 pm at BU’s SFA Concert Hall, 855 Comm. 
Ave. in Boston. Numbers by Basset, Beethoven 
and Liszt. FREE. 

OMNIBUS, Music of the Twentieth Century at 
BU’s SFA Concert Hall, 855 Comm. Ave. in 
Boston, MON, Nov. 3 at 8 pm. FREE, sounds by 
SEeger, Cage Childs and von Webern. 

BU CHAMBER ORCHESTRA in concert perfor- 
ming tunes by Haydn, Hertel and Purcell, WED, 
Nov. 5, 8 pm at BU’s SFA Concert Hall, 855 


BANCHETTO MUSIC 


Comm. Ave. in Boston. FREE. 

BU REPERTORY ORCHESTRA in concert FRI, 
Nov. 7, 8 pm at BU’s SFA Concert Hall, 855 
Comm. Ave. in Boston. FREE, sounds by Bach, 

Brahms and Shostakovich. 

MIR C ILE in concert MON, Nov. 10, 8 

eft in City Hall. FREE. : 

(CRED WORKS by Mendelssohn, Mozart and 
others, in a soprano and organ concert WED, 
Nov. 5, 5:15 pm at Cathedral Church of St. 
Paul, 136 Tremont St. in Boston. FREE. 

AMERICAN SOUNDGROUP in concert at Mass. 
College of Art's Longwood Theater, 364 
Brookline Ave. in Boston, FRI-SAT, Nov. 7-8 at 
7:30 pm. Tix $2.50, contemporary classical 
works. 

SONATAS for violin and harpsichord will be 
played by Janet and Michael Packer SAT, Nov. 
8, 12 noon in the MIT chapel. FREE. 

MELODRAMAS employing piano, harpsichord 
and narrator, featuring music by Poulenc, 
Kuhnau and Satie, THURS, Nov. 6, 1:30 pm in 
the Ell Center Ballroom of Northeastern, on 
Huntington Ave. in Boston. FREE. 

ZAGREB PRO ARTE STRING QUARTET in con- 
cert at Sanders Theater, Harvard, WED, Nov. 5 
at 8:30 pm. Info: 262-4848. 

ALE in concert at DeCor- 

dova Museum in Lincoln, FRI, Nov. 7 at 8:15 

pm. Music of Bach, Corelli and Vivaldi. 

COFFEE & 


BACK ROOM at the Idler, 123 Mt. Auburn St., 
Harvard Square (354-9489). No cover, folk, jazz 
and blues. Mon: Chris Rhodes. Wed: Reeve Lit- 
tle; Thurs: James Jordan. Fri: Lenny Solomon. 

BROOKE HOUSE, 79 Chandler St., Boston (So. 
End). Drop-in Center for ex-offenders, open 5 
nights a week Music on THURS, from 7. (261- 
1864, 482-2520. Juke box, |, chess, ping 


classical. 

INDY’S JAZZ REVIVAL, 54 Cabot St. in Bever- 

ly (922-7515). Sunday: Roy Haynes Hip Ensem- 

ble. Sun: Anita O’Day. Wed-Sun: Joe Venuti, 

Bruce Johnstone. 

STONE PHOENIX COFFEEHOUSE, 1120 
Boylston St., Boston (corner of Hemenway), 
247-8874 or 523-9168. Open Thurs-Sun. 8-1. 
Wed. and Fri: Black Discotheque. Folk tunes 
other nights. 

SUGAR SHACK, 110 Boylston St., Boston (426- 
0086). This week: Ebony’s. 

SWORD-IN-THE-STONE, 13 Charles St., Beacon 

Hill, Boston (523-9168). Open every day. Most- 
ly folk and open hoot. 

ZIRCON, 298 Beacon St. on the Cambridge- 
Somerville line. Cover, 50¢ to $1. Fine jazz 
sounds. Nov. 11-12: Walnut Band. 


THEATRE 


OPENINGS 


EQUUS at the Wilbur Theatre, 252 Tremont 
Street in Boston (426-9366). Perfs. MON-SAT 
at 8, WED and SAT at 2; special matinee 
THURS, Nov. 20 at 2 (no mat. Nov. 19). Tix $4- 
$9. Perfs. Nov. 18-Dec. 27. Previews Nov. 13-15 
and Nov. 17. 

THE MAIDS by Genet, at Laurie Theater of 
Brandeis U. in Waltham, Nov. 19-23 at 7 pm. 
Tix $2; info at 894-4343. 

ARED by Horowitz at Spingold Theater of 
Brandeis U. in Waltham, Nov. 15 at 2 and 8:30 
pm, Nov. 16 at 2, 7 and 10 pm. Tix $6; info at 


894-4343. 
GOOD WOMAN OF SETZUAN by Brecht, 
d at BU Theater, 264 Huntington Ave. 


pong. Women and men welcome. | 
volunteers may also inquire Chamber jazz TUES 


nite. ) 
FOR EVERY MAN coffeehouse, Cedar St. in 
Bridgewater, behind state college administration 
buildin . All welcome, FRI at 8 pm, tix $1 at 
door. in. 7: blues with Barbara Carns, Tony 


Mederios. 

GAINSBORO PUB, 52 Gainsboro St. Folk and 
other music. 

JACK’S, 952 Mass. Ave., Camb. (491-7800). Out- 
tasite music oy night. 

JAZZ WORKSHOP (267-1300), 733 Boylston St., 
nr. ge Sq. Sets begin around 9:30, 11:30pm. 
This week: Airto. 

JEREMIAH, 156 Harvard Ave., Alliston. Live folk 
and blues nightly. 

JOE’S PLACE, 11 Windsor St., Cambridge (354- 
1086). Fine sounds nightly. 

THE KEY to it all is at 255 Franklin Street, near 
Central Square, Conan (entrance at rear of 
First Baptist Church), with fine music every FRI 
evening 8-11. Live sounds, no cover or 
minimum. FREE! 

ME AND THEE is a wonderful coffeehouse inside 
the UU Church, 28 Mugford St. in Marblehead, 
open FRI eves at 7:30; small cover charge but 
well worth it. Nov. 7: Kathy Winter. 

MICHAELS 52-A Gainsborough St., Boston (247- 
7262). Live jazz 7 night. 50¢ donation for 
the band. WED-SUN. 

MERRY-GO-ROUND at the Copley Plaza in 
Copley Square (267-5300). Thru Nov. 1: ‘The 
Gas Company,” comedy ensemble, Tues-Thurs. 
and Sun. at 7 and 9:30, Fri-Sat. at 7:30 and 10, 
SAT at 1. Tix $5 (FRI-SAT), $3.50 other. 

MOON IN VIRGO COFFEEHOUSE, 
Northeastern U, Ell Student Center FRI, 8- 
11:30. Admission $1. 437-2638. Go to rm. 356. 

MOTHER’S LOUNGE, 16 Nashua St, Boston 
(536-9055) Open THURS-SAT. No cover, no 
minimum. 

OAKS TAVERN, Springfield St., Inman Square, 
Cambridge. No cover. Old time country music 
every FRI, SAT. 

PASSIM COFFEESHOP, 47 Palmer St. Harvard 
= (492-7679). Good music, fine grub. Tues- 


: Norman Blake; Thurs-Sun: Aztec Two. 


Step. 

PAUL’S MALL, 733 Boylston St., Boston. This 
week: Les McCann. 

REFLECTIONS, 10 Mt. Auburn St. near Harvard 
Square (661-1118). Live tunes every night with 
no cover. Mon-Tues: Classical guitar; Wed- 
Thurs: folk; Fri-Sat: Jazz; Sun: Chamber or 


in Boston, Nov. 19-22 at 8 pm. Tix $4-$2. Info: 
353-3392. 

THE LADY’S NOT FOR BURNING at Emerson 
Theater, 130 Beacon St. in Boston, Nov. 13-16, 
19-23. Tix $2.50, students $1.50. Info: 536- 


0862. 

TWELFTH NIGHT at U. Mass. Boston Harbor 
Campus, College Two (second floor), Nov. 13 at 
12:30, Nov. 14 at 12:30 and 7:30, Nov. 15 at 
7:30, and Nov. 16 at 2 pm. Tix $1.50. 

THE MERCHANT OF ICE at the Loeb Drama 
Center, 64 Brattle St. in Cambridge (864-2630). 
Perfs. Nov. 13-16, 19-22 at 8 pm; tix $3, $3.50. 

PACIFIC OVERTURES at the Shubert Theater, 
265 Tremont Street in Boston (426-4520). Perfs. 
MON-SAT at 8 pm; 2 pm matinees THURS and 
SAT for first two weeks, FRI and SAT final 
week. Runs Nov. 11-29. Previews Nov. 8 


10. 

GEORGE Mi at Radcliffe’s Agassiz Theater, 10 
Garden Street in Cambridge. Perfs. Nov. 6-8, 
13-15 and 20-22 at 8 pm. Tix $3, $3.50; students 
$2. Info: 495-2845. 

CELEBRATION, presented by Hub’s Pub Theater 
at the Ramada Inn, 1234 Soldier's Field Road in 
Boston, SAT and TUES at 8:30, SUN at 2:30 

m. Tix $3.50; info at 254-3968. Runs Nov. 8- 


lec. 2. 

THE KING OF 10 A.M., at the New Theater, 12 
Holyoke St. in Cambridge, near Harvard Square, 
WED-SAT at 7:30 pm, SUN at 2:30. Tix $4.50, 
$3.50, discounts for students and senior citizens. 
Opens Nov. 7; info at 547-0181. Six week run. 

HE SPIRIT in Ellsworth Hall of Pine Manor 
Jr. College, 400 Heath St. in Chestnut Hill, SUN, 
Nov. 2 at 8:30. FREE, info at 731-7089. 

BEYOND WORDS, presented the National 
Mime Theater at Kresge Little Theater of MIT, 
77 Mass. Ave. in Cambridge, SUN, Nov. 2 at 4 

and 8 pm. Tix $2; info at 253-2328. 

HOW To SUCCEED IN BUSINESS WITHOUT 
REALLY TRYING presented by the Bay Players 
at Duxbury HS Auditorium, St. George St. in 
Duxbury, Nov. 7-8, 14-15 at 8 pm. Tix $3, 
senior citizen discount. Info: 934-5112. 

CABARET at Salem State College Theater in 
Salem, Nov. 7-8, 12-15 at 8 pm. Tix $3, students 
$2. Info: 745-0556 x338. 

MOTHER COURAGE AND HER CHILDREN by 
Brecht, presented by the Theatre Experiment 
Laboratory at Caravan Theater, Harvard- 
Epworth Church, 1555 Mass. Ave. in Cam- 
bridge. Perfs. SAT, Nov. 8, WED, Nov. 12, FRI, 
Nov. 14 and SAT, Nov. 15 at 8 pm. Re-opens 


0088. 
‘CHATEAU DE VILLE Dinner Theatres 


Dec. 3. Tix $3.50. Info: 354-9107. 
TION with the MIT Musical Theater 

Guild, in Kresge Auditorium of MIT, Nov. 7-8, 

13-15 at 4x Tix $3.50. Info: 253-6294. 
TWAIN TOLD TALES, presented by teh Silver 

Masque at Northeastern’s Studio Arena, 360 

Huntington Ave. inBoston, THURS-SAT, Nov. 

6-8 at 8:30 fans Tix $1.50. Info: 437-2247. 
OPERA EVENINGS 


at ton 
Assembly Hall, 8 the Fenway in Boston, 5 
Nov. 5 and 19 at 8 pm. FREE, includes scenes 
from “Susanna,” “La Traviata” and “The 
Barber of Seville.” 

THE SECRET MARRIAGE presented the 
Cambridge Opera at NE Life Hall, 225 Claren- 
don St. in Boston, THURS-FRI, Nov. 6-7 at 8 

m. Tix $3.50-$7.50. Info: 426-3900. 
S CHAISES by lonesco at the French Theater, 
40 Beacon Street in Boston, FRI, Nov. 7 at 8:30 
m. Tix $4, $2.75. Info: 523-5317. 

EAS CORPUS at the Colonial Theater, 106 
Boylston St. in Boston, MON-SAT at 8 pm, 
matinees THURS and SAT at 2 pm. Runs 
MON, Oct. 27 thru SAT, Nov. 8; info at 426- 
9366. 


CURRENT: 


DEATHWATCH by Genet, presented by the Cam- 
bridge Ensemble at 1151 Mass. Ave. in Cam- 
bridge, THURS-FRI at 8, SAT at 8 and 10 pm. 
Perfs. Oct. 30 through Nov. 15; info at 876- 


2544. 

LOVE, SWEET LOVE: “Venus and Adonis’ and 
“Kiss Meeee!’’ presented THURS-SUN at 8 pm 
at Theater 369, 369 Somerville Ave. in Somer- 
ville near Union Square. Tix $3, students and 
senior citizens $2.50. Info: 628-1266. Runs Oct. 
23 through November 16. 

DIAMOND STUDS at the Charles Playouse, 76 
Warrenton St. in Boston, TUES-FRI at 8 pm, 
SAT at 6:30 and 9:30, SUN at 3 and 7:30. Info: 


yy Ibsen, presented by the 
Open Door Theater of Boston at the Arts Center 
in the Park, Pinebank on the Jamaicaway, 
THURS-SUN at 7:30 pm. Tix $3, senior citizens 
$1.50; info at 776-9378. Through Nov. 23. 
Uys presented the People’s 
Theater at 1253 Cambridge St., Inman Square, 
Cambridge. Perfs. FRI-SUN at 8:05 pm; tix 
$3.50, senior citizens $1. Performances through 
Nov. 23; info at 547-4930. 

PIECES AND QUIET presented by Pocket Mime 
Theatre at 67 Newbury Street, corner of 
Berkeley, THURS-FRI at 8:30 (tix $3), SAT at 7 

($3) and 9:30 ($4). Info: 247-9000. 

WHEN YOU COMIN BACK, RED RYDER? 
presented by the Boston Repertory Theatre at 
the Performance Center Theatre, in the Gar 
on ee Street in Harvard Square. Perfs. 
WED-THURS at 8:08 (tix $3.50), FRI-SAT at 
8:08 ($4.50), SAT at 2 ($3.50) and SUN at 8:08 
($4). Info: 423-6580. 

YOUNG COUNTRY at the Charles Playhouse, 76 
Warrenton Street in Boston i Perfs by 
the Freelance Players, a children’s acting troupe, 
SAT at 2 and SUN at noon, thru Nov. 

THE TEMPEST, presented by the Boston 
Shakespeare Company at the theater at the cor- 
ner of Berkeley and Marlboro Streets in Boston, 
THURS-SAT at 8 pm. Info: 666-1200. Tix $3- 
$4, student rush $2.50. 

OEDIPU at the Lyric Stage, 565’ Boylston 
St. in Boston, FRI-SUN at 8 pm, SUN at 3 pm. 
Info: 523-3311. 

BANANANOFF BUNCH at Charles PLayhouse 
Cabaret (542-2111), 74 Warrenton St., Boston, 
SAT at 1, SUN at 3. Tix $2.50 adults, $2 kids. 

THE BOSTON TEA PARTY, performed by the 
Proposition people at 241 Hampshire St., near 
romantic Inman Square, Cambridge. Perfs. 
WED at 8:30, FRI at 8 and 10pm. Tate: 876- 

8 


resent 
top-notch entertainment with fine food; info 
and reservations may be obtained at 449-4150. 
Currently on the bill at the three suburban 
venues: “The Improper Bostonian” 
“Cabaret’’ (Framingham) and ‘'Frenc 


THE PROPOSITION, 241 Hampshire Street, In- 
man Square, Cambridge. Improvised revue. 


Perfs THURS at 8:30 ($3.50; student rush $2) 
and SAT at 8 and 10 ($4.50). Info 876-0088. 


SOCIETY of Lincoln Center 


Get Down to Guadeloupe 


Hustle Up to Killington | 


Wild Turkey Night 
Wednesday, November 26 is Wild Turkey 


$10,000 in trips and cash, plus records and 
other prizes, are being awarded in Mirage’ 
first annual $10,000 Let-it-All-Hang-Out 
The Contest, hostedby WVBFDJRon 
Robin, is really four separate weekly contests 
_running every Monday and Tuesday. Prizes are 
awarded to each week’s winners, withthe 
grand finals on November 24 and 25. 
: New entries are coming in daily. And with | 
 prizesdike these, it’seasytoseewhy: 
all-expense paid weekend for two at 
Sugarloaf, “the skier’s mountain” in 
_Kingflelc, Maine, Lifts, lessons, medis, rental 
equipment. With lodginginthe country 
atmosphere of the Red Stailion inn, one of 
swifigingest ski haunts in the east. 
Three all-expense paid weekendsfortwoat 
the Killington Ski Area, incooperationwith 
Boston Ski & Sports Club, including 
~ food, lodging, the whole bit. With instruction 
available on all levels, including special 
Learn-to-Ski courses for beginners. 
A fabulous week fortwo at the famous Club 
Mediterranée in Guadeloupe, French 
West Indies. Compliments of Crimson 
Travel, it includes airfare, hotel, dozens of 
exciting things to do, and all expenses paid | 
in what is literally a tropical paradise. 
There’s still time to enter. Sodon’t be shy, | 
or, as Ron Robin says, ‘‘Don’t let your sugar 
loaf.” Make it over to Mirageon Monday and 
Tuesday. Who knows where you may end up? J 


SUPER SUNDAY 
DISCO DAYS 


Dance-Your-Ass-Off Sundays 


Four top Boston disco DJ’s drew a crowd of 
over 500 to Mirage for our first Dance-Your- 
Ass-Off Sunday. It was such a success, that 
we'll repeat it every other Sunday this 
month — November 2, 16, and 30. 

Jimmy Stewart of 1270, Jim Fournier, late 
of Cabaret, Ruffy Mugica of Sadie’s, and 
who-knows-who-else, will join our own Joey 
Carvello for nights of non-stop dancing to the 
hottest sounds in the country. 


Joey Carvello’s 
Super Sunday Disco Matinée 


How do you spend Sunday afternoons? Our bar 
manager Lew usually spends them making 
drinks for Paul, the floor manager. 

But not any more! Mirage now has the 
Super Sunday Disco Matinée, a wild 
afternoon of dancing emceed by our own 
wildman DJ, Joey Carvello. 

The music starts at 2, with Happy Hour 
prices on drinks until 8. Plus free records, TV, 
and backgammon. And admission is only one 
dollar. 

Sunday Disco Matinées will run 
November 9 and 23, alternating Sundays with 
Dance-Your-Ass-Off. Now you have 

something to do! 


Night at Mirage. Winners picked at random 
will each receive a free Thanksgiving turkey. 
And get this, straight from the mouth of 
manager Big Al: 

“ Anyone arriving in full turkey attire will 
receive free admission plus a free record 
album.” He noted that Mirage employees, 
especially David, are not eligible. 


The Elephants Are Here! 


The Elephant Room is now open. 
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EVEN ON SUNDAY 


When it comes to enjoying themselves, 
the Greeks really know how to do things right. 
When it comes to enjoying wine, the one : 
many Greeks enjoy the most is Cambas 
Hymettus white. Try some next time 

you just feel like enjoying yourself. 
Even on Sunday. 


Great Greek wines—now at new, 
lower prices. 


Imported from Greece by Scheniey World T & | Co., New York. N.Y. © 1975. 


“Sad! 


THE = SALON FOR FIGURE CONSCIOUS WOMEN 


Be Some Body 
at a price 

any body can afford 
SPECIAL OFFER 


FOR A LIMITED TIME ONLY 


rogram 
visits 


CALL TODAY 734-9255 


the way" you exercise makes the difference 
our way is an exclusive TOTAL METHOD with personal 
attention, tailored programs, and for a very fair price. 


“IF YOUR FIGURE ISN'T BECOMING TO YOU, YOU SHOULD BE COMING TO US” 


The Body Shoppe 
FIGURE CONTROL CLUB 


1668 SOLDIERS FIELD RD., BRIGHTON 
BIG BUY — MARTIGNETTI PLAZA 


734-9255 HOURS: MON.-FRI. 10 to 9, Sat. 10 to 4, Sun. 10 to 1 


734-9255 


WORLD'S MOST EXCITING SPECTACLE 


SOVIET CIR 


(MOSCOW CIRCUS) 


Opens Fri., Nov. 7 
thru Mon., Nov. 10 


t Fri., Nov. 7—7:30pm 
Sat., Nov. 8—11am, 3 & 8pm* 
Sun., Nov. 9—2* & 6pm 

+Mon., Nov. 10—7:30pm (Holiday Eve) 


Tickets $3.50, $4.50, $5.50, $6.50 


At Boston Garden Bex 
Office and all Ticketron 


\dren’s discount not available. 


iitickets $2 off. 
Muscular Dystrophy, 
+WHDH Benefit for 


survive the 
receiver jungle. 


It’s a receiver jungle out there. Hundreds of receivers performing 
hundreds of functions. All priced differently. Most you have 
seen in hundreds of ads costing millions of dollars. 

Not NIKKO. We put most of our money in our product, 
not advertising. The result: a great product and better value. 


Explore the others if you must. But if you get lost in the 
process — experience NIKKO. It will help you survive. 
A NIKKO is everything other receivers are, more or less. 
More value. Less price. And money saving values are what 
survival is all about today. 


Old Greenwich, Conn. NANTUCKET SOUND SUFFOLK AUDIO 
AUDIONICS, INC. Hyannis, Cambridge Mass TECH HL-FI 
Providence. RI No. Dartmouth. Mass SOUND PRODUCTS Boston. Cambridge. oa. 
AUDIO LAB OLDE COLONY STEREO No. Smithfield R.1 
ELECTRONIC WORLD oon. —— TECH T.V. & STEREO Amherst. Northampton, Mass. 
E. Hartford. Conn. anover. mass, Farmin Simsbury. Middletown Providence. Warwick, R.1 
IMAGES SIGHT & SOUND RADIO SHACK ASSOC. Glastonbury. Conn. No. Bennington. Burlington, Vt 
Fall River Marlboro. Mass .ECTRONICS Avon. Conn 

YETTE RADIO A RESISTOR- am Nashua, NH 

Wome. WALTHAM CAMERA & STEREO Nashua 
Stoughton. Mass STEREO LAB Waltham. Mass 
Mancheste N. Groton. New London, Conn. 


y only Ginos Ginos only Ginos only Ginos 
Q 
> 
- j 
5 
WHO OUR NUMBER ONE COUNTER PERSON IS. 
You, our customer, can help us decide by casting your ballot Q 
> for your number one counter person. = 
The rules are simple: 
Just write his or her ona regular fry it in the ballot box. Vote 
ti i 
4 as pen ding _—S wish, as long as it's on an official ballot (fry bag). A Giant fry bag | 
~ 
‘SA counter person from the day and evening-shift has a chance to - 
win $100. each. Q 
Sy So, vote now and vote often. Winners will be announced on > 
Dec, 1, 1975. 
4 ~~ While you’re at Gino’s Buy a Fish Sandwich and get one FREE with coupon below. g = 
Ginos ory Ginos onty Ginos 
Dd: FISH SANDWICH SPECIAL 
BUY ONE GET ONE FREE 
: With This Coupon Coupon expires Nov. 1, 1975 : S 
9: _offer good only at Boylston St. (Fenway) location 
No Offer Good Only At: Q 
1350 Boylston St., Boston 
(Near Fenway Park) 
ont Ginos on, Ginos only Gintos only Ginos 
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for children 12 & under 

Outlets. Box Office Hours: 

Recorded Ticket info.: 227-3200 
Ss 

 &§ Group Sales Info.: 227-3206 

‘ 


SPRUCE UP YOUR APART- 
MENT & SAVE 40% 
buy plants at a fantastic discount. 
Call 536-5390 


Wildman Mike Turk will host the 
Harmonica Workshop at the 
Boston Folk Fest. Call 437-2247 
for time and information 


THE SUNDAY FUNNIES 
Comic books and nostalgia items 
for sale with 2 hour cartoon film 
show at Howard Johnson's Hotel 
57, 200 Stuart St., Boston on Nov 
9th 10a.m. till 5 p.m. more info; 
383-1237 


DATSUN OWNERS 
Join the Z Ciub of New England. 
For the past two years over 200 
members have benefited by get- 
ting substantial discounts on 
parts, attending tune-up, shock 
absorber & other clinics, rallies, 
social get-togethers, and an in- 
teresting monthly newsletter shar- 
ing the members’ experiences 
“with their cars. Meetings are held 
the 4th Thursday evening of each 
month at the Elk’s Lodge in Fram- 
ingham (Happy Hour at 7, meet- 
ing at 8). Drop by or write for more 
info to Z Club of New England, PO 
Box 757, Framingham, Mass. 
01701 


INSTANT PROTECTION 
Guardian protection spray — no 
lic. required to carry — no perma- 
nent harm — send check or mo to 
professional supply PO Box 269 
Salem Ma 01970 for $2.95 plus 
30¢ hand. for each 


Artists — paintings, skethces, 
watercolors, etc. wanted on con- 
signment for new mini-mall. Box 
284 Lynn Ma. 01903 


GREAT’ PAINT PRICED RIGHT! 


TH SAVE! 


BUY DIRECT! 


FOREST HILLS (Jam Plain) 
behiad M.B.T.A. Arborway Yard 


Groups of people living together 
in Newton: are threatened by a 
proposed zoning restriction. If you 
are affected or concerned about 
“unrelated” people who value 
family life and the emotional, 
economic and ecological ad- 
vantages of group living please 
call us & indicate your support. 
332-0721, or Susan 969- 
4 


SPANISH & GREEK 
at Cambridge YMCA 876-3860 


(Happy hour at 7. 
meeting at 8). Drop by or write for 
more info to Z Club of New Eng- 
land, PO Box 757, Framingham, 
Mass. 01701 


14"x18" COPIES OR 
11x17 now available at Copy Cop. 
Dial C-O-P-Y C-O-P, 845 Boyiston 
St. Opp the Pru 


PRIVATE MAIL BOXES 
Available for rent 423-3543 


MUDFLAT 
MUDFLAT 
MUDFLAT Pottery classes, 196 

Broadway Camb. 354-9626 


DOG FOOD — CAT FOOD 
Hi qual lo $ free del 324-5433 


RESALE SHOP, 277 Belmont St., 
Belmont: 484-8080 kids, materni- 
ty, womens clothes, etc 


LIVE BACH CANTATA 
orchestra, choir, an integral part 
of rich liturgy as Bach intendéd. 
Craig Smith, conductor; Suzanne 
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classifieds 


WOMEN’S POTTERY 
COLLECTIVE W GREAT 
Studio sks new members non 
smokers orily $50/no rent, 

supplies 


Antique Art Sale | 


Private party selling 
thousands of prints, pictures, 
old magazines etc. Here is a 
partial listing: Museum Quali- 
ty Erotic Art, Art Deco, Art 
Nouveau, Gibson, Rem- 
mington, Unusual European 
Nudes from 20's, Ill. Books, 
Norman Rockwell, Victorian 
Art, Vogue Magazines, 
Thomas Rowlandson, 
Original John Lennon signed 
& numbered erotic lithograph, 
Lyendecker, old: adver- 
tisements, and much much 
more! Call 227-7477 12 
noon to 11 pm for appoint- 
ment. Everything will be sold 
at wholesale prices. 


Rugs, kilims from Turkey, Iran. 
Finer pieces suitable as 
tapestries. Sizes 3’x5’, 4'x6’. 


Groups of people living together 
in Newton are threatened by a 
proposed zoning restriction. If you 
are affected or concerned about 
“unrelated” people who value 
family life and the emotional, 


BACK BAY Boston $135 

bedroom, livingroom, sunny, din- 

ing room, fireplace, full kitchen & 

= nice clean apt. 536-3476 
an 


economic and ecological advan- 


tages of group living, please call M.K. REALTY TRUST 


120 HEMENWAY ST 


us & indicate your support. Joan : 

332-0721, or Susan 969-2724. Back Bay, Park Drive & Kenmore Sq. 
Area — Lge. Studios, $150 — 1 
Borms, $160-$175 — 2 Bdrms, 


BEEFEATER-like flavor using 
cheap gin/vodka. A dollar telis 
you how. Box A712, 12 Pope St., 
Salem, Mass. 01970 


$225, 3 Bdrms, $290 — 4 Bdrms, 
Lge. Fire Place, $310 — 1, 2, 3, 
ee Base. Apts., $150-180. Now & 


“CALL 261-333 


Play tennis? See Sports Therapy 
under instruction 


plate includin 


“month lease 262-1925 


bidg. $170 inc heat & hot H20. 


Call 266-8498 Gary 


-BACK BAY — Gainsboro St., 1- 
bdrm apt w/firpl & eat-in kit, clean 


Great apts near Park BU Back 


Bay from 155. 277-1122 clean studios & 1 beds $100-175. 


BACK BAY — Marlboro St small 
room furnished refrigerator & hot 
utilities for $75.00 


BACK BAY — Park Drive. idee 


Bigger 3rd 


Edition 


Boston’s most popular guide to inexpen- 
sive dining is now out in a new, bigger edi- 
tion. New, additional restaurants have been 
rated. Old favorites have been revisited. 
Now, more than ever, know what to expect, 


and expect to enjoy your dining out more. 
For a quick, late night snack or a seven 
course formal dinner, Cheap Eats is the 
guide to have. Just thumbing through its 


ratings is fun! 


Get your copy today at bookstores & 


newsstands everywhere 


Cheap Eats 3rd Edition 


A Y.M.I. Publication 


$2.50 


It's a great gift, too! 


The Boston Phoenix’s Guide 
To Over 135 
Restaurants 


A Full-Range Restaurant Guide 


by Paul A. Silver, Katherine C. Haspel, 
Ann Kreis & Paul K. Rowe 
of Harvard Student Agencies 


From cheap eats to not-cheap-at-all eats. this is Boston s most 
completeand bestselling restaurant guide with 30 000 copies 
already sold If you want to Know where you can find the 
best'steak in town for the least money or the most lavish 
yourmet treats Cheap Eats is a must Know before vou go 
what dining experwence will be like) trom American 
standards to vegetarian pleasures Cheap Eats covers the res- 
faurant scene 


ALIVE? 

Friendly, real people sought 4 
totally informal social group to 
see if alive folks can make their 
own good times. Small dinners, 
outings, circus party, volleyball, 
concerts. Ideas encouraged! Not 
a “singles club.” Couples OK. 
Write Steve, Box 6704 


“IN'- KENMORE SQ. 
You Can Place Your 
Boston Phoenix 
Classified 
Ads at: 


541A 
Comm. Ave. 
DEADLINE 
Thurs. 3 PM 


WE BUY AND SELL: 
- USED TVs 
Stereos & etc. expert repairs, fair 
prices. Free pickup & delivery. 
Lester's TV, 15 Revere St., 
Beacon Hill 523-2187 


PYRAMIDS! 

FACTS NOT SPECULATION 
Read this FANTASTIC Book! “Guide 
To Pyramid Energy.” Authors, Bill 
Kerrell and Kathy Goggin, see nasha 
photo of pyramid structures on mars! 
Paperback $4.50, hardbound $7.50, 
experimental guide book $1.25. Tax 
and postage included, direct 
purchase call 969-5575 or 969- 
6962, write ——— Center, P.O. 

x Newt s. 021 


WE BUY BOOKS 
Brattle Book Shop 
George Gloss, Tel. 542-0210 


Do you have any books you no 
longer need? Brandeis University 

National Women’s Committee 
welcomes all kinds of books and 
paperbacks for its annual sale to 
benefit the Brandeis Libraries. 
Call 734-8630 for pick-up. A tax 
deductible donation 


Cleverdon, continuo, every Sun- 
day at 11am. Welcome. Em- 
manuel Church 15 Newbury St 


FREE HAIR CUTS 
For advanced styling. Model types 
only. Call Daniel, CONTINENTAL 
EAST, office 266-8255, ask for 
Daniel 


Job Hunting? Our hypnosis 
course will increase your skills. 16 
hour Starts 11/6, 7-11 pm. 
738-4502 


PRIVATE MAILBOXES 


102 CHARLES STREET 


BOSTON, MASS. 02114 
TELEPHONE 523-9595 


SAFE - CONFIDENTIAL - SERVICE 


Brotherhood is now an evident 
way of life, yet proper direction is 
a must. The Aryan brotherhood 
has arrived PO 880 Boston 


Fingers. You can exercise them at 
Mudfiat, a non-profit center for 
hands & clay. Sevéral courses 
start Nov 10. 354-9626 


Would you want to be kept alive 
by artificial means in case of a ter- 


minal disease or accident? If you _ 


would prefer to die naturally and 
prevent needless untold suffering 
and expense then you need to 
protect your right with a “living 
Will” document send 1.98 for your 
copy or $5 for 3 copies to G. 
Barney Box 26 Norton, Ma 02766 


COLOR COPIES 
At Copy Cop. 845 Boylston St., 
Opp the Pru. Dial C-O-P-Y C-O-P 


GYRO GEARLOOSE — profes- 
sional, honest & efficient repairs 
— stereo, receiver,: and 
amplifiers, TV, turntables & tape 
recorders. Call 731-9629 or stop 
by 1302b Comm. Ave., Alliston 


P DATSUN OWNERS 

Join the Z Club of New England. 
For the past two years, over 200 
members have benefited by get- 
ting substantial discounts on 
parts, attending tune-up, shock 
absorber & other clinics, rallies, 
social get-togethers, and an in- 
teresting monthly newsletter shar- 
ing the members’ experiences 
with their cars. Meet are held 
the 4th Thursday evening of each 
month at the Elk’s Lodge in 


HOLLYWOOD DIET 
Get the Stars Diet $3 Box 6399 


Prices $80-$480. Bill 354-0824 
after 5 


Downtown Sign Center 426-7930 


SPANISH & GREEK 
at Cambridge YMCA 876-3860 


BRIGHTON = Residential area 1 
br 175 sunny 2 br 250. 3 br 3205 
br porch 450 stud 160. 266-6700 


BRIGHTON — apt special sunny 2 
br 220 large 1 br 165 nice studio 
125. 3 br 320. 782-2827 


RESALE SHOP, 277 Belmont St., 
Belmont. 484-8080, kids, materni- 
ty, women's clothes, etc. 


LIVE BACH CANTATA 
Orchestra, choir; an integral part 
-of rich liturgy as Bach intended. 
Craig Smith, conductor; Suzanne 
Cleverdon, continuo. Every Sun- 
day at 11 am. Welcome. Em- 
manuel Church 15 Newbury St. 


WE BUY AND SELL 
USED TVs 
Stereos & etc., expert repairs, fair 
prices. Free pickup & delivery. 
Lester's TV, 15 Revere St., 
Beacon Hill 523-2187 


BICYCLE MED! VAN 

The Bicycle Workshop of Cam- 
bridge BIKEWORKS Van is doing 
repairs, selling parts and giving 
advice on the care of your Bike. 
Look for us at NU Mon., BC Tues., 
BU Thurs., Tufts Fri. Visit us here 
or there. 876-6555 


WE BUY BOOKS 
Brattle Book Shop 
George Glass, Tel. 542-0210 


“Basic Pyramid Experimental 
Guide Book” $1.25 includes tx & 
postage. “The Pyramid Centre” 
Box 26, Newton, Ma. 02158 or call 
969-6962 or 5575. Dealers: Write 
on your letterhead. Full par- 
ticulars will be sent. Full line 
Pyramid Products. 


GAY HOTLINE 
Boston Gay Hotline counseling, 
referrals and information Mon-Fri. 
3-12pm 617-426-9371. We carel. 


14” x 18" COPIES OR 
11 x 17 now available at Cor 
Cop, Dial C-O-P-Y C-O-P, 
Boylston St. Opp the Pru. 


KAT LITTER KING 
100 Ibs of cat litter $7.50 also 
‘canned & fried pet foods at great 
savings. Fully guaranteed. Free 
del. 787-3553 


KAT LITTER KING 
100 Ibs of cat litter $7.50. Also 
canned & dried pet foods at great 
savings. Fully guaranteed, free 
delivery. 787-3553 ; 


Dynamic old factory partially 
renovated into lofts from 1,500 to 
10,000 sq ft. Each call 522-5568 
9am to 6pm 


Mailing lists of 100,000 buyers. 
Send $50 for 1000 names. R. 
Rose, Box 656, Falmouth, Ma. 
02541 


BROOKLINE NEAR BOSTON 
UNIV 


2&3 bedroom apts avail now good 
owner $250 & up. 783-2100 


Allston roomy sunny 2 bd 
w/porch $210 nr BU MBTA & 
stores also studios $170 clean 
secure old resp Inird 734-6496 


Aliston — furn. studio & 2 bedrm. 
Please call for Space: 232-8415 


BRIGHTON — Ultra clean apts 1 


~ br tile k&b 185 large 2 br 240 3 br 


porch 320 stud. 160. 536-5087 


Brighton studios 1-2-3 bdrms 
clean secure unique bids with 
“character” resp Inird well-matn 
bid, $150 335 734-6496 


BRIGHTON — Cleve. Circle sunny 
2 bdrm mod k&b e-z pkg near 
everything 275 mo. with 9 mo 
lease Dec. 1. 566-5689 after 5pm 


BACK BAY 1 bedrm w/w a/c mod 
k&b laundry great location avail 
Nov. 1st or Nov. 15th. Call 267- 
3486 for Joel 


BACK BAY sublet, studio apt, 
kitchenette, refrig, stove. Tiled 
bath, shower. Gainsboro St., near 
— U. $135. Call 266- 


783-2100 


Great apts nr Park BU Back Bay 
1234 brs fm 155 277-1122 or 426- 
5244 call now Ed or Lisa 


Jamaica Plain 1 roommate M or F 
to share 3 bdrm apt near Ar- 
borway trolley $50 mo incl heat 
521-1492 after 6pm 


BOSTON 1 br ac wwe brick walls 
util incld, 2 min to Copley Sq. 262- 
5395 after 7pm 240/mo 


BOSTON — Park Drive, studio, 
eat-in kit, 125, sunny; 1 br 155; 
nice 2 br 220; safe & secure 536- 


HOME FOR RENT 3BEDRM 
Spacious rooms & grounds, close 
to rt. 128 & 2. In Waltham, rent 300 
call 1-485-7719 keep trying 


SOSTON — Park Drive, near 
Beacon spaciouggstudio 130 sun- 
ny 1 br 160°2 br'225, 266-6700 


nice spaces $225 & $145. Call 
267-9826, 275-8384. Keep trying 


BOSTON — 21 Aberdeen St. Apt 
1- one bedroom- eat-in kitch 
modern w/firp! - all panelled- 
available now $195 per month. 
267-2874 


BOSTON — 1 br near Brookline 
and hospitals in Boston 180 ht 
and hw 444-5289 after 6pm or 
wkend nice place on Riverway 


SO END STUDIO 
Brk walls frepic prvt entr pkg new 
constr all util incl wash dry ac 200 
266-0301 pm garden 


BRIGHTON — Beautiful 5 room 
apt in hosue Ig Ilvg rm & dng rm 
mod k&b front & rear porch near 
lake exc cond $275 unh 783-2120 


BOSTON — Cozy 3 rm w porch, 
reat for plants 1st fir, Avail Nov 1. 
blocks from Ashmont in 
Dorchester. $135 htd. Call resi- 
dent owners at 265-5449 


BRIGHTON brookline Allston Bos. 
Studios 1,2,3,4 beds $100 & up. 
Fresh paint. Call 783-2100 


ALLSTON — 4&5. bedrooms md 
k&b on treelined street. 783-2100 


Brookline — 4&5 bedroom 2 
baths from $400. Call SPACE: 
232-8415 


BROOKLINE — spacious 3'% br 
loft firep! 295 large sunny 1 br 210 
mod clean 2 br 300. 266-6700 


BROOKLINE near Coolidge Cor., 
2 br 300 1 br tile k&b 200 4 br 
firep| eat in kit 295. 782-2827 


Cleveland Circle- 1950 Beacon St 
Modern apts direct from owner 2- 
3 bedrooms, heated, reasonable 
rent. 277-7400 


beaut 3 br's Crnr 315 
now Call 277-1122 


CAMB — apts for rent 2nd & 3rd 
fls w. Camb studio space fres & 
Pond — E. Ari. nr Cap theatre 3 
bed bus. & res. write 120 Aber- 
deen Av. Camb. Mary Guzelian 


Cambridge 2 bdrm excellent loca- 
tion Harvard St completely 
redecorated $275 491-1463 after 
5pm 


CAMBRIDGE — Central Sq area. 
ig 6 rm apt heated $271.00 call 
261-3333 


CAMB CONV TO HARV 
Clean mod 3 bdr apt sunny frpl 
baic, a/c, d/d, color TV seeks 3rd 
rmte $140 per mth. Call 354-2860 
keep trying 


MATCHING ROOMMATES INC. 
251 Harvard St., Brookline, 
Coolidge Corner RE4-6469 or 
RE4-2264. The original roommate 


service, 10 years serving the 
public. $15 fee 


SAVE 40% ON GRAPHICS & 
MING 
Call 536-5390 9-5 for details 
JP 1BDRM SUNNY HEATED 
W/BAY WINDOW 


$115 also studio $90, heated, call 
522-8385 or 329-3161 


apartments 
wanted 


| need an apt immed! Straight 
young mature prof. man pref. In 
town house but not ness. Near 
trans. Call Dick 566-4008 


BOSTON Sublet 2 bedrms 14x20 
12x15 livrm 14x24 brfstrmxkit 
large 225 mo 8 mo rematn on 
lease see at 70 The Fenway, call 
262-1118 


MATCHING ROOMMATES INC. 

251 Harvard St., Brookline, 
Coolidge Corner, RE4-6469 or 
RE4-2264 the original roommate 
service, 10 years serving the 
public. $15 fee 


BOSTON South End, 1 min walk 
to Pru, xlg studio, basement, very 
clean, good bidg, owner occ, 
$110, after six, 523-4182 


PSOT needs prod mgr, stage dir, 
designers, crew, publicity head 
for late Feb prod of 18th cent 
opera buffa. Call 876-4328 eves 


Caravan Theatre, 1 more man for 
perm. co., now training 5 days a 
week. At least 5 yrs exp., over 25. 
Also need pt.-time tech dir. 354- 
9107 


BACK BAY Irge studio avail now 
only $185 furnished sep k&b. Safe 
& clean bidg. Call Danny 267- 
3953 or eves 337-3397 Beacon 
Street 


BACK BAY Hemenway St. 2 and 3 
bdrm basement apt. $160-$190 
call 261-3333. 


FURNISHED ROOMS 
76 Westland Ave., Boston, near 
NU Bstn Consv & Berklee. Kit fac, 
$21 & $25 a week. 262-6898 


It's clowns vs. sensibles! One in- 
spired comedian needed to com- 
plete the.cast of a zany show. Call 


BOSTON Park Drive, Large studio 
w/aicove, good building, res 
supt., laundry fac. $135/mo. Days: 
261-3333; ‘nites, Howie, 262-0217 


BACK BAY Comm Ave, 1 bedrm 
in excel bidg and location, not 


fancy, but good size, reduced to 
yer Call Art 536-5190 eve 244- 


BACK BAY 1 bed apt & studio to 
be rented together. Excel for artist 
or musician. Cheap & many ex- 
tras. Call 266-4761 kp trying 


BACK BAY Kenmore Sq. area. 
Studios 140-150, 1° bedrm 160- 
175. Call 261-3333 


BOSTON nr BU, small 1 bd $150, 
larger 1 bd $185, furn available, 
utilities included, secure bidg, nr 
MBTA stores, 734-6496 Carol 


BEACON ST—B Bay locations 
new studio rms w/w shag cpt 
kitette priv bath $35 $45 wk share 
bath $25 35 wk 266-7276 


BOSTON LIGHT OPERA 
Will begin auditions for its next 
production, Clause & Co., on Nov 
8. This is a new musical ‘comedy 
which will run from 12/5 to 12/12, 
weekents only. Call 267-3201 for 
appointment 


THE ACTING CLASS . 
Josephine Lane and Mark Healy 
offer professional training for the 
theatre. Registration is now open 
for winter session. For info: 247- 
7681 or 262-9261 


SOUTH END — 2 apts, top fir one 
bdrm & Ig bsmnt studio in priv 
rennov twnhse. Nr MBTA & BCH. 
Tree lined st., new appliances, 


THE DEVILS 
The Garrett Players announces 
open auditions on Nov 10,11, and 
12 for THE DEVILS at the theatre 
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on 41 Knox St. Lawrence Mass at 
7:30 pm. Bring resume. For info 
call 1-617-682-1569 aftr 6pm 
wkdays; wknd anytime Produc- 
tion in January 


Interviews for candidates for 
Charles Playhouse Acting School 
and apprentice program. Begin- 
ning and inter. classes begin Nov 
11. Call 628-1266 


business 
opportunities 


PLANT STORE 
For Sale, includes entire stock 
plus 74 van. Excellent loc., on 
sunny corner near Copley Sq. 
Reasonable Rent and good clien- 
tele. Days 247-1885; evenings 
247-0186 or 261-3771 


Guitarist plays rock, jazz, 
classical, reads. Interested in 
creative sit. Would form or join. 
Have pract. space. COALE 237- 
§942 


1968 blue ford — xi v8 engine 
good cond. 650. 1967 -Pontiac 
wagon good cond. 550 1964 red 
cuda good cond. 450 call Acton 
263-3473 | 


DUNEBUGGY 
Shortened VW, chassis glass 
body hopped up vw mtr wide tires 
tow bar hardly used $795 
evenings Doug 396-1223 


FOREIGN CAR PARTS 
Even tires at 40% off list price. 
Limited offer. Call 536-5390 
CAR STOLEN?- 
-DAMAGED 


'‘KERTZMAN'S rents Volkswagons 
$10/Day. Your insurance may 
cover your rental fee, call us to find 
out. 


KERTZMAN’S 


472-9333 479-8118 


DATSUN OWNERS 

Join the Z Club of New England. 
For the past two years Over 200 
members have benefited by get- 
ting substantial discounts on 
parts, attending tune-up, shock 
absorber & other clinics, rallies, 
social get-togethers, and an in- 
teresting monthly newsletter shar- 
ing the members’ experiences 
with their cars. Meetings are held 
the 4th Thursday evening of each 
month at the Elk’s Lodge in Fram- 
ingham (Happy Hour at 7, 
meeting at 8). Drop by or write for 
more info to Z Club of New Eng- 
land, PO Box 757, Framingham, 
Mass. 01701 


1970 OPEL KADET 
*2 dr, red, excel cond, tight $650, 
call 354-2860 eve 


66 Ford Falcon — new muffler, 
Volt reg-tune-up gd solid trans for 
student 6 cylinder economical call 
521-0232 


Mans & womans 5 speed 27 inch 
bicycles with lights & rack; $40 
each. Call 354-2768 : 


SAVE $ NEW XL125 & 
COMP XL 70 566-4221 


CUSTOM BICYCLE FRAMES 
Custom made bicycle frames to 
suite your needs. Special prices 
on Campy and Shimano com- 
ponents. Call the Bicycle 
Workshop 876-6555 


CYCLES... 

There's more to Life that meets 
the eye. Find out for yourself just 
how much more. Arrange for a 
MAT PROFILE from Creative 
Group Associates. When you 
have a handle on Tomorrow, to- 
day is a lot less firghtening. For in- 
formation call 628-5622 today 


For sale Fuji newest racer 20 
speed. Brand new condition. 
Many extras seldom used- owner 
incapacitated. Original price $485 
Steal at $240 make excellent 61 ‘ft. 
Call 522-4936 ur. 232-8855 


“The Matchamker” personal in- 


Call anytime for our free 
literature and questionnaire. 547- 
0225 or write: DATA-MATE, Box 


_ 12, Cambridge 02140 


Try Computer dating the honest 
New Hampshire way. Free info. 
Yankee data Group PO Box 763 
Merrimack, NH 03054 


“The Matchmaker” personal in- 
terview & service 536-4153 3pm 
on 


05658 


days 


Primal Theatre Wksh: breathing 
relaxation, sensory & body work, 
Gestalt & Primal awareness, stay- 


“ing with feelings, allowing new 


perceptions and ways of being 
real in the world. 232-2999 


Communication theorist seeking 
for an imaginative co-leader for 
his encounter groups. Experience 
not essential 661-1812 


QUANTITY VS QUALITY 
The selectivity that a computer 
dating service can offer is depen- 
dent to a large extent upon the 
number of people you would be 
matched against. That's why 
PHASE 2 often mentions the fact 
that it has more active members 
from the Boston area than any 
other company. But quantity is not 
the whole picture. When 
membership gets into the 
thousands, participant satisfiac- 
tion is more closely related to the 
kinds of people in the program 
than to the actual number. 

By means of our exclusive feed- 
back procedure, PHASE 2 can 
renew selectively ... offering 
renewals only to those par- 
ticipants who were reasonably 
popular with their previous dates. 
It's like giving money to our 
“competitors”, but it makes our 
subscribers happier, and that's 
what PHASE 2, and an applica- 
tion, dial 266-2138 (anytime). Or 


Singles group every Friday eve 
Boston “536-4153 3pm on 
M$5/F$O 


PATHWAYS 
Primal Groups for Emotional 
Identity. Call 1-545-5093 


Folk music doesn't have to be 
boring- outrageous versatile 
folkie does any kind of music with 
a flair Howie 327-0121 


ELECTRIFYING 


Your outlet for dancing is a 5 per- 
son, 10 piece multi-textured band 


now accepting New England 


bookings for Nov-Dec. Call 


BUTCHER BLOCK 
FURNITURE 
Save 1/3 off the price the store 
quotes you.for custom designed 
butcher block furniture. This is a 
limited special arrangement. Call 
536-5390 9-5 for details 


RUNNING SHOES 
40% off list. Call 536-5390 


Moving must sell best offer living 
room bedroom and baby furniture 
rugs car — ‘70 Mustang. Pots 
pans some like new call 926-4224 
days 277-5977 nite 


“We Goin Roun th Cornah to th 
Moon” — on sale now 


Phone mate answering service 
w/remote mate — 4 mo. old call 
home to check message from 
- warrenty $225 289- 


Stereo components Pioneer SA- 
1000 amp JBL Aquarius | speaks 
Thorens TD 150 turntable & Shure 
super 15 cart all in mint cond paid 
1300 sejl $1000 call Coll Maine 
207-623-8700 Wed-Sat 10-5 


CAR STEREO-CHEAP!! 
Pioneer Stereo FM-tape deck 
w/top Pionr spkrs, slide-out 
mount, all perf. cond, w/many 
tapes? $75 (was $146) Bob eves. 
625-2909 


a 


THE BOSTON PHOENIX, SECTION TWO, NOVEMBER 4, 1975 / PAGE TWENTY-FIVE 


10 ea; grn & wht chck dbi bed 8 
sprd w/mtcng curtns, $25; smil 
bureau, $10; cll Nancy, 391-7063 


For Sale: kingsize brass head- 
2ard (Galvanized) bought new 3 

months ago selling for $150. A 

beauty call 277-9059 evening 


Firewood for sale 776-7491 Ned 


VENETIAN BLINDS 
White. Good condition. 4 blinds 
32” wide, 4 blinds 29” wide. Call 
484-7484 


HARDBOUND BOOKS 
; 10¢ to $10 
Bryn Mawr Booksale, 373 Huron, 
Camb., Tues-Sat 10-5:30, Tues 
eves 7-9 


1973 ENC BRITANICA 
Brand new, never used 24 
volumes $225 call weeknight eves 
495-7152 weekends 491-8581 ask 
for Jeffery 


SEE “INSTRUMENT Ex- 
CHANGE” IN THE MUSICAL 
INSTRUMENT SECTION 


HARDWOODS — cherry, maple, 
oak, walnut. All kiln dried furniture 
quality wood. No order too smail. 
271 Western Ave., Lynn 595-9574 


Living room chairs $8 to $15 
single bed $25 lamps $5 to $9 dis- 
hes 35 pcs $5 kitchen table $7 & 
chairs $3 ea more 277-5193 


WHAT 


URE 


SENO 50¢, PLUS IO¢ POSTAGE, FOR 
ILLUSTRATED PORNO-CAKE BROCH- 
IN COLOR 
Booklet makes one hel(uva conversation 
piece...even if you don't buy a cake 


THINKOF NEXT 


Your NEXT STAG PARTY BIRTHDAY OFFICE OR 
SOCIAL GETTOGE THER WILL BE ONE THEYLL LONG 
REMEMBER...., WITH A PORNO -CAKE 

THESE ARE REAL CAKES,..,THIS |S A REAL 
- COMPANY. Tey US AND SEE. 
iy :*' WE PUT ONLY THE PUREST E TOP QUALITY 
INGREDIENTS INTO CaKes. 
OAKES MADE TO ORDEL PICK FROM Our BCOCHURE 
fe You NAME IT. 
884.2221 FOR FURTHER INFORMATION. 
OR TO PLACE 
AN ORDER. 


386 BROADWAY, 
CHELSEA MA.,02I5O 


1974 Mustang Il, Silver Gray, 
Black Vinyl top, am-fm stereo 
radio, ps, pb, Im, alarm system. 2 
studded snow tires. Call 440-9800 
ext 280 9-5; 442-4562 7-10 


1965 Dodge Cornet 318 auto 
—_ radio, $200 or BO, 354- 


BMW 2002 wanted, 1972 or 
earlier, low mi, some problems 
ok. Will pay over book, Tom 969- 
6571 mornings best 


Recently moved to Beacon Hill, 
must sell 1961 Mercedes 220S 
sunroof, am fm, engine excellent, 
body good, 900.00. Only serious 
inquiries call between 9-10:30 am 


For sale: '69 Mercury Cougar 
eliminator. New radial tires. New 
electric system w. battery incl. air 
cond. call 547-6140 


67 Oldsmobile, runs great, no 


rust, new brakes, & battery, nice 
interior. Price, negotiable 523- 


terview & service 536-4153 3pm 
on 


DIGNIFIED SOCIAL 
INSTRDUCTIONS 
For over 15 years, please call Mrs. 
Scofield, 267-7433 Mon-Fri 1- 
5pm or 1-775-6837 weekends & 
eves. 


PLANET MATCH 
Meet stimulating individuals with 
compatible needs through 
astrology. 734-6680 Planet Match, 
PO Box 1326, Gloucester, Ma. 
01930 


ASTROLOGICAL DATING — Let 


the planets decide your next date. 
Write Box 6632. Girls free. 


‘We're number one g 


Phase 2 Inc. currently has more 
active members in our Boston 
Program than all other computer 
‘ dating services combined. Period. 


‘Phase 266-2138 


How's your love life? Personal 
telephone introductions. Couples- 
singles. Plamates. Box 3355, York 
Pa 17402. 717-845-1635 


3t us adopt your unwanted 
‘egnancy. Young white couple 
in’'t have children, would love to 
lopt your baby. Will be kept 
infidential. Write Box 103 
Imer, Mass. 01069 


BABCOCK SCHOOL 
1g established, year round. All 
ivities 8 am-5:30 pm. Ages 2-6 
. $25.00 per week. Transporta- 
1 277-9832. 


communes 


Established therapeutic com- 
munity seeks 2 mature responsi- 
ble women oriented toward 

rowth & develop call Keefe 876- 


cycles | 


SINGLES 
~ NOW YOU CAN 
DATE NEXT WEEK! 
& MEET SOMEONE REALLY 
NICE 
To Receive Free Information 
Phone 723-1818 24 hrs., or Write: 
DATIQUE INTERNATIONAL 


80 Boylston St., Suite 618--P 
Boston, Ma. 02116 


CUPID SUGGESTS You've tried 
the rest, now try the best! Send for 
FREE Newsletter, Call 1-617-699- 
8711 or Write Select-a-date. PO 
Box 37 PD, Swansea, Ma 02777 


DATA-MATE... 
The dating service for all single 


ople. 

DATA-MATE is the oldes and 
largest dating service in the 
Boston area. We've been here 
since 1966 — 9 years of continued 
service to singles. 

Our fee is still only $15, and a 
complete refund is guaranteed if 
you're not satisfied. 

DATA-MATE processes your 
application once every month, no 
other dating service can do that 
for you. That means that the 
waiting period between lists is 
only about 5 weeks. ¥ 


write: PHASE, 2, INC., 475 Com- 
monwealth Ave., Suite 300, 
Boston, Ma. 02215 


ALL DATING SERVICES 
ARE NOT CREATED EQUAL 
Phase 2's questionnaire has been 
thoroughly tested and we use most of 
the data we collect. Instead of ar- 
tificial numbers, we try to develop 
ranges of acceptability and un- 
acceptability. And our entire fee is 
only $22. PHASE 2, INC. For free 
application / brochure, just dial 266- 

2138 (24 hrs.) 


Free dating service for honest 
sincere adults. Write Mating 
Game, Inc., Bx 577, Randolph, 
Mass. 02368 


In todays realistic society a new 
order is needed the final sequen- 
tial church can lift you from your 
ego PO 880 Boston 


Want greater self-awareness, 
richer relationships, better com- 
munication? Join our Personal 
Growth Group led by experienced 
leader with background in Gestalt 
Therapy. Call Dorothy 491-6408 


ASSERTIVENESS 
TRAINING GROUP 
FOR MEN AND WOMEN 

Comprehensive therapies, 
Loenard Weiner, PhD, clinical 
director, announces a 12 week 
training group in assertiveness for 
men and women. Increase your 
self-confidence and self- 
expression begins Nov 15 for info 
566-6699 


GAY MALES 
Licensed Doctor does hyp- 
notherapy, hypnoanalysis and 
couples therapy. 734-6996, eve, 
before 10pm 739-1252 


Supervised M/F counceling 
group — need 3-4 women con- 
oan with lonelyness. Call 536- 


Sexual Health Counseling — 
there is no uninvolved person 
when sex is a problem. For app 
call 536-0484 


George 1-837-0059 Let JUICE 
socket to you! 


WEEKEND FUN 
LOW PRICES 

NH mansion people over 18 only 
meals included byob 1 price pays 
it all clubs and groups all welcome 
for info call 327-4433 or write the 
mansion club PO box 354 Fox- 
boro Ma 02035 


CALLIOPE COUNTY 
String band is available to run 
traditional square and contra 
dances for schools community 
groups private parties. We will 
provide live music dance, instruc- 
tion calling and musical mirth. 
Call Andy Woolf 1-468-7397 or 
Henry Chapin 964-5706 


Howie Newman author of “Blasted 
in the Bleachers” sings his crazed 
tunes at Northeastern U. Coffee- 
house November 7. 8pm 


NEED CASH? 


We buy used paperbacks. 
Harvard Book Stores. 
1248 MASS. AVE., CAMBRIDGE 


732 COMM. AVE., BOSTON 
124 NEWBURY STREET, BOSTON 


STEREO COMPONENTS 
20-40 percent off list. All major 
brands avail. Also fine used 
equipment. Contact Ken or Lew at 
787-4073 


Cash or consignment for your 
musical equipt. — largest stock-in 
" RECORD GARAGE 354- 
887 


PLEXIGLAS-LUCITE 
for shelves, framing, tables, 
planters, etc. We cut to size. AAA 
Plastics, 522-6200. 


for sale 
LOWER PRICES 


ON 
CALCULATORS 


Only 6 Rockwell 12R 8 digit 
portable w/case & recharger 
Store $35 our price $24 
Only 4 Rockwell 21R 8 digit 
portable w/memory & % key, 
case, & recharger 

Store $50 our price $36 
Only 4 TI 2550 portable with 
memory, % key, case & 


An opening in a dark forest. A 
place to gain perspective. A small 
roup experience. Write: The 
learing, Marshfield, Vermont 


recharger 
Store $50 our price $36 
Only 6 Corvus no. 0300 desk 
model 
store $75 our price $42 
CALL 
536-5390 
LIMITED 
SUPPLY 
USED OFFICE 
FURNITURE 


Desks, chairs, manual typewriters 
for sale cheap. Call 536-5390 


Wholesale Plants! — Barry 734- 
486 


USED FURNITURE 
Big Variety 
IFR Furniture — 787-4936 


ELECTRIC RANGE 
Westinghouse. About 25 yrs. old. 
3 burners plus deep fry unit. 
Broiler, oven, pot drawer, asking 
$10 Call 484-7484. 


UPRIGHT PIANO $25 
Good ivory needs tuning Call 
Peter 262-9684 492-1062 


Overstuffed chair — $15, dresser 
w/mirror — $45, Qn sz bed — 
$45, dresser — $15, mahogany 
card tble — $30, blue shag 9 X 12 
$25, & plants 261-2943 


Compact Oxford English Dic- 

tionary & several scientific books 

very cheap. 661- 
1 


1972 Toyota Corona AM Radio 
new tires 34000 mis, excellent 
condition. 1635 ONO 353-0457 


PATTY HEARST 
Wanted Poster 17 X 22 high quali- 
ty reproduction of the original 
issued by FBI real sharp $3.00 
“Poster"PO Box 831 Warwic RI 
02888 


Misc: Beau shpskn coat, sz 7, ike 
nw, 75; bl sued skrt, sz 7, Ike nw 
25, nvy & grn cord skrts, szs 9, 7, 


WATERBED COMPONENTS — 
Mattresses, liners, heaters, 
frames. Lowest prices anywhere. 
926-1188 


FURNITURE 
Victorian bureau — marble top - 
plus mirror - needs refinishing. 
= call Dick weekends 244- 
4331 


RING 
Roman coin ring in swivel setting 
— $95.00 call Dick weekends 244- 
4331 


Harvard Sq. 
492-1411 
Thurs. til 9 


Burgundy vinyl couch, matching 
recliner, 9x12 persian rug. Best 
offer call Mona 266-4520 (work) 
787-9370 eves, wkends 


Portable apt-size washer and 
dryer exc cond moving and will 
sell set for $200 call 266-8498 


Moving. Must sell furniture, sew- 
ing machine, guitar, chests, gar- 
den tools, bric-a-brac. Sat & Sun, 
Nov 8&9. 10am to 4pm. 19 Larch 
Circle, Belmont. Telephone 484- 
6535 


Sofa $25, stereo system $50; tape 
cartridge system $100, 3 pc. 
bedroom set $150. BSR turntable 
electric stove, refrigerator, 536- 
1805 evenings 


For Sale— oak table $75 Ken- 
more washing machine, Raleigh 
Men's bike, books records sewing 
materials call 547-0047 days 


PICASSO'S LAST 
LITHOGRAPH 
Superb. Delightful color. Light- 
hearted. Ideal for decor and in- 
vestment. $125. Very valuable 
Call 776-3894 


Furniture for sale: beds sofas 
chairs desks tables bedroom fur- 
niture etc. Lots of good stuff. Call 
787-4937 


_ FIREWOOD 
Hard dry-will deliver call 661-7978 


FREE APARTMENT 
for right person send resumes to 
lel Box 383 Main St. Waltham Ma 


Guitarist sks band working or 
near wrkg. R & B, Jazz, blues, etc. 
sing harmonies. Have plenty of 
exper. Musicians who are not 
dedicated need not call. Have 
trans. & equip. Neil 1-465-8843 


Dressed alike 8 top 40 3,4,5 peo- 
ple groups needed 745-6650 745- 
1560 744-4015 ask for Diane 


Wanted active college promotor 
for busy nite club you promote 
your band keep cover charges ex- 
cept for security expenses call 
Jim McGettrick 479-8989 
Beachcomber Quincy Mass 


FUNKY SAX NEEDED 

Affa needs, immediately, soulful 
reed soloist 8 tnr., Alt., flute A La 
Grover Washingtton, Lenny 
Pickett Etc. MUST SING BKGD - 
vocals steady work local & some 
road trans if poss. call any time 
277-7290 or 1-620-0645 


Trumpet needed for workin 
soul/show gig. Must read 
dance, prefer vocals & own trans. 
266-2367 or 261-1043 after 10/27 


Drummer: Seeks working gig 
very versatile lots of energy much 
experience call 674-1994 ask for 
David 
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Exp. bass w/equip, trans, and 
vocals seeks working/near- 
working band for full- or parttime 
pio. I'm hard working, have ho | 

id together, and can travel. 
Rock, jazz, show bands, etc. But 
you gotta be serious! Keep trying 
927-4399 evenings. 


PA rental 12 in 3 out mixer, voice 
"8 OT’s mons., mics, crowns $30/- 
day Lo wkly rates Call DJ 481- 
6887 


Dynamite top 40 show band look- 
ing for Bik male vocal to front with 
M & F must be good looking and 
versatile in soul, top 40, and disco 
music must have trans call 1-207- 
934-4604 


Exp. guitarist, 27, seeks gig 
w/wkg comm or T40 band. Good 
voc & stg. pres, very depend. full 
time prof. have trans. 1-927-5367 


BASS PLAYER 
Looking for work. into tight rock. 
I'll play most anything. Some 
vocals, but I'd rather concentrate 
on bass. Pat 825-7149 


Guitarist into Miles. Hendrix, Zap- 
pa seeking hard rhythm sect. for 
jam or group. Call Nestor 354- 
0815 after 6. 


BASS-PLAYERS-DRUMS 
Learning-guitarist-seeks-same.- 
bass-e-drummer,-to-start-hard- 
playing-into-blues Paul-389-2368 


Experienced drummer 
established working band b 
401-521-2265 


BASS & DRUMMERS 
Seeking to form fine rock group. | 
play guitar. Whatta rock so were 
the hell are you. Been playing 1% 
years. Paul 389-2368 


New band seeks Id guitarist who 
sings harm do Beachboys J&D 
Big star dictators etc call Mark. 
964-1373 keep trying 


ELECTRONIC PIANO 
SERVICE. WE GO TO 
your gig! 24 hr service on 
Fender/Rhodes, RMI, Univox, 
Sound City, Hohner clavinet, 
pianet. Wurlitzer, Leslie tone 
cabinet repairs & conversions — 
call anytime 1-668-0722 Wayne's 
Electro-Music E. Walpole Mass. 
thank you! Wayne D. Halli owner 


ATTN. ROCK GROUPS 
Space cheap 734-7174 


MUSICI EFERRAL, 


Service free to working bands. 
Guarantees the musician or vocalist 
auditions in top working groups 
throughout New England & US in 
most any type music. Professional 
only. Office hours 1-7 pm. 


Call us!—787-2025 


297-Faneuil St., Brighton Mass. 02135 


Cash or consignemtn for your 
musical equipt. — largest stock in 
AREA! Record Garage 354-8870 


GYRO GEARLOOSE — Rock 
amps repaired in one day, work 
guaranteed. Please call 731-9629 


Protect your songs! Copyright 

them with leadsheets | prepare for 

u with care and accuracy. Steve 
riman 491-8623 


Studing guitar tyr looking for 
people to jam, rock, jazz, blues, 
Call Gary 484-1927 aft 5pm 


New band seeks bass/ keyboards 
pref w/vocals personality vy im- 
portant. Strictly prof full time gd 
moving rock. 326-7515 


Cellist wanted for perf. and recor- 
ding. Arranging and bass guitar 
experience preferred. 567-7884 


Bass with vocals needed for top 
show-dance band. Club, concert 
work. Unique front funk R&B dis- 
co Rick, Neil 277-2490, 641-0173 


Lead guitar for hot new blues 
band into Cotton, AG&E, F. King, 
old F. Mac, Must beserious. Pros 
only. Call 6:30 Sam 277-4035 !!!! 


Acoustic guitarist/ singer, 28, 
looking for bass player & lead 
acoustic for enjoyment & gigs. 
Folk & popular. 484-4323 Ken 


3 or 4 piece groups needed im- 
mediately call 745-6650, 745- 
1560, 744-4015 ask for Diane 


Dressed alike-top 40 3,4,5 piece 
Ooups needed 745-6650 745- 
560 744-4015 ask for Diane 


3 or 4 piece groups needed im- 
mediately call 745-6650, 745- 
1560, 744-4015 ask for Diane 


Dressed alike top 40 3,4,5 piece 
groups needed 745-6650 745- 
1560, 744-4015 ask for Diane 


Drummer & bassist sk good work 
& good players. Many yrs exp 6 
yrs together. Pro w/creative at- 
titudes. Rock, jazz, r&b, soul, caw 
too! No cynics — full trans. Jon 
522-7746 or Bill 628-2773 


F voc high range versatile ser 
travel w/work 3 girl show pros 
only needed immediately call 
Ralph 617-364-3326 


EXP. lead singer iooking for funk 
and R&B band, | van help you. Ed- 
mund 321-0609 keep trying 


NOW |S THE TIME 
TO RECORD YOUR GROUP 
Hub Studios offers a package to 
fit every need. Call 787-2220 


UNBELIEVABLE GIG! 

4 seasoned pro's seek expr. 
mature bassman w/lead vocais 
who can dbi on kybds or horns: 
offer fulltime Florida gigs and 
security ($300-plus). Contem- 
porary Top 40, funk, original, now! 
749-1579 


Golden opportunity for female 
vocalist steady work in funky 
band must travel call Alison day 
482-3100 ex225. Eve 267-7168 


Wanted: fulltime manager/- 
booking agent to handle booking, 
business and promotion for es- 
tablished West. MAss band. Call 
413-665-3423 after 6pm leave 
name and number or address 


Keyboard player needed. Work- 
ing band-comm-jazz-r&b-rock- 
orig. Good equip. necc. must be 
pg travel. Call wkdays 595- 


Versatile Rock- top 40 band 
needs manager. We've got- it 
together — we need gigs and 
someone to help us get them. 
277-1975 


SECLUDED ESTATE 
Southwest of Boston, off At. 
128. 20 minutes from downtown. 
Elegant interior detail, fireplaces, 
modern kitchen, laundry. 3 acres 
wooded privacy. For 1 couple or 
two coupoes wooded privacy. For 
1 couple or two couples, or 4 
responsible people. 8 rooms, 2 


1/2 baths. $575. mo. incl heat & 
util. Reply Box 6569 


beautiful house need 1 M now 
4M4W 1 Boy. Into garden, cam- 
ping, bfc, good food. No pets kids 
smokers heavy drugs. On MTA 
$130 includes food call Jason 
646-5335 


Beau-10 rm house in Melrose ail 
huge rms. cpl & sw Iking for 
another s 25 with no dogs or kids. 
Rt 100 plus utilities 662-7250 


JP — 6 bdrms. $450 unhtd. Call 
536-8805 


BOSTON — house JP lovely 
house 5 or 6 bdrms. small yard, 
gow ok. Perfect for NU, Med 

hi. Mass Col or Boston State 
$450 No fee. Call 266-3320, ask 
for Coochie 


Beautiful cabin on Long Lake, 
Naple, Me. 2 hrs from Boston, 10 
min from ski resorts. Available by 
week, month or year. Very 
reasonable. Call 734-7174 


JAMAICA POND — 1 block from 
Pond 2nd floor of 2-family on 
tree-lined side street. 6 rm apart- 
ment (3-4 bdrms), modern tile 
bath, modern kitchen, large back- 


yard. 2 car garage, orig wood trim 
thru-out. . Call owner 
8831 


Looking for 5th to share stable 
roup living in Maynard. Old 
1678) house, yard, garden, own 
sunny room with fireplace. A 
chance to live in a special place. 
110 plus. No pets. Call 1-897-7224 


House in Wellesiey musician or 
professional person wanted for 25 
room: estate cp! or single $145 
plus 237-5942 


WINTHROP — Share luxurious 
ocean front home. Private beach - 
bowling alley - pool table - ve 
pong table Only $200/month 


Too much room for just us two 
looking for 2 more to share our 
Needham house prefer 
vegetarians mid-20s please no 
smoking or dogs convenient to 
pool transp 86/ea plus utils. 444- 


ALLSTON — 8 rooms, yard, 
driveway, garage, 2 baths, biant 
kitchen with dishwasher, washer 
dryer Ig bedrms. Near Storrow & 
Pike 782-6269 


Dorchester house — 12 plus 
rooms with 4 baths, large, must 
rent soon, $300 month. leave 
message at 603-883-3157 


1M, 1F desired 8 rm Cape firepi 2 
acre pond 7 stall barn space 12 


acres in Harvard. Beach priv Non- 
smokers $150-$165. 496-8538 


NO. SHORE — 4 people sk 1F 
shre ig hse. nr beach, pub trans. 
fr wash mach, drkrm. Home. 

/mo & util. Sorry, no dogs or 
cats. 593-9868 


Old red farm houses in Sudbury, 
two seek third 100 per mo. Plus 
ut. Av. Dec. 1st. 443-6168 


F rmmt needed for friendly coop 
Alliston house. $115 a month. 787- 
2177. Avail now. 


will be a fun, indep live and let live 
hse w certain necessary stan- 
dards & hopefully an inspiring, 
relaxed and productive at- 
mosphere. No arrogant, downed 
out or openly neurotic ladies need 
grad Call T.K. eve 6:30 on. 


JP — 3 F 2M3 dgs 2 cats seek 1M 
or F for 6 bdrm house. WD and 
dshwshr near trans. Rent $56 
month plus G. Call 522-0859 aft. 5 
or Sunday 


Rmmt wanted to share 6rm 1 fam 
house N Camb W woman 23 & 
child 6 woman w child 5-7 great! 
Rent $100 plus ht & util Debbie 
491-7281 


Avail immed — Ikg for a neat, in- 
telligent, finan. resp., creative, 
Sarcastic, self-assured and so- 
cially adaptive F 20’s-30's to share 
for $100 plus a fabulous lake front 
hse in Natick 20-30 quick min 
from Boston w 2 easygoing & in- 
div men 27 & 29 in the music bus. 
The hse has wooded gnds, Ig 
rooms fireplaces. a pool table, 
darkroom, dishwasher, etc. This 


TO PLACE A CLASSIFIED AD COMPLETE THE FORM BELOW 
ADS MAY BE PLACED AT: 


Classified Office 
536 Comm. Ave. 
Kenmore Sq., Mass. 


Mon-Fri 8:30-6. Wed 8:30-7 


Deadline at places belov 
3PM Thurs. unless 
otherwise noted. 

The Sandal Shop 


1160 Mass. Ave. 
Harvard Square 


RATES 


BOX NUMBERS 


NON-COMMERCIAL ADS 


$3.00 minimum for 4 lines (30 characters to a line) 
$1.50 additional 2 lines (or any part thereof) 
$1.50 per headline (18 characters) 


COMMERCIAL ADS 


$1.90 per line (30 characters) 
$3.00 per headline (18 characters) 


+Tech HiFi 
240a Newbury Street 


Boston, Mass. 

+ Tawa the Ancient 
98 Charles Street 
Boston, Mass. 
Tech HiFi 

38 Boyiston Street 


Cambridge, Mass. (Harvard Sq.) +Chesnut Hill Mall 


New England Music City 


541 Comm. Ave. Kenmore Sq. 


ADS CORRESPONDENCE MAY BE MAILED TO 
Boston Phoenix Classified Dept. P.O. Box 368 Kenmore Station Boston, Mass. 02215 


+Tech HiFi 
182 Mass. Ave. 


*Cape Cod Mall 
Hyannis, Mass. 


+ Natick Mali 
Cambridge, Mass. (MIT) Natick, Mass. 


Paperback Booksmiths 
753 Boy!ston St. 

Boston, Mass. 
(Coolidge Corner ) 
Brookline, Mass 


Chestnut Hill, Mass. 


PLEASE NOTE! 


*Worcester Mall 
Worcester, Mass. 
*Deadline 5 PM Tues. 
preceding desired issue. 


+ Deadline 5PM Wed. 
preceding desired issue. 


ABSOLUTE DEADLINE 
5:45 THURS. AT CLASSIFIED OFFICE 


Each classified ad submitted for publication must have the phone 
number of the individual placing the ad listed at the bottom of the 
classified form for verification for classified names. No ad will be 
accepted without an individual’s phone number. 


On All Apartment Ads: 


Indicate at the top of your classified form where the 
apartment is located: Allston-Brighton, Boston, 
Back Bay, Beacon Hill, Brookline, Cambridge, 
Somerville, Suburban 


Service charge is $1.00 for each week the box is advertised. Allow 8 spaces in the copy for the box number. Advertisers may 
pick up ™ail at our office 9-5 weekdays. Mail is held for 4 weeks and will be forwarded if a large self-addressed stamped 
envelope accompanies the ad. We accept phone inquiries from 2-5 weekdays at 536-5836. 
Readers who wish to respond to a box should address their replies to Box ———— c/o P.O. Box 368, Kenmore Station, 


Boston, Mass. 02215 


in PERSONALS only: Only our boxes and P.O. Boxes may be used if you desire a response. Phone numbers and addresses 
are not acceptable and will result in rejection on your ad. 


The Boston Phoenix reserves the right to edit or reject advertising which may resu!t in legal action or which we consider to 
be in poor taste. For your protection, all advertisers must enclose full name, address and telephone number. This infarma- 
tion is Strictly confidential; however, we cannot print your ad without it. The Boston Phoenix has no control over classified 
advertisers: hence, we cannot assure you that your inquiry will be answered or that thr product or service is accurately 


nresented. 
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REGULAR COMMERCIAL TOTAL 
Lines 4 FOF At $1.90 

TOTAL PAYABLE IN ADVANCE |e 
Minimum Total Cost $3 for Regular Classifieds 

NAME PHONE 
ADDRESS 


~MAIL TO- 


BOSTON PHOENIX, 
CLASSIFIED DEPARTMENT, 


P.O. BOX 368, KENMORE STATION, 


BOSTON, MASS. 02215 


NAT'L MIME THEATRE 

6 WK WINTER WRKSHOP 
Beginning & intermed. wkshps in 
mime. Nov. 10 thru Dec. 20. 
Taught by professional perf. 
Company. Mon 9 Wed pm. Tues & 
Thurs eves & Sat. am. Intro — 
$38. Intro Il — $45. Intermed. $50. 
Infor call 353-1440 


Fingers. You can exercise them at 
MUDFLAT,.a non-profit center for 
hands & clay. Several courses 
start Nov. 10. 354-9626 


Guitar and vocal instruction; 10 
yrs of professional exp. beginners 
to advanced studies available for 
details call 657-7759 


VOICE LESSONS: inners, ac- 

tors, performers. Also Jazz, 
call Jim Oestereich, 734- 
154 


Sales & marketing people — be 
more effective and convincing. In- 
crease sales thru hypnosis. 16 hr 
oo starts 11/6, 7-11 pm. 738- 


KUNG-FU CLASSES AT 
40% OFF! 
Study Kung-Fu in a 3 month long 
course. Classes normally $100, 


now only $60 For info call Paul 
536-5390 ext 477, Mon-Fri 


INDOOR TENNIS 
LESSONS AT 40% OFF 
Private tennis instruction - series 
of 6 lessons (1 hr ea.) in down- 
town Boston Location informal at- 
mosphere w/knowledgeable in- 
structors. Series reg $60, now 
$36. Call Paul 536-5390 ext 467, 

9-5 daily 


OPENINGS FOR FLUTE, 
SAXOPHONE STUDENTS 
10 yrs concerts & teaching in- 
cluding 3 college faculty positions 
John Peters 262-8825 


Piano and Solfege lessons with 
experienced teacher. BA in piano 
& perf at NEC. Beg & adv. 
students. Call Carol, 247-2226 


“SCHOOL OF 
CONTEMPORARY 
MUSIC 
Jazz, rock, classical, folk, blues: fui! 
or part-time study, monthly enroll- 
ment, prof., diploma, approved for 


vets. 
JEFFREY 0. FURST, DIRECTOR 
2001 BEACON ST. 
BROOKLINE — 734-7174 


PIANO LESSONS from NE 


Counserv. grad stud. reas. rates 
353-0081 


GUITAR LESSONS! $3 ea. Folk, 
— theory, etc. Gabriel 787- 


THE TENNIS CENTER 
100 Mass.-Ave., Boston 


247-3051 
PRACTICE TENNIS COURTS 
TRUCTION 


INS 
OPEN 7 DAYS TILL MIDNIGHT 


BLUEGRASS BANJO 
5-string banjo lessons 12 yrs. 
rof. exper. here & N. Carolina in 
Bluegrass & related music Call 
lyde Franklin 527-5848 


Life drawing, watercolor 
Japanese calligraphy ceramics 
children’s class Kaji Aso Studios 
40 St. Stephens St. Boston 247- 
1719 


924-6363. 
The Tennis Instruction Hotline. 
19 Courses Ball Machines Videotape A 


nalysis 
& Serms-Private Instruction Strategy 
Tennis for Jumors ins‘ructors Program Frims 


DRUM LESSONS 
Exp teacher can help you reach 
your potential. If you're not 
satisfied with technique reading 
or overall playing call 536-9596 


JAZZ BLUES PIANO 
and gospel, pop and folk 8 taught 
by exp. player-teacher. Call Lee 
267-5871 anytime. Beginners to 
advanced 


Saxophone, Jazz Improv., Theory 
and arranging taught by NEC 
grad. exp. teacher-player 524- 
4150 


ACTORS WORKSHOP 
Since 1956 Boston's first com- 
plete theatre Private, 
beginner, advanced day & eve. 
classes forming at 656 Beacon St. 
Kenmore Sq., Boston Vet ap- 
proved. For info call 266-6840 
now. 8-week drama therapy starts 
October 30. Call for interview 


THE 
PERCUSSION 
ACADEMY 


directed by Arthur Press (of the 
Boston Symphony Orchestra) is now 
at the School of Contemporary 


Call 
734-7174 
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'| Learn how to apply hypnosis for as 
many purposes as you like. 
HYPNOSIS 


Scientific Hypnosis 
4) Apprenticeship 
All courses completely detailed and 
organized. Gain skill by Practicing all 
methods ta 

NEW ENGLAND CENTER FOR 

PROFESSIONAL HYPNOSIS 

561 South St., Waltham—899-8748 
Free open house at the Center Weds. 
— 7 pm. Free Brochures Avail. 


SPANISH & ITALIAN 
FRENCH & GREEK 
Foreign language program at 
Cambridge YMCA, beginning, in- 
ter, & adv courses starting now: 
Madrid, Paris, Rome, Lisbon, 
Athens, Boston, Berlin. Por- 
tuguese and beginning German. 


$15 mo. Enroliment and info: 876- 
3860 


WOODWORKING! 
The NE Craftsmanship Center: 
courses in general woodworking 
all levels experience, 3x daily con- 
tinuous classes, 923-1130 


BOSTON’S BEST SCUBA 
Course coed. We provide all 
equipment. Now, start any Wed! 
Every Wed. nite 6:30 p.m. Don 
Bosco Tech, 300 Tremont St., $60 
for complete 7 lessons may be 
paid in installments. Scuba Diver 
Certification. Register & begin 
Wed., or call 646-3132 


MUDFLAT 

MUDFLAT 
MUDFLAT Pottery classes, 196 
Broadway Camb. 354-9626 


FLUTE CENTER OF BOSTON 


The only center specializing in 
flute lessons, flute repair, and 
@ tutes to piay. 
13-week lesson series 
available 
Coolidge Corner Brookline 
For INFORAMTION CALL 


277-0000 


.SCUBA SCUBA SCUBA 
Get ready for a great scuba trip at 
our start any Sun. Coed course — 
Arlington Boys Club — We supply 
equip. Certification $60, payable 
in installments. Underwater 
Academy 646-3132 


LEARN TO FLY! 
Aviation ground school > 
Brookline. Beginners thru A 
Free catologue 566-8657 


Electronic Music is taught at 
BEEP Workshops. Call 731-3785 


Top prof enter. willing to give 
piano-voice lessons your home or 
mine. Organ lessons your home. 
only Bud Jenne Acton 263-4015 


Boston School Electronic Music 
winter crash program starting Jan 
5, spring semester Feb 2. Register 
now. Call 261-1634 


ART & MATH DAY 
Combine art & math in a 1-day 
workshop- slides, films & projects 
for teachers & others call 491- 
0187 Project 141 Huron Camb 


job 
opportunities 


The terms Male &. 
Female are used for the 
convenience of the 
| reader. Sex discrimina- 
tion is illegal unless a 
bona fide occupational 
qualification is stated. 


HI-Fi enthusiasts wanted! Earn 
more than just spare money in 
your spare time. We need campus 
representatives to sell name 
brand stereo components at dis- 
count prices in your area. High 
commisions, no investment re- 
quired. Serious inquiries only. 
Contact: Alan Weisberg, K&L 
Sound Services Co., 75 No. 
Beacon St., Watertown, Mass. 
02172, 787-4073 


LEARN INCOME TAX 
Employment available Jan. thru 
April. Course starts Nov. 13th. 
Call Tax Man, 868-1374. 


HIGH FIDELITY SALES 
HI-Fi BUYS Atlanta needs a few 
qualified sales men and sales 
women to work in Atlanta area. 
High Fidelity sales positions: 

1. Some college preferred but not 
necessary. 

2. Must be willing to work in and 
have some knowledge of retail 
sales. 

3. Incentives and chances for ad- 
vancement are excellent. 

4. Profit sharing orientated pay 
scale. 

5. Nophonecalis please apply 
in person to Mr. Perry Walters, 
personell. 3135 Peachtree Rd NE, 
Atlanta, Ga. 30305 (Out of town 
send letter of reference _per- 
sonal photo). 


EDUCATION WORKSHOP 
CO-ORDINATOR 
Attrractive opportunity exists to 
earn extra money as Communica- 
tion Workshop Coordinator. 
Teacher training and experience 
beneficial but not necessary. Free 
training for selected candidate. If 
you are interested in helping 
others to help themselves through 
Communication and Learning 
Skills Workshops,. write your 
professional goals and purposes 
with resume to the Director of 

EducationServices. Box 6607 


NEWBURYPORT live in situation 
unique agressive person needed 
(Female preferred) to manage. 
apartments & rooming houses 
this position requires approx 15 
hours per week ‘involves some 
light housekeeping rental collec- 
tions showing of apts and handi- 
ing of tenant complaints. Good 
situation for free lance artist writer 
= Call 465-3148 between 6 & 7 
Pi 


UNEMPLOYED 
Amazing new book how to make 
money legally while collecting un- 
employment postpaid $1.00 
Suburban publishing P.O. Box 50 
East Grove St. Middleboro Mass 
02346 


Marihuana Research — male sub- 
jects, ages 21-30, wanted for 31- 
day live-in study. Limited phone 
calls and visitors. Potential ear- 
nings $300/mo. Call Monday- 
Firday 855-2765 


Music teacher placement service 
covering all of Mass. 734-7174 


Hi-Fi enthusiasts wanted! Earn 
more than just spare money in 
your spare time. We need campus 
representatives to sell name 
brand stereo components at dis- 
count prices in your area. High 
commissions, no investment re- 
quired. Serious inquiries only. 
Contact: Alan Weisberg, K&L 
Sound Services, Co., 75 No. 
Beacon St., Watertown, Mass. 
02172, 787-4073 


DANCE and THEATRE teachers 
needed for fall & winter term. Call 
734-7174 


DAILY BREAD 
Daily jobs & daily pay for men & 
women. Light factory warehouse 
yee labor $2.10 per hour & up. 
all Handy Andy Labor, 41 Tem- 
ple Pl. 423-7426 


salesperson. Experience 
preferred, but not necessary. 
Good salary & incentive program. 
rc row with us. Call Barry 


CUSTOM LEATHER 
Craftsman seamstress needed to 
make custom garments. Work at 
home. Ability to draft patterns a 
must. The Sandal Shop 354-8009 


Need person to sell record press- 
ing packaging & audio services. 
Must have solid knowledge of 
music business. 566-2702 


Community residence for mental- 
ly retarded adults has 2 staff 
openings, 1 ft, 1 pt. Looking for 
sincere, dependable people, ex- 
perience preferred. Call 566- 
8462. Ask for Carol 


Teiephone sales. High commis- 
sion. Year round work, will train. 
Boston firm. Immediate openings. 
Call Ed Butlee 787-0002 


Part time child care job for free 
apartment, top experience, 
references req. 926-1637 


PART OR FULL TIME 
BOOKKEEPER 
The Sandal Shop 354-8009 


HE ALTERNATIVE 
TEMPORARY SERVICE 


— ask someone’ 

OLSTEN TEMPORARY SERVICE 
93 MT AUBURN ST 
CAMBRIDGE MASS 

492-6610 


An equal uni 


Baby Watson needs counter help 
to sell his famous Cheesecake 
and baked goods. Hours: Friday 
and Saturday, 6 pm to 1 am. App- 
ly in person ONLY. No phone 
calls. Baby Watson, 36 Boylston 
Street, The Garage, Harvard 


Square 


SECRETARY 
Responsible experienced person 
for sec’y position in small Camb. 
architect firm. Excellent typing a 
must. Male applicants accepted. 
Call Nov. 5 only. 66141400 


SUPER TYPISTS 

We need people with excellent 
typing skills for a variety of 
challenging temporary 
assignments in both the stat & 
manuscript field. You can work 
one day or several months. Call 
426-1276 Greyhound Personnel, 
80 Boylston St., Boston MA 


MASSEUSES WANTED - 


Full time positions available. Ex- 
perience not necessary. We will train 
you to be a professional masseuse. 
Excellent income. Pleasant per- 
sonality and good character 
references required. Own transpor- 
tation. Call V.1.P. HEALTH SALON, 
St., Cambridge, Mass. 354- 


HOUSECLEANING 
Position available 1 day per week 
for responsible individual to help 
maintain our home on Beacon 
Hill. Pleasant atmosphere with lit- 
tle or no hassles. Male or female 
graduate student preferred. Flexi- 
ble shcedule. Salary $3.25 per 
hour. Please write with 
references, to Box 6690 


IF YOU ARE OUT OF 
WORK THEN READ ON 
New massage service seeking 
males and females to work call 
266-4598 daily excellent wages 
exp or will train, choose your own 

hr's 


Stuffing, addressing envelopes at 
home $100 wk poss self ad- 
dressed stamped envelope to: 
Callen Dept TM, Zamora Ct, Jam 
Plain 


F. Dancers wanted, High Pay on 
No exper Call 426- 
78 


Needed swinging groovy chick to 
drive part time very flex hrs plea- 
sant & easy work. Good pay Call 
anytime 536-6155 & please keep 
trying 


SECRETARY 
for busy office, many major 
benefits near MBTA carline. Call 
Mr. Jason 782-9300 


EASY MONEY 
New escort ag needs f/m attrac- 
tive, mature, send photo, phone 
and sht biography, to Phoenix, 
Box 6718 


MASSEUSES NEEDED 
Because our volume of business 
has been so good we need 2 or 3 
more masseuses experienced or 
“not. You can make your own 
hours. If you would like a good job 
prod pays great money, call 547- 
3 


Expert VW repairs no bullshit 
small modern shop call 354-9517 


Carpentry, remodeling w/plum- 
bing, painting. Insured quality 
py Call John after 5pm at 566- 


Carpenter, plasterer, painter 
sheetrock, concrete, work all 
types of repairs call Ed 567-8222 
anytime 


Low Prices — High Quality 
Design — Plans Drawn 
Free Estimating 
Carpentry, masonry, plaster, con- 
crete work, painting, floor san- 
ding, photography, wail papering, 
painting, remodelling & etc. etc. 
Call Richard at 442-8412 

Day or Night 


7 


See Denise & Carol & 266-6647 


For a pleasant, enjoyable 
call 26 10- 


| 267-9836 Lars 


MASSAGE BY JASON’ 
Tel 266-4716 9-5 Mon-Fri only 


BI WM YG GD LKNG 
Student rates 247-0404 Seth 


The ultimate in sensual massage 
— Kurk and Damian, 7 am-12pm. 


LUSCIOUS FRENCH MASSAGE 
BY TAMMY 731-4609 


Massage men only 266-7598 
Steve 


Try us for the best 547-9179 
Sensuous massage by Diedra call 
266-2154 


Massage by good looking guy, 
age 20. Call 254-6866. Boston loc 


| am a black beauty — 267-5382 
Two beautiful women — 262-9663 
FAR EAST OUT-CALL 


Catering only to hotels in Boston. 
For appt., call 338-9043 


Karmu, healing massage, 5-9 
p.m. 354-3799 


Beautiful and bright, gentlemen's 
delight. 547-2162 


RELAX! 
Massage by Raehe: - a very 
special experience for the sen- 
suous man. Call 523-1667 


THE KNOWING TOUCH 
Healing massage. Hour long. Call 
Linda 542-2620 suburban 


Double your massage 
Kurk and Damian 267-9836 


MASSAGE AVAILABLE 
Businessmen relax in comfort & 
pleasant surrounding discretion 
assured by appt. 731-0929 
11:30am-11:00 pm 


MASSAGES 
For the businessman who likes 
the gentle touch & total comfort 
from his body massage — by 
appt. 566-7140 11:30am-11pm 


DEATHWISH® | 
PIANO MOVERS 


No job too scary 
Fully insured 


Licensed by M.D.P.U. 
Hoisting Specialists 


BLACK MARIAH PIANO MOVERS 
Pianos & heavy objects rigged & 
carried. Firewood deliverd 
anywhere. 661-7978 leave name & 
no 


2 MEN & VAN FOR HIRE 
Flexible rates FRED 254-0723 


MASSAGE SERVICE 
‘Relax at hands of your masseuse 
in the privacy of your hotel room. 
10-mile radius of Boston 731- 
0929 noon-10pm 


KITTY CAT MASSAGE 
lf the cats come we will purr 
cookie & Cindy 232-5614 call 


LAST MINUTE MOVERS 
Call Bob 427-5877 


BRUCE-HARV- Natick 655-5883 


HIPPO MOVING, LTD. 
Maxivan w/driver: $6/hr w/1 
mover: $8 - w/2: $12 & 40¢/mile * 
smooth riding w hippo 521-1007 


Massage by your choice, home or 
hotel, in or out. 354-3403 


According to your means moving 
445-8631 or 266-7227 


MASSAGE 
28 miles North of Boston sen- 
— massage Call Tina 374- 


Magellan — specialized in an- 
tiques and fragile items small or 
large short or long distance for 
details call 266-7493 


Massage for women only free!!! 
Learning new techniques day or 

tr Boston area pls write for 
info POB 380 Ken Sta Bos 02215 


Ladies — enjoy a massage in the 
privacy of your home 427-2475 


MEN OF DISTINCTION 
Experience the soothing touch of 
a beautiful Indian princess, up- 
most in privacy, call Sunshine, 
227-4840 


YOU'RE WONDERFUL 
We'll make you feel it! Let us put 
your body back in tune. Call Linda 
542-2620 suburban 


Relax and ease your tensions with 
a satisfying massage 277-8244 


BLONDE BABY-DOLL 
SENSUOUS MASSAGE 
fun in privacy 723-4566 


THE TENDER TOUCH 
Lovely masseuse 547-3086 


MASSAGE CLASSES 
Men & Women learn psychic heal- 
ing massage. Linda 964-6316 


Massages 
for the businessman who likes the 
gentle touch and comfort from his 
body massage by appt., 265-1980 
11:30 a.m. until 


MASSAGE Men get your 


congenial young ladies. Come to 
64 Middlesex Tpk., Burlington or 


272-8660 


Relax with gentle Jennifer call 
787-4588 12 noon - 10 pm 


Ingredients for a delightful dish: 
Swedish, French and English 
Blonde, Brunette, Redhead, and 
Black masseuses. Sexy, sen- 
suous, seductive and staisfying 
females 354-3403 


Whirlpool bath and massage by 
super sensuous ladies 232-7514 


Call 267-7788 forethe best 
massage anywhere 


Full body massage Af sexy girl. 
Call 523-7767 11 to 1 


POLYNESIAN TREAT 
For a relaxing massage island 
style by an Island beauty call 232- 
2207 


MEN CALL JAKE 
Reasonable days 227-0130 


Try our French sensuous 
massage. 354-3403 


WIN, PLACE & SHOW 
You can win if you place we can 
show Misty & Gina 277-5331 


modeis 


SAUNA & MASSAGE 
Massage at Teri's. You'll feel like a 
million. 170 Main St., No. Reading 


MASSAGE FOR MEN 
Businessmen welcome: Please 
come and relax from your day 
with the masseuse of your choice. 
By appt. only call 254-2066 11am- 
10pm thank you 


547-2162 


iw 


Massage by gwm or tv, call 1-999- 
2819 


Found Fri 24 Oct front of 33 
Dunster, Harvard SQuare. Call 
266-0774 after 6pm contact 
lenses 


Live in sitter wanted no evenings 
or weekends room board and 
salary responsible must like kids 
call evenings 964-0839 


WE'RE LOOKING FOR A TIGER! 
An Agressive Sales Manager 
to call on established accounts 
within the college store, depart- 
ment store and related retail 
chains in our most lucrative 
territory. We are interested in a 
young, enthusiastic, well-spoken 
and energetic person. Experience 
in selling books and records will 
be helpful. Extensive travel re- 
quired — up to 3 days per week 

away. 

This is an unusual opportunity 
for an honest, creative sales- 
person. Salary, expenses and 
commission. Minimum 
guaranteed income $21,000 per 
hear. First hear earnings 
realistically could reach $30,000. 

Attractive fringe benefits in a 
fast growing record company.. 

Please reply in strictest con- 
fidence with your resume to: 

Ms. J. Grow, V.P. 

= Productions, Ltd./Record 


Sal 
BO Box 1749, Fall River, Mass. 
02722 . 


RESUMES PRINTED 
Retyped by Copy Cop. 845 Boyi- 
ston St., Opp the Pru. Dial C-O-P- 


Wanted: groovy swinging chick 
for housekeeper & companion for 
slightly handicapped male. Free 
room & board & bread. Call 536- 
6155 anytime & keep trying 


BRANDS MART 
is looking for a part-time hi-fi 


WE RUB YOU RIGHT 
lf you want the best massage in 
town then just give lus a call. Our 
specialty is your satisfaction. We 
are an outcall service, that will go 
to your home, hotel, or office. So 
pick up the phone and dial 438- 
9096 you'll be glad you did 


FORAFINGER LICKIN GOOD 
MASSAGE CALL 
Raquel 492-4864 


Tender tempting terrific massage 
for ladies of fine taste try the tops 
in Worc area — strong white male 
PO Box 356 Upton Ma 


Abracadabra massage by 
Dionysus handsome lad 22 tel 
262-9019 


MEN — woos by Allen. Ver- 
Satile goodlooking guy. Couples 
ok. My apt or will travel. 536-0978 


Beacon Hill massage by GWM, 20 
5'9", 145 goodlooking 227-5485 


HEAR YE HEAR YE!! 
GOOD TIMES ARE HERE 
For the most exciting exotic warm 
sensual massage ever given by 
lovely young women in the 
warmth of your home, office, or 
hotel or their's call 266-4598 from 
9am till 3am daily outcall or in 
men, couples, ladies, are 

welicome leisure studio’s 


THE BEST SERVICE 
IS HERE 


For a sensual exciting massage 
given at your home, office or hotel 
by young exciting female 


WORCESTER AREA GAY 
MASSAGE BY LYLE!!! 
Open Mon-Sun 9Yam-12mid 798- 

3656 


Two well bit studs will work 
together or alone, Dick 262-5513 


Business men. Enjoy the sen- 
suous massage that only Lana 
can give. Call for appt. 227-5083 
11-11 


Relax and relieve your tightened 
muscles, enjoy a super sensuous 
massage in private with a view of 
Boston. Made possible by the 
touch of Ann. Call for appt. 11-11. 
227-4312 


Cold? Let me warm you up. Call 
267-4393 massage 


TALL TAN LEAN LOVELY 
Businessmen’s massage . needs 
serviced in complete privacy. For 
appointment, call 738-8117 after 
10 a.m. Thank you very much 


ises incalls arranged on 
request so if you have tried the 
rest now try the best call 266-4598 
from 9am thru 3am leisure 
studio's 


GWM & TV for massage 426-7897 


Caring, caressing massage by 
Kim call 232-5053 


30 MILES NO BOST 
Very discreet massage call Elke 
688-6997 


STOP LOOK AND LISTEN 
Beautiful sensuous exciting 
females to visit you at your home 
or you can come to them for a tru- 
ly exciting exotic massage call 
266-4598 daily open 24 hrs 


Massage by ae Jim 266- 


MASSAGE TODAY? 
Sensuous session for the gay 
modern male by Zoticus 10am- 
10pm. in or out. Phone 227-3572. 


Nude modeling avail. Call Carol & 
Denise 266-6647 12 noon-11pm 


Male 23 well bit. good looking 
none hairy wants to learn model- 
ing by doing it. Suite 279 102 
Charles St. Bos. Mass. 02114 


FRAMINGHAM AREA 
Attractive Bi Wm will model to 
please. Call 435-5564 


Attractive female wanted for nude 
or seminude model part time 


hours arranged call after 4 pm 


262-6385 


movers 


%8 aist. too. May swap 
work for misc. items. 436-7888 


OFC Movers, reliable efficient free 
estimates 492-8797 refrig 


ARISTOCRAT MOVERS 
Lic & exp Lge & small 924-3310 


DAVID TRUCKING 
Insured & licensed by MDPU we 
are equipped to do large as well 
as small jobs. Phone 876-9179 or 
492-2662 spacey, but speedy 


Pack Rat 24 ft. tk. care 436-2351 


MOVE * 
WITH 


SESSIO 
* VAN 


% 
4266- ‘953% 


Charles Health Club steam sauna 
showers gym massage $10. tel 
532-3809 open ipm to 11pm 
Peabody 


Harvard Carrier & lves — when 
Atlas shrugs. 492-5537 661-9645 


THE MARAKESH EXPRESS 
Boston's alternative professional 
since 1970. Licensed and fully in- 
sured. Storage. We accept Master 
Charge! You can trust us — thou- 
sands have. 566-4964 or 734- 


2 men and van low rates 738-8366 


Man & Van. $11 hr. Dave 924- 
0321 


LOW COST MOVING 

Big & smail jobs fast dependable 
24 hr service 864-5956 

TURTLE TRUCKERS 


24 Hr. Service. No job too large or 

small. Mastercharge accepted. 

Piano rigging a specialty. Licensed & |; 
insured by M.D.P.U. 

493-2176 

We provide all types of boxes ; 

We eat pianos for breakfast! 


Miracle Movers $10 hr 783-3577 


Van & man small pick up & del. 
Call Joe 289-0244 leave message 


Fast reliable moving! Man with 
large van call Mick 783-0761 


CHEAPO MOVERS 
547-0113 late eves best 


POWELL MOVERS 
Light moving & general delivery. 
Call after 6pm 438-2984 


musical 
instruments 


FENDER TELECASTER 
1953 in good condition, serial 
— 3327, $375. Call 492- 


USED FLUTES AND 
Woodwind & band ins. Repairs at 
antiques too. 1028 Chestnut St., 
Newton. 964-4460. All week. 
~~ shop open Thurs even. on- 
y. 


Sound Reinforcement 
Specialists 
P.A. Problems? 
WE CAN HELP AND 
SAVE YOU $$$ 
Plenty of equipment for Rental or 
Rental/Purchase Plan. 
CUSTOM DESIGNED 
SYSTEMS OR. ADDITIONS 


1-263-1207 
Heil, Crown, El morgue. Tapco, 
AKG, Shure, Am 
ALLEN & 


INSTANT HIGHS 
Piezo tweeters will add crispness 
= your PA sound. Easy to wire, 
ry rugged, only $12 ea. Don 
Hub Studios. 787-2220 


MR. MUSIC, INC 
128 Harvard Ave., Aliston 783- 
1609. Buys and sells all used in- 
struemnts. Cash paid. 


WORLD'S FINEST 
ELECTRONIC PIANO 
BY NOVALINE 

True piano voice, touch sensitive 
keyboard, light-weight for easy 
carrying, all electronic- no tuning 
ever! See and play them at 
SYNTHA-SOUNDS UNLIMITED, 
653 Humphrey Street, 
Swampscott. Phone 595-4622 


Cash or consignment for your 
musical equipt. Largest stock in 
AREA! Record Garage 354-8870 


Instruments for sale: Martin 
trumpet w/case good cond. $100 
also Indian sitar w/accesories 20 
strings $125 - Dan 262-6790 


MUSICIANS — Not only aqre we 
preforming the finest 1-day 
amplifier repairs and overhauls, 
but we are also doing several 


GOOD JOBS... 


BUT YOU PROBABLY WON'T FIND 
THEM AT EMPLOYMENT A- 
GENCIES OR IN NEWSPAPERS. 
AND CHANCES ARE THAT NO ONE 
— INCLUDING YOUR COLLEGE 
PL“CEMENT OFFICER —- EVER 
TaUGH: YOU HOW TO OBJEC- 
TIVELY IDENTIFY WHAT YOU WANT 
os HOW TO GO ABOUT GETTING 

” DEFINING PRACTICAL AND, 
REALISTIC GOALS, AND LAUNCH- 
ING EFFECTIVE EMPLOYMENT 
CAMPAIGNS ARE OUR CONCERN. 
A a NEED HELP, GIVE US A 


KARMA 
RESEARCH, 


636 BEACON STREET 


| 
= 
nosis 
j 
é 
orary Service as secretaries, clerk, 
ee q typists. have an alternative to the 9-5 ; 
weekly grind. They work when they 
as { want for good money with nice people 
— = 
| 
ie. MASSAGE at ELFIE’S GARDEN OF 
EDEN from the most pleasing and 
\ 
A/C SOUND 
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_ 
__ 
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modifications and power conver- 
sions, combo mene electric 

no repairs, speaker recon- 
i Please call or stop by GYRO 
1302b Comm. 
Ave., Allston 731-9629 


Detailed-. personal | 
analysis 3.00 for 1.00 more |! 
send you your lucky number aliow 
2 weeks No personal checks Box 
574 Lowell Mass. 


Fender Twin Reverb — JBL's 
master volume, output attenuator 
wheels & cover new condition 
$500 or BO 227-6568 6pm to 
10pm 


RECORD GARAGE 


LARGEST AND BEST STOCK OF 
MUSICAL EQUIPMENT IN THE 
A 


REA. 

BEST DEALS ON FENDER, GIB- 
SON AND TOP NAME GUITARS 
AND AMPS. 

HIGHEST TRADE-IN — BEST 
PRICES. CASH OR CONSIGN- 
MENT FOR YOUR EQUIPMENT. 


Phone 354-8870 
12 A Eliot St., Harvard Sq. 
Open Thurs. & Fri. Until 9:00 


Leave your instrument con con- 
signment — We'll get your price. 
INSTRUMENT EX 

8997 


HANGE 786- 


Electronic Music Synthesizers for 
sale. Call BEEP at 731-3785 


-Expert amp, guitar, woodwind 
repairs and speaker reconing. 
Instrument Exchange 876-8997 


Rickenbacker elec. bass 4001 
great shape 325.00 firm call Chris 
1-692-3448 from Nov 3 on best 
neck in the business, Hey! 


ELEC. INSTRU. REPAIR 
Speedy, guarantd repair for key- 
boards, guitars, pa systems, accs 
and drums. Frnachsd by top 
names. Call 1-875-0909 Centre 
— 18 Main St., Framingham, 

jass. 


WHY PAY LIST PRICE? 
MUSICAL 
INSTRUMENTS & AMPS 


WE BUY, 
SELL, TRADE 
AND REPAIR! 


Boston’s Largest 
Selection of Used 
Guitars & Amps 


eFender, Gibson, Martin, Epi- 
phone, etc. 
@Also used flutes, saxes, clari- 
nets, etc. 
e@We also carry New Guild, Ova- 
tion, Mossman & Ramirez guitars. 
Altec speakers & Shure & Buffalo 
mikes 
eCompiete selection of guitar 
strings & accessories _ 
OMPLETE FRANCHISED 
SPEAKER RECONING SERVICE 


*BIG SALE 
on Guild & Ovation Guitars 
FEATURED INSTRUMENTS 

Many Jazz Guitars @ Gibson ES- 
355 and ES335 @ ES-345 @ and old 
J50 @ Gibson Super 400 e 
Epiphone How Roberts @ Many 
Strats Teles and Les Pauls 


The 
Instrument 
Exchange 
36 Boylston St 
(in the Garage) 
Harv. Sq., Camb. 
876-8997 


Drums 6 mos young pearl with 
black finish 5 pieces magnificent 
hardware and pedals. Check ‘em 
out! 401-421-6253 


Priced to sell! Kustom 100 bass 
amp w emc bottom w/2-15” cts 
cpeakers call Pat 782-8729 


5PC CAMCO DRUMSET 
Brand new blond mapel 14x24 bd 
9x113 st 10x14 st 16x18 ft 5x14 
chrome snare bd&hh peds 2 cym 
stand sn std $450 Ned 864-2676 


Readers who wish to 
respond to a box 
should address their 
replies to Box 
————c/0 P.O. Box 
368, Kenmore Station, 
Boston, Mass., 02215 


Extremely good looking, bright, 
aware, and sensuous Leo male, 
27, 511", 160 Ibs, brown hair & 
eyes. Into rock music, astrology, 
country inns, picnics, moonlight, 
woods, long drives, getting — 
Seeking optimistic out-front, fun 
loving female in twenties who is 
highly intelligent, attr active, well 
built, affectionate and sexually 
aware, possessing strong sense 
of self. Box 6667 


COUPLE 
Beautiful bik female and WM 
seeks good looking young or mid- 


INTO OPEN marriage?? very trim 
attractive, happy and secure cou- 
ple who also enjoy separate 
dating, seeking a mon-committal 


fun relationship. Wish to meet: 


other couples who date separate- 
with each other's approval. 


age who would like to share 
on smoke, sex or maybe a 


term relationship must bée~ 


sincere and discreet send phone . 
and description to occupant P.O. 
Box 375 Chariton, City Mass. 
01508 ‘ 


rite (also phone 1 ber if 
possible) Box 94, Newton, Mass. 
02159 


FREE! Explicit adult photos plus 
giant illustrated catalog. $1.00 
handling. Age? Parker Sales, Box 
203RP, Forest Hills, NY 11375 


WMM 35 pro seeks young mature 
WF 21 plus for am or pm sex and 
fun times no ties just gd fun r 
soon Box 6665 ; 


IMITATION ORIENTAL 
DESIGN RUGS 
Discount prices, greatest selec- 
tion. Able Rug, 20-30 Franklin St., 

Allston 


| LIKE: 
Alan Watts, early Woody Allen 
movies, George Carlin, Snidely 
Whiplash, impressionist pain- 
tings, leisurely sex, jogaing. 
Harlan Ellison, Howard 5 
Randy Newman, Robert Crumb, 
Bob Dylan, 1000 Clowns, Edgar 
Cayce, George McGovern, 
meditation, fellow agnostics 
monopoly, and petite, attractive 
telligent women with dark curly 
hair and dark complexions. | ama 


Very handsome, prof. WM (29) 
seeks a naughty girl who is really 
interested in returning to the days 
of wearing rubber pants and 
diapers and having a loving father 
type to care for her. Please write 
to Box 6593 


28 yr old batchier with 40 acre self 
sustaining farm in Amherst in- 


’ terested in meeting a woman (18- 


28) with a genuine interest in 
organic farming country living, 
travel and high times not a sex ad, 
reply assured, occupant Box 423 
North Amherst MA. 


Attractive, witty male, 44, seeks 
bright, slim female for laughs, 
smoke, sex. P.O. Box 9501 
Providence Ri 02904. 


PICTURES, U AND ME 
Lovely trim young uninhibited 
woman loves to have pics taken 
with mature gentlemen. Our ins- 
tant pics, as many as you want, 
are directed by U and kept by you. 
Please send tell no. and buss. 
card if possible. Will reply to all 
sinc. Itrs. Box 6376 


Box 96 West 


Side Station 
Worcester, Mass 01602 


"CLEAN SHAVEN" 
Swm 30 has never had pleasure 
of playing and having French 


pleasures with wf who is clean. 


shaven in right place. That would 
really turn me on & I'll promise to 
do the same. Send tele no. & let's 
let down to some fun. See you 
soon. Box 6507 


Well-balanced successful w/m 
couple 32/30 into feel. think. 
creat. learn, and grow. sks sim for 
sharing exp. new or old inc 
tenn ski macro mus art write Box 
1271 Nashua NH 


AT BOSTON COLLEGE? 
Interested in the gay cause? 
Weekly meetings held on campus 
contact Box B-28 Boston College 
Chestnut Hill, MA 02167 


MALE MAID FOR LADY 
Wm 25 will serve in any role for 
ladies 18 tc 50 skilled masseur no 
request refused Box 51 310 
Franklin St. Boston, Mass. 


NAUGHTY GIRLS 
This hdsme m will. give you the 
discipline & training you need & 
deserve. Don't be shy. PO Box 
183 Chelsea Mass 02150 


Success prof m, single, 30's look- 
ing for birght interesting warm f to 


Private 


P.O. Box 9295, Boston, Mass. 02114 


Antique Art Sale 


Private party wishes to sell thousands of prints, pictures, etchings, 
engravings and many one-of-a-kind art pieces. Many framed and un- 
framed. Call 227-7477 between 12 noon an 
Dealers Welcome. Everything will be sold at 
just a partial listing: 
*Museum quality erotic art ¢ original Maxfield Parrish prints ¢ supurb art 
deco old illustrated & unusual books choice art nouveau Norman 
Rockwell ¢ Charles Dana Gibson ¢ Unique nudes from the 20’s & 30’s e 
Frederick Remmington ¢ European Nude prints dating from 1862 e 
James Montgomery Flagg © 100’s of old magazines from 20’s & 30s 
(including: Saturday Evening Post, Woman’s Home Companion, Ladies 
Home Journal, Lifes, etc.) ¢ J.C. Lyendecker ¢ Thomas Rowlandson e 
French & European antique prints ¢ original John Lennon (of the 
Beatles) ¢ signed & numbered erotic lithograph! ¢ Victorian Art ¢ Vogue 
Magazines (Yes! from the Teen’s & twenties) ¢ Victorian Art ¢ hundreds 
of old advertisements and much much more! 

CHARLES MARTIGNETTE RARITIES, INC. 


d 11pm for appointment. 
Wholesale Prices! Here is 


comfort travel, 


die age female for fun reply MC 
Box 238 470 Comm Ave 


SEXY FEMALE 
Beautiful and lovely long legged 
black female desires a little 

romance with prof gentlemen 
Box 79 Allston Mass 


RYA RUGS 
Discount prices, greatest selec- 
tion. Able Rug, 20-30 Franklin St., 
Allston 


1957 Les Paul Jr. i Cutaway, 
$300 or best offer; Fender twin 
reverb amp $325; Morley Volume 
Pedal $50.00 call 632-1444 


One Univox electric bass. Bought 
and displayed in a baby’s nursery. 
Looks & feels like new. Listed at 
$140 now reduced to $80. Call 
783-0399 


Guild bluesbird exc cond $400 
handbuilt Charlie Christian 
pickup $75 Bill 267-3155 Days . 


Thomas Electric console organ 

twin 38 keyboards, owner died, 

must sell immed. Reasonable 
048 eves 


MUST SELL GUITAR 
$189.95 list.~A good inners 
uitar. Wish case asking $90. 
‘and new. Must sell 536-5390 


Rogers timbales tist for 230, 
perfect condition with stand & cow 
bell holder, $130 or B.O. call Pete 
1-533-2282 Medway 


Musical inst., PA & HiFi speaker 
systems. Les Paul amp 965-1382 


ECKANKAR, THE PATH OF 
TOTAL AWARENESS 

The public is invited to hear about 
the survival of the individual 
throughout eternity, man’s ex- 
istence as Soul, soul travel, karma 
and reincarnation, the higher 
Spiritual planes of existence, the 
Living ECK Master and the ECK, 
the Audible Life Stream. 
These and other spiritual subjects 
will be discussed at a free in- 
troductory lecture which will be 
held at the Chelsea Public 
Library, 569 Broadway, Chelsea, 
on Thursday, November 13 at 
7:00 P.M. Local Info, 646-4383 


RUSTY’S TATTOO SHOP 
97 Ives St. Providence, Rhode 
Island (from Boston 95S to Prov., 
195E 1 mile to the Gano St. Exit, 
right on Gano, left at Wickenden 
St., 1 block, turn right on Ives. St.} 
Open from 7pm to 11pm ° 


Counseling for personal growth 
alternative life styles, love & sex 
problems institute for rational liv- 
ing call 536-1756 


Handsome, Athletic well 
educated, business executive 
wishes to cultivate a deep un- 
derstanding and friendship with 
uninhibited gal, then to explore 
our inner sensuous fantasies 
together. Let's try way out things 
together, but always with 
ntieness and consideration. PO 
x 94, Newton, Mass 02159 


Everything that is not suffered to 
the end and finally concluded will 
recur, and the same sorrows will 
be undergone. A concerned 
Boston psychologist offers as- 
sistance at minimal rates. For ap- 
pointment call Boston 266-1271 


GAY OR CURIOUS? 

Our funny, factual, down-to- 
earth guide to New England gay 
life describes 400 bars, 
businesses, services, and 
organizations for gay women and 
men. A “must” if you’re coming- 
out or new in NE; indispensab 
for the native. On sale at our office 
(10-6 weekdays) or mailed to you 
in a plain envelope. $2. to 
GCN/GPG, Box P-6, 22 Bromfield 
St., Boston 02108 


GAY WRESTLING 
GWM, 20, S. slim, seeks GWM, 
under 25, M, preferably muscular, 
for wrestling. You'll dig my no 
holds barred approach. New 
York, Boston, or Connecticut. Box 


ALONE? WHY? 
Mrs. Scofield can help see ad un- 
der dating 


kind, single, intelligent, attractive, 
WM 30, 5’10”, 160 Ibs first time 
ad, please send descriptive reply 
to Phoenix Box 


RUG REMNANTS & 
MILL ENDS 
Discount prices, greatest selec- 
tion. Able Rug, 20-30 Franklin St., 
Allston 


GWM 34 5 11 170 sks sensitive, 
sincere, caring, affectionate gwm 
18-30 for friendship, fun, maybe 
more. Enjoy philosophy, psy- 
chology, tennis, theater, music, 
people. Box 4 
LADIES I'M BACK 

Ladies of all ages; | give the most 
of myself to please you ex model 
uses hands tongue and ail 
massage games send add tel Box 


‘To P.P., Please contact me at the 
Emerald City. It is time to travel 
the yellow brick road. Signed the 
Marsupial 


Large but attractive WF, early 30’s 
seeks sensitive, well endowed M 
for occassional extracurricular 
sex & Friendship. Sense of humor 
& awareness a must. Tell me 
about your self. Box 6578 


PLEASE HELP FIGHT! 
Gay serviceman in So. Carolina 
faces discharge as undesirable 
and desperately needs funds to 
fight back in court. Box 6582. 


BUXOM FEMALE WANTED 
Virile, perceptive, sensitive Black 
Male writer seeks attractive, bux- 
om Female sponsor for long- 
lasting Mutually rewarding 
relationship. Box 6584 

FANTASY ORALIST 
Specialize in MWF, will accept 
SWF. Your chance to give it a try, 
no risk. Fantasies fulfilled gentile, 
sincere MWM 28 Box 6597 


GAY CONTACT BOOK 
“Goldenrod” has 50 pages per- 


sonal ads/nude photos. Gay & . 


bisexual guys who want to meet 
YOU. Nationwide. Ads with names 
& addresses. Latest issue 8 $3: 
Goldenrod, 152 W.42, “504, NY 
10036. 


WORCESTER, WORC CO 
wishes 


reality discrtn a must 


ARE YOU A MARRIED 
female with some free time? If you 
are educated and goodlooking 
this marr white male gdlook age 
25 wd Ik to meet you. Box 6494 


Singles workshop with dr. Albert 
Ellis Nov. 9 1 PM Boston YMCA, 
Call the Institute for Rational Liv- 
ing 536-1756 for information 


LET’S SNUGGLE TO 
WARM FM MUSIC! 
Athletic very masculine Bi WM 32 
yrs, 6 ft, 180 pd, well, built, prof'l, 
stable, sincere enjoys sports, gym 
workouts, outdrs, wk-end trvi, 
pillow talk sks mscin attrctv WM 

32-39 yr of smir dsp_Box 6498 


MWM 42 flies own airplane on 
business trips seeks one or more 
discreet uninhib F as traveling 
companion Box 6293 No pro's 


Vy attr, well-heeled, prof wf 30s 


highly educated & well-endowed, 
eclectic sks companionship with 
sincere, unattached wm 40s-50s 
with comparable qualifications. 
Box 277 Bradford, MA 01830 


Hndsm slim wm, 23, sks big, bux- 
om heavy f, 4 joyous daytime sex. 
age, race unimp. | luv big women 
will u luv me? Pis reply w/phone, 
descr. & PIC IF POS. LET'S 
ROLL! PO Box 443 Belmont, MA 
02178 


enjoy music outdoors travel talk 
and good times Box 6430 


Avr looking wm22 seeks attr sen- 
sitive older woman who will teach 
me about phys love and share 
with me her knowledge of people 
and life. All of which | really don’t 
know much about. This is a 
serious ad looking for serious 
replies. Box 6421 
SEEKING ATTR WBIF 

Attr WCPL 20s seeks warm, 
sincere slender WBiF to Tch shy 
but willing novice. M Wid Ik to join 
but not ness We enjoy intimate 
photography, smoke, music, & 
quiet conversation. 24-30 no fat- 
ties. For Imm Reply P & P. Write 
PO Box 532 N. Oxford, Mass 
01537 ; 


Attractive bi w cpl 31 and 25 

educated sincere would like to 

meet f and cpis. Phone photo 
please. Box 6543 


Lesbian discussion for- 
ming in Framingham. Age 25 and 
up. Box 6619 


WANTED 
Newly formed Prod. co. 
SEEKS ATTRAC MALES AND 
FEMALES FOR INTMATE FILMS 


MUST BE YNG & gd looking exp. . 


not necessary min. pay at first but 
grt. exposure. All sex prefs. 
welcome include photo & phone 
discretion assured. Sincere only 
need apply Box 6620 


F wntd with round bottom for 

spanking or B&D adventure. Write 

your fantasy, experience, tel No 

(?) to Tom, 8Bx135 Walt. 
1 


MWM 30 gdikng seeks lonely f 
pru area, 189-40 discrt for noon 
visits yr pad. Mutual stsfctn assrd. 
No pros. Box 6470 


LIBERATED COUPLES 
Att. sensuous w/lItalian cpl 21-26 
into swinging w/attr cpis enjoy fr 
gr orgy gd friendship & life this is 
not a bullshit ad. Send pics phone 
a description will def. ans. all Box 
71 


i SWINGING COUPLE 
Att w cpl mid 30's ath inclined trim 
HE 6’ 170. SHE 5°4” 110. seek sim 
cpl or bif for grp sex we wilt-enter- 
tain or trvi turn xr fantasies into 
photo & 
Phore will insure prmt reply PO 


seeks prof u 


Bi M 24 6’2” 205 looking for sen- 
sual evening or wke in bed cp! M F 
any age interested in all | enjoy life 
photo & phone Box 6618 


and ongoing rel into music, 
dance, travel, bridge, sports, psy- 
ch. Box 6616 


CHEESECAKE! 
Young models needed for 
cheesecake and lingerie poses. 
Good bodies only! Sample photo 
required. Box 6615 


3 SOMES CAN BE FUN 
Att. slim wife & hus. wants trim 
man 25-35 to enjoy hus. & self in 
the most erotic arts. Bi or straight 
ok. Phone & revealing photo a 
Discretion assured. Box 
6614 = 


SEEKS SHAPELY WF 
Quiet wm 30s single professional 
good looking tail, much to offer, 
sks nice wf 20s who's feminine 
attr and shapely, esp. shapely 
buttocks. I’m nonsexist, but sen- 
sual. If you’re of my description 
write me. You might not be sorry. 
Don't be shy. Box 6611 


Bwm 28 masc intel gd Iks body 
very educ like film, gd convers, 
dancing, uptite in bars seeks sim 
as friend, foto. Box 6612 


Wm 31 extra partner weil en- 


dowed uninhibited looking for 
physically together couple for 
threesome turn on to most ideas 
but esp like Greek straight at 
vy time female receiving Bo 


Sm 35 wants to meet MS women 
for sex and dating am outdoor 
type discretion assured. Box 6622 


CULTURAL EXCHANGE? 
Explore the delights of English, 
French, Greek, Roman cultures of 
sensuality w adventurous yng 
lady. Tell me who you are & whic’ 
intrigues you. Appreciate phone . 
at work. Box 6621 


Moah’s Ack 


COUPLES ONLY NITE CLUB 
Really swing every wed., Fri., Sat. 
and Sun. Nights. Music Dancing, Hot 
Buffet. Located in downtown Boston, 
for more information and location 
write S.N.A. Post Office Box 8309 
Boston, Mass. 02114 

PRINT 
NAME 
ADDRESS 
CITY 


STATE 


MISTRESS SOUGHT 
Mid-thirties, attractive honest ex— 
ecutive seeks witty, charming 
sensuous mistress, who seeks 
materialistic 
pleases and security. Busy 
schedule means minimum time 
committment. Photo, Phone Box 


BI-FEMALES 
Attractive late twenties bi-fem 
seeks discreet bi-female for sen- 
suous and spirited meetings. 
Female should be attractive, 
sincere and looking for un- 
inhibited relationship. Attractive 
male available Photo, Phone to 
Box 6693 


STORY OF O 
Dominant/Submissive attrac- 
tive/Couple (late 20's) seeks other 
females/couples into B & D erotic 
pleasures. Honest, intelligent and 
will introduce you to story of O, 
submissiveness, at your own 
pace. Explore—your fantasies! 
Send phone (discretion assured. 
Picture helpful Box 6691 


Atr yng bik m needs oral sat 9¢ 
Ikg couples & singles BI STR 
GAY, AM SLIM & HUNG ALL 
W’*PIC & ph no. ans. 1st age, race 
unimpor. Box 6687 


DANCE NITE AWAY 
Wm 30 gentle decent looks good 
build educ seeks F who is a good 
disco dancer to go out dancing 
with. Like to learn Bump & Hustle. 
Prefer someone seeking a friend 
& lover. Box 6679 


but 


Male, 40, enjoys sae 
n- 


needs female partner. 
terested write box 6673 


Housewife will give special 
massages and adult pleasures. 
Write box 6672 . 


Gwm 28 in the Porter Sq area 
wishes to make physical contact 
with other Gwm or straight males. 
Please local residents only. Ad- 
dress and or phone number will 
get response. Box 6295 


We r both fun to be with, YM, gd 
ikg, & like sex to be able to look & 
talk to each other makes it better. 
I'm 155 5'10” U r similar. I'm hairy 
Ur not I'm 26 Ur no older, unger 
the better. Box 3204 Saxonville 
Station Framingham, Mass 01701 


FEMALE WRESTLERS 
White male seeks sinuous 


M GRAD STUDENT, 26 
MARRIED AND BORED, SEEKS. 
LOWKEY AFFAIR WITH 
ATTRACTIVE ACADEMICALLY 
OR ARTISTICALLY INCLINED 
UNDERGRAD. Looking for the girl 
who wants rewarding rel w/no 
strings but hasn't hadthe courage 

for the one who’s never 


answered an ad like this before. - 


Include photo if possible. Box 
6617 


WF 28 attr is in rut and wants out 
wishes to meet new man for 
whatever may develop no 


Attract, outgoing, warm, WSF 
attach wm for fun 


oman to wrestie with possible 
we send photo and phone no. 
Box 6677 


M SEEKS F ROMANTIC 
Wm 30 5'9” 160 Ibs gentle attrac- 
tive sincere educ wants F for 
friend & lover to share walks 
along deserted beaches; quiet 
evenings by a fire listening to 
music; talking about life & each 
other over drinks in an intimate 
lounge. Box 6678 


BLACK STUDS | 
Blond male slave begs to serve 
dominant black masters pmb 157 . 
102 Charles St. Boston 02114 


Gwm Gd ikg — athlete. Grad studt 
will give service you will come 
back for discrete Box 6676 


— 
: 
~ 
ax 
| 
4 
——. 
- - 
marrieds please reply with phone 
6287 ‘ & pic if possible P O Box 587 
some other Bl. Gay, oF sirsight — 
WM's of high school or college 
. 


/ 


NYLONS AND LINGERIE 
Bi wm 27 wd Ik to meet other wm 
to share fantasies of dressingin all 
types of lingerie nylons heels Tvs | 
would Ik to meet also Box 6675 


Wm 28 attrac consid seeks 
mutually boyy | affair with wf 
discreet send tel. P O Box 57 C/O 
Cochituate, Mass. 01778 


Bi/w young gal desires meet 
same younger the better for sen- 
sual reltsp. Photo, letter to occu- 
nt 24A Pine Acres. Winchester, 
. H. 03470 Please send explicit 
desires, needs. 


EXOTIC MASSAGE 
For women. Your wish is my com- 
mand. BGd-lkg educ slim swm. 
My apt nr Pru or | kno how to 


please you. No Box 6669 


Dear GM Weymouthist 
Gwm 31, 165, 5'11", wishes to 
meet others for fun/games on the 
South Shore. No box numbers. 
pn yal Box 114 N. Weymouth, 

191. 


Neglected Mwm tall gd ikg 35 
seeks att wf also interested in a 
discrete warm friendship un- 
derstanding, considerate and 
open to all suggestions. Please in- 
dicate best way to contact — 
photo if possible. Box 6670 


Want 2 feel 1000 tickling 
butterflies? Hndsm M 30 worships 
dominant, horny, nat-ine-bind- 
— goddesses under 20 box 


Young male desires 


meet other horny young males am 
discreet. Prefer clean, long hair, 
cute M. First ad; write with phone 
to Phoenix Box 6668 


Couple intrested in swinging. New 
A aes lets get together. Box 


MAN NEEDS WOMAN 
Please reach out & touch me, hold 
me, love me. I've just turned 31 & 
I'm scared. Life is slipping by & | 
feel so lonely & empty. | want to 
enjoy moments of tenderness & 


_ closeness & explore the heights of 


passion — not just exist. Box 6680 


Meditating male seeking 
meditating female to grow with 
and share love and experiences. 
Enjoy helping people and giving. 
Box 6739 


GWM 31 6'1” bind blu eys 200 Ib 
nice face affectionate sks GWM 
19-23 slim cin cut for fndsp & sex 
& love(?). | have Bos apt & am dis- 
crete. Pic a MUST (25¢ at Wiwrth). 
Tel if poss. Box 6738 


WHATEVER 
YOUR INTERESTS 
Meet people: on your 

wavelength. Our name 


RESULTS! 


is your guarantee. 
Send for details. 
name: 


mail to: p.o. box 901 
Brockton, Mass. 02403 


WM 19 wnts to meet chick who 
can be loyal friend and lover Be 
sincere & info please. Many 
thanks. Edge. Box 6713 


2 BIWM 18&20 both 5'10 hndsm 
1308150 Ibs wibit ‘superboys in 
bed seek businessmen to fulfill 
your fantasy. Box 6714 


Sim wh cpl in 20s seek oth cpl 2 
swing with Box 3104 Fram Ma 


Addr, ed, heavy SWF 28 seeks ed. 
SWM who likes big w & has a 
sense of humor. Objective: long 
term mutual support & understan- 
ding & the hopes of living together 
in the celebration of life in the 
near future. Box 225 Weston 
Massachusetts. 02193 


Discreet Prof GBM would like to 
meet well built athletic males, 
preferably football players who 
enjoy receiving fr or giving gr. Any 
race if you fit description Ans Box 


Attr profes. BiF 30 married look- 
ing for same for meaningful ex- 
change discretion essential No 3- 
somes Box 6710 


18 yr old to accmp couple on acc 
weekend camping trip photo and 
phone first letter PO Box 216 
Billerica Mass 01821 


WM 29 well hung into making 
“home movies” is forming a group 
of goodlooking, sexy women M or 
S, any age to join in making wild 
and fun group sex movies. 
Couples also welcome. Send desc 
and photo if poss to: PO Box 8 
Easton Ma 02334 


Prof WM 28 enjoys music,dancing 
spts and outdoor activ. Seeks 
F22-32 w/compatible ints and a 
desire for mature relationship 
based on good company and 
honest interaction. Box 6711 


Attractive, trim, warm} educated, 
SWF 25-35 who is.ready for 
something serious, g¢ought by 
prof., Catholic SWM. Box 6712 


WM 31 5’8” 155 seeks Junior high 
or high school girls for friendship 
& uninhibited fun write PO Box 
202 North Quincy Ma 02171 


Share sensuous communication. 
Bury your frustrated emotions. 
Let loose and try inter-osculation. 


Ltr fone/foto Box 6709 


PROV RI SOUTH SHORE 
WM 26 seeks F's 18-40 who enjoy 
good sex smoke trips to moun- 
tains. Will satisfy all desires. PO 
Box 9466 Prov Ri 02340 


ATTRACTIVE FEMALE 
SWF 26, petite, Capricorn, w/wide 
variety of interests: all winter 
sports/all summer 
food, music theater, etc. Seeks 
mature, considerate male to 
share same write Box 6708 


QUIET OPEN LADIES! 
Mellow WM 20 seeks your com- 
pany. Interests are nostalgia, 
music, walks, dining out. You 
need not be beautiful nor sexy; 
just be interested in a mutual car- 
ing relationship. Boston women 
only. Box 6707 


SWM 45 South Shore Area seeks 
masculine muscular male under 
30 for weekend encounters at my 
pad. No fats or fems, incl phone 
number & allow four wks for reply. 
Box 6521 


HI GALS 
Single guy 40's educated discreet 
seeks gal (student-nurse) etc for 
fun times Box 6702 


Attractive w/f wishes company of 
W jewish male who is personable, 
intelligent perhaps for a 
worthwhile relationship. Box 6703 


Phoenix, Box 1764 


Gd looking M college grad 30's 
looking for a gal who loves new 

_ Corvettes if you are pretty 18 to 20 
write me box 6639 


Wanted sexually experienced 
female for free weekends or over- 
night Box 6641 


Attn. Females! Gd looking w/m 24 
wouid like to meet woman 30 to 50 
yrs. Am warm, considerate 
college grad. Disc. assured. 
a phone, photo (if poss.) Box 


BiWM 24 very attr, intell, hung, 
horny, versatile 6'1, 160 ibs. Into 
outdoors, some sports, rock & 
class music, chess, smoke. Seek 
BiWM & GWM any to 30, for 
friendship & good times. Reply 
with phone & photo if poss to Box 
6640. Thin. & attr only, pis 


Businessman — responsi 
generous seeks discreet/ 


attractive young woman with 
varied intersets. write PO 
Box No. 38, Astor Station Boston 
Mass 02123 


Single women and married 
women massage by the master. 
Get the comfort and relaxing feel- 
ing complete privacy and discre- 
tion send name and address or 
phone no. PO Box 187 W. 
Bridgewater Ma 02379 


ble 


GWM 27 from Prov would like to 
be a friend who you can feel 

with will ans all Box 8152 Garden 
City Cranston Ri no drugs 


SWINGERS OVER 35! 
Join national swinging 
Free info from Pamela rer, 
Box 202, Flagtown NJ 08821 


Playful WM 35 seeks a girl into 
being bound, humiliated, lightly- 
spanked, caressed, teased, fondl- 
ed, etc. Box 6650 


Clean discreet guy with kingsize 
heated waterbed will lease your 
pad 2 nites weekly. Boston, 
Brockton, or befween. Box 6651 


Sharp sensuous cpl 30's seek a 
happy go lucky bi gal for sharing 
sensuous times. We like to laugh, 
smoke & love. Box 6653 


WM M 40 good looking wants 
female for day or evening 
meetings, for oral or straight sex, 
prefer South Shore, but will ans. 
all with phone number, photo, 
would be helpful, Box 6649 


Attract vy sensual WM 22 good 
music taste Iking for attract vy 
sexual female | am warm, sen- 
suous & fun, send tele Box 6646 


A MAN 100%—FAR OUT 
super masculine, str type, WM, 
36, but young-type guy, 140, 
5'11”, manly in @ction, looks, 


age or younger, with fetish for 
toys, w/o sex, will ans most desc 
itr, no gays, Box 535 Maiden, Ma. 


Love is sharing. This sincere and 
gentle prof. WM, 28, is seeking a 
warm, affectionate, & sensual WF 
23-30 to share his apt with. A 
lasting relationship & a new life 
full of adventures awaits us. Let's 
use the bread we save to explore 
the wonders of the world together. 
It's senseless for both of us to pay 
rent and be lonesome. This is 
real. Don’t be shy. Box 6645 


MY FANTASY 
MWM has fantasized about 
meeting a pretty male who cross 
dresses just to see what may 
happen. Have been straight my 
whole life, but this fantasy still ex- 
ists. Box 6661 


Yng, socially inexp WM coll stu 
sks understanding F to initiate me 
into art of love. | am 23, virgin, 
quiet, intellectual. Med ht & build. 
No pros please. RSVP, Box 6662 


Vy att BIWM 22 uninhib & erotic 
M-F-cpl to share good 
mental & physical, stimulation, So 
Sh/Cape, Box 6660 


KOCHANY MAJSTER E: Ja cie 
kocham. Having trouble with 
weight. Friends cause it. Thanks 
for call today. | not able to talk. 
Happy Anniversary, Twoja czarny 
kurwa B. 


PLACE 
ADS THESE 


The intown Tech HiFi Stores are now supplied with forms and 
classified ad deposit boxes in order to increase convenience when 


placing Boston Phoenix classifieds. 


Cech hifi 


‘Quality Components at the Right Price” 


240a Newbury St. 


BOSTON 


262 HIF I 


HARVARD 
38 Boylston St. 
876-HIFI 


MIT 


182 Mass. Ave. 
HIFI 


~ 


WM 31 SOON TO BE 
SINGLE SEEKS WF 
23-29 for friendship and hopefully 
warm long lasting relationship 
Please reply with phone number if 
possible to box 6705 


YOU HAVE EVERY- 
THING 


Except a lovely intelligent affec- 
tionate real woman to share it with 
— because — you don't know | 
exist. Please be over 40. Box 6706 


FEMALE WRESTLERS 
Girls. Who likes or wants to learn 
how to wrestle. Send info and 
phone number to Box 6701 


Meah’s Ack 


SWINGERS WITHOUT PARTNERS 
& OPEN MARRIAGE COUPLES 
swing Sunday Evenings 
Noah's Ark, the largest couples 
night club, has a large number of 
single males and females who for 
various reasons find themselves 
without partners and are looking to 
meet other singles and/or couples. 
The club also has a substantial 
number of open marriages couples 
who date with each others consent. 


So if you are a single or a couple 
looking to meet other singles 
and/or couples join us any Sunday 

evening 
For mofe information and location 
write. SNA, Box 8309 Boston, 


ADDRESS 
CITY 
STATE 


MWM late 30’s seeks meetings 
with mar or sing fem or couple | 
work split hrs day and eve. Would 
prefer to hear from Boston area 
south and west. Send reply with 
phone no. to Box 6657 : 


WM 22 wants a girl to do things 
with. Nothing fancy. Just movies 
concerts and a few beers. I'm shy 
& quiet & lonely. Box 6656 


BEAUTIFUL, trim pals! Read on! 
Group of trim, goodlooking, 
athletic bachelors, all college 
grads 25 to 40, wish to meet trim, 
attractive gals, (no pro's) for 
swinging parties, get away 
weekends, overnight boat trips, 
plus a whole bunch of “live-it-up” 
fun times. Join our kooky but 
loveable group. Write to the 


Cpl, bi, w, 28, 27, educated, gd. 
ikg., sk same for friendship and 
uninhibited frolicking — drop us a 
line Phoenix Box 6638 


MWM 33 safe Ikg for fem M or S 
who are not afraid of hvg a gd 
time couples can answer also ans 
PO Box 30 Peabody Mass 


Masc Gwm 29 will give good head 
service to butch guys inc truck 
drivers, constr wrkrs ans with fone 
Box 1542 Boston 02104 


BOXHOLDER 6369 
Eager to hear from you as | want 
to meet you. Please write to PO 
Box 403, Attleboro, Mass. 02703. 
Write soon! 


WOCHENTAGS FREI? 
30-jhrg gr schik Europaer sehr 
diskr sucht intime Freundin mt 
Herz Humor schlik Fig zw Genuss 
verbotener suesser Freuchte er 
bitte Antwt mt Kontaktang strg 
vertrl Box 46 Beverly Ma 01915 


WM 30 w nice apt in Salem sks 
warm affect WF who enjoys quiet 
romantic evenings w a really nice 
guy all answered Box 6635 


CLOSE YOUR EYES 
And dream about jong evenings 
of oral satisfaction. SWM prof 29, 
somewhat mellow, who never gets 
tired of giving seeks swf who loves 
to receive and receive and 
receive. Write and share your 
deepest fantasies with me. Will 
ans all. Box 6636 


Lex area M sks same — mt U any 
wkday 12:30 or 4:30 nr cntr u say 
where — am masc wm 30's sk M 
aa let's talk w/no oblig. Box 


Attr sincere DWF seeks unat- 
tached WM, mid 30s, with pizzaz, 
sensitivity, intelligence, for dating 
relationship. Box 6634 


Young, attractiv WM, totally in- 
experienced, seeks a Mrs. Robin- 
son. | wish to acquire a complete 
sexual education exploring both 
the physical and mental aspects 
of making love. This is a sincere 
ad and only mature women willing 
to spend a considerable amount 
of time teaching an_ intelligent 
young male the art of love need 
respond. Box 6643 


Dr. Albert Ellis tells how to grow in 
sexuality & love, Nov 8 8pm BU 
Morse Auditorium, Inst. Rational 
Living call 536-1756 adm. $2.50 


dress & speech. Bok 6647. Honest 
& not fake, no “put on” stuff, but 
for real. Catch ya later, Mr. Super 
Masculine 


MODERN COUPLE 
Proff att couple wh 42 40 seek 
simple couple or bi fe for adult fun 
discreet photo phone PO Box 73, 
Braintree, Mass. 02184 


GWM 38, 5'10” 150 Ibs, seeks 
gays, same age or younger, for 
fun & friendship — please send 
descrip, photo, or tel no. All 
answered. Reply to: Box 3, 
Falmouth, Mass. 02541 


WMM 30 handsome tall trim 
college sks a female partner for 
daytime or-eveing discreet mutual 
pleasure enjoy French, or 
anything else that will make you 
feel good, write frank letter, 
phone & photo if poss. PO Box 
202, Framingham, 01701 


Andy from Salem, NH waited for 
you, but missed you send way for 
me to contact you if possible write 
Box 6648 c/o Phoenix 


Articulate, attr male, 28, sks 
female pen pal, for erotic cor- 
respondence, suite 237, 102 
Charles St., Boston 02114 


DEAR DR. PEPPER 

You are handsome guy driving 
7up-Dr. Pepper truck, Oct. 22, 
btwn 2:30-3:10 p.m., rtes. 2 & 128. 
We kept passing each other UR 
fantastic, Dr. Pepper, | had 7-up 
each time | looked. Can we meet 
for dinner. | loved your smile — 
FANTASTIC! Write Box 6663 


GWM 30's, 5'8”, 125, nice body, 
sincere, of Boston, seeks kind, 
responsive, GWM of Boston (20- 
40), who enjoys Bach to Bartok, 
for steady friendship only. Kindly 
reply care of PO Box 43, Nashua, 
N.H. 03060 Thank you 


KEEP SMILING 
Took your picture 10/25 on the 
Common under the statue of 
Learning. You seemed to enjoy 
the experience. Unfortunately, 
you were sharing a meal with 


* another. I'd like to get in touch 


and see what develops. Box 6664 


Beautiful exciting petite JFsks 
warm, loving, sincere relationship 
with discerning single prof man, 
42-55. Box 6644 


_ WM 32 attr sks passive WM same 


DAYTIME AFFAIR 
Intelligent, prof, WM, 28, gd Iks, 6 
ft, seeks attrct WF 20-36, for dis- 
creet sex and fun. Short term or 
long term. Photo and/or descrip- 
tion. Box 6658 


ACTIVITY-ORIENTED 
Attr prof unattached JM seeks 
sincere prof unattached JF, late 
20s, early 30s, with “active-type” 
interests including sports, for 
shared enjoyment, perhaps, later, 
caring relationship. Box 6659 


Professional GWM seeks GWM 
18-22 years for friend or compa- 
nion, which may develop into love 
relationship. | don’t need sex, but 
do need sincere friend who is in- 
tellectually & sexually satisfying. 
Write PO Box 1554, Bos., Ma. 
02104. Pis send picture 


For a more exciting social life, find 
out about PHASE 2. For a free 
application/brochure, call 266- 
2138 (anytime) 


WF 35-40 FIRST AD 
| am 50, as my two children look- 
ing for a mother that is sweet and 
warm, could be for ever, as we are 
very lonely, not be sorry, we live in 
Allston, send tel no. and picture, 
Thank You. Box 6654 


GWM 140 5'6” brn hair & eyes 
slim & very good looking straight 
app good sense of humor & 
easygoing, Ik to drink & smoke & 
have good times, enjoy music, 
good friends, & sex. Sk sme 16-21 
for friendship no fats, or fems, 
South Shore, if poss, but not 
necessary. Photo & phone, Box 


Vy attr well-heeled prof WF 30s, 
highly educated & well-endowed, 
eclectic, sks companionship with 
sincere, unattached, WM 40s-50s, 
with comparable qualifications. 
Box 277, Bradford, Ma. 01830 


JUST A DREAM? 
MWM dreams constantly of oral 
love with female available any 
weekday tell me where how and 
when insatiable appetite don't 
leave me dreaming fulfill your 
desire, too. Box 6653 


GWM 30 of mediterranean 
ancestry, not interested in the 
usual sexual encounters, in- 
terested in meeting bi or gay M for 
friends, sex or whatever. Age 22- 
35. | am olive skinned, curly hair, 
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moustache, and am a part-time 
grad student in Spanish. 2 days | 
go to therapy to regain the entire 
use of left arm; | enjoy soul music, 
nostalgic movies, men who act 
like men, good looking guys are — 
promised sex. All responses are 
promised friendship. Yes! | am 
handsome, to those who like 
Greeks, 6’, 170. How about it. Box 
6206. Age 23-35 


GAY FEMALES — PLEASE HELP! 
For too long gay women have 
been subjected to stigma and 
ridicule based on society's ig- 
norance. This PhD researcher is 
hoping to reduce this ignorance 
by studying communication role 
in lesbian love relationships. Can 
you help? If so, please send first 
name & tel. no. with pfrd. calling 
time. We can then arrg. priv. con- 
fid. Boston interview with you & 
your partner at your convenience. 
Completely anonyms. Token fee 
paid upon completion. Please 
contact Dr. Hofford, Center, 
Washington, N.H. 03280. Thank 


you! 


MUSCULAR FEMALES 
Professional WM 31 sks a very 
muscular female for a good and 
strong relationship no hassles Oc- 
cupant PO Box 502 Fr., Ma. 02722 


BALZAC IN BOSTON 
Available day or evening joi de 
vie, frolic, 
warm stimulating conversation, 
plus total uninhibited splendor for 
considerate women or couples 
who would like to meet active, 
young (32) creative male artist 
with credible energy now working 
on 4th serious publication, discre- 
tion assured photo please. Phone. 
Box 6724 


ALOHA FANNY 
Fanny: How can | get in touch with 
you? Still have your photo. We 
Ought to meet. Live near you, no 
problem. Might be able to supply 
what you're missing. Box 6723 


DOMINIQUE black heels, nylons, 
panties, buxom, slave desires to 
submit. Box 6721 


QUALITY 
Amusing, literate, attr M, 40s, 
prob M, sought for hikes, 
friendship & poss intimacy by attr 
prof MWF 40s. Offbeat char, liking 
film, lit & outdoors, welcome. Box 
101, Auburndale, Ma. 02166 


Yng college girl seeks sincere 
relationship with male 20-25. Into 
music, dancing, theater, Box 6722 
car helpful 


Seduction manual author needs F 
collaborators. Be a traitor, write 
Box 431 Jaffrey, NH 03452 for 
possible interview 


Dianne of Somerville, formerly 
secretary to architect E.B. of New- 
ton please contact P.O. Box 172 
Boston 02199 


W Bi M 30s mar attr discr seeks 
erotic cpls who enjoy exploring 
the arts and wild fantasies, orally 
yours, Box 6719 


GWM, 22, 5'7” 145 Ibs, brown 
hair/moustache, into the arts, 
conversation, and sex, seeks sim 
minded over 30, 
moustachioed, or bearded for 
—_ good times, write Box 


SWM 26 wishes to xchange nude 
fotos with WF 18-40 U request 
pose, send nude or semi to begin 
address or Box no. Box 6717 


Bi black male wants relationship 
with black male 20 to 25 for sex to 
take emptiness out of my life. 
Have own apt good people to 
know, no phonies, a good opp for 
the right young man, | like small 
men, send photo, phone, we can 
pened lots of fun together. Box 
671 


Someone is waiting to 


meet you! 


Find out more about that person and 
many others in Boston's newest 
dating magazine, the best way to 
meet people who share your in- 
terests. You read the descriptions. 
You strike the match. Put a new 
flame in your life with MATCHBOOK 
For your copy, send $1 today to 
MATCHBOOK, P.O. Box 308-P, 
Boston, Mass. 02117 


HLP | ND SOMEBODY 
Tall attr strng kind witty sexy prof 
SWM 30 Iks music good tik sks 
attr coll ed SWF 20s who cares PO 
Box 2453 Bos 02208 


Single prof WM mentally & 
physically vital in 40s seeks WF in 
28 to 38 range to share and enjoy 
life with. Box 6689 


SJM 55 seeks a petite affectionate 
woman to share the joys of life 
mutual interest classical music 
theatre dining sincere PO Box 217 
Fram Ma 01701. 


Hello blonde 30 ish independent 
warm mouth got yr picture but no 
info send ph or Box no or loc to 
meet waiting to lick the problem in 
red & white gown Ig ton Box 116 
West Rox 02132 


No master ever found a more 
perfect, total slave. No slave has 
ever known a more perfect, total 
master. Box 6468 


Attr cpl mid 20s seeks same to 
30s for friendship & swinging. 
Educ professional discretion a 
must. RU warm, gentle? Box 6681 


Beautiful GWM master seeks men 
20-35 for sex slaves | spank the 
bottoms of naughty boys phone 
photo PO Box 2362 Fitchburg 


Yg cpl new to swining seeks other 
cpl or M to 45. Send foto revealing 
& phone to PO Box 1334 Woon- 
socket Ri 02895 


sensuous massage, __ 
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WM 21, shy, virgin. Seeks WF 20 
oe for genuine encounter and 
time sex. No hustlers. Would 


be inter. in poss. rel. Box 6683 
Bi wm 21, gd Ikg, BC student, with 
little exp. Seeks males 18-22 for 


friendship and sex. Send gd 
descpt. and photo Box 6682 


Wanted girl 20 to 35 for a hot 
relaxed nite of love drink and 
shack at Marshfield Ocean View 
Box 487 Ocean Bluff Mass 02065 


This is first ad. I'm attr JF 22 shy 
grad student into photog nature 
art. would Ik to meet JM 23-27 for 
sincere relationship tell me about 
you. Send address will answer all. 
Box 6684 


Lady friend wanted days by MWM 
38 for walks, talks, lunch. Must be 
intel, attrac. Send phone to Box 
6685 


Black univ prof 33 quite per- 
sonable sks mature, attractive 
well built coll ed and underst- 
nading w/f 19-30 for intimate 
relationship and share good times 
with. No pros. only sincere I'm one 
woman man. Photo and how to 
contact a must. Box 6686 


BI WM 29 5'8” 145 It hair masc 
trim build 29 waist masc 7% thick 
Seek sim male for friends fun 
Darrel Box 821 Bkline Ma 


Happily married WM 34 attractive 
professional seeks tiaison with 
sensitive & discreet women. My 


studying ballet gives me 
time share and. explore 
wherever you're -desirés jake 
us. Box 6633 


seeks masc/musc disciplinarian 
/bd spealist I’master for 
fun/games in your woodshed age 
not impt all ans send specifics 


Box 6729 


F SEEKS F FOR FUN 
Reply Box 6725 


“THE” WOMAN 

| seek has been amused, sadden- 
ed and at times offended by the 
ads that surround this message. 
She may have been intrigued by 
what her fantasy of what moments 
might have been were she to res- 
pond. The paradox is that “the” 
woman may hesitate to reach out 
to one whose character and in- 
tegrity may well be above 
reproach, but how is she to know, 
thus she denies expression of her 
desires and curiosity and that 
which may have been shared 
remains what | have written and 
you have read and no more. This 
attractive, sexually together 
successful man seeks “the” 
woman who knows herself not 
dependent on anyone to define 
her femininity. If you answer, | 
have said enough, if you don't, 
have | said too much, or not 
enough, unless you write hello to 
Box 6631 


ATTN COUPLES 
Tired of ans ads & not gtng a rep- 
ly. Try this yng att w/cpl 20s. We 
are looking for other slim att cpls, 
18-40 for more than inite stands. 


Girls for photo sessions as figure 
models, no exp necess in town 
studio location send description & 
pix to Box 6726 


beautiful studio South End ready 
to use will also rent daily hourly 
rates Larry 391-6287 


LEARN TO BE 

A PHOTOGRAPHER~_.. 
Courses by a well known school of 
photography now being offered at 
drastic reductions. These courses 
are for 6 wks and usually cost 
$165 but can now be taken for 
only $100. For more info call 536- 
5390, Ext. 512 


ATTRACTIVE WOMAN 
Lovely young uninhibited lady is 
looking for mature considerate 
gentlemen who have an hour to 
spare and share With me. | adore 
fetishes and fantasies. Please in- 
clude your business card if possi- 
bie. Box 6444 


GAY BI OR STRAIGHT 
Mature discrete businessmen, 
desiring occasional daytime in- 
terludes, can enjoy exotic discrete 
mtngs. with either M or F or both! 
Both are yng and attr. either 
assumes any role or fantsy figure, 
please send bus. card with reply. 
Box 6727 ; 


Prof WM happy safe desires am 
or pm dalliance with anxious 


housewife or other WF give des & | 


phone photo descreet Box 6728 
DISCIPLINE 

B&D prof. adminsitered to M&F by 

a pretty female. Discretion 


yourself 
No matter what the subject, 
we are discreet — wecan 


handie it! 
In black and white, or LIVING 
Color 


Write for price info. 


Discreet Photo 
Labs 


Box 5266 c/o Boston 
Phoenix, 
P.O. Box 368 Kenmore Sta 
Boston, Mass. 02215 


CUSTOM PHOTO WORK 
40% OFFI"! 

Custom processing, 
just about any processing need 
can be done at 40% off at one of 
Boston's better photo labs. Even 


enlarging, 


ting by Sally Mann on Sat., Nov. 
10-5:30 at The Enjay- Gallery 
Photography, for further info & 
registration, call 262-5725 


PRINT & REVIEW 
Workshop for photographers with 
dkrm knowledge to go farther for 
info call Project, Inc., 141 Huron 
Ave., Camb. 491-0187 


NEED LOTS OF ROOM? 
For sale: solid, 140 yr. old house, 
‘with good attached barn — 
located on % acre in quiet 
neighborhood. Over 6,000 sq ft 
total floor area. Hedged in yard in- 
cludes Ig veg. garden. Possibility 
of 18-20 rooms, with work. Simpie 
farmhouse architecture. And ideal 
house for a group. Slate roofs, tile 
baths, laundry, hand-dug well, 
etc. Low $40's with financing at 
7%%. Call John at 325-2856 


Agency. Drivers must be 21 with 
excellent credentials. 
AACON AUTO TRANSPORT 
Boston 262-4950 
Prov Ri 401-438-6559 


FREE TRANS! ALL PTS 
USA! DRIVE-A-CAR! 
Must be 21, licensed — 262-9590 


roommates 


Mellow female roomate 25 plus, 
wanted to share large sunny Cam- 
bridge apt. own room. Rent $175 
incl. utils. Sorry, no pets call 864- 
6074 eves 


Mature fem to share 2 bdrm hse 
din rm, 2 porches, yrd & prkng 
non smoker plse Brkin Vig 
145/mo Caroll 426-1914 days 


2 F’s seek 3rd for apt in Camb. Nr 
H Sq and C Sq. Rent 106 exci utils 
quiet and mature person prfd cail 
after 7pm 868-4584 


PUBLISHER'S NOTICE: 
All real estate advertised in this 


‘ newspaper is subject to the 


Federal Fair Housing Act of 1968 
which makes it illegal to advertise 
“any preference, limitation, or dis- 
crimination based on race, color, 
religion, sex, or national origin, or 


Shy MWM 28 sks F any age for 
daytime sex you name it phone & 
photo if poss Box 6695 


WM, 34, will do nudé modeling for 

free. Men, women, couples, 

geeee ok. Parties are special fun. 
x 6696 


Middle-aged woman seeks com- 
panion for weekend movie, play, 
Worcester area/ Box 


BANKER IN MALDEN 
You got my number from Dutch, 
your gay friend in Boston. | lost 
af number. | want to meet you. 
ou were talking to me on the 
phone about Gary, a kid that had 
roblems. His father was a Police 
an. Remember? Please Call. 
Mike W. 


GWM, 26, 5'9”, gd ikng, well bit, 
sincere, seeks smir guy for gd 
smoke & gd times. Your place, or 
mine? Box 6698 


Wealthy bus exec seeks young 
females for weekends — tennis, 
pos riding and happy times. Box 


Handsome black male available 
for threesome. Satisfaction a 
promise. Box 6342 


To all females who need to lose 
weight. Let's diet gym and do ex- 
ercise together. This Bus. exec. 
wishés to-’share ways to 
progressive weight control. PO 
Box 63 Boston 02125 Mass 


White male businessman, 
married, late thirties, seeking 
bored housewife for occasional 
discreet get togethers. Box 6694 


BONDAGE 
Curious yet hesitant Females are 
invited to explore the exciting 
eroticism of Bondage by cor- 
responding with me. Eventual 
meetings possible. No hassles. 
PO Box 29, Newton, MA 02168 


WOMEBN*ONLY 
Sep div & mar JWM 25-35 prof. 
gntleman wants to satisfy ur 
needs for mutual satisfaction my 
apt, class extreme discretion 844- 
pe pm call 10:30-11pm Mon 
only 


Jake no way to get in touch with 
you please write again Box 6700 


At last 
Place 


A Cheap 


To Drink 
In Boston 


Thats Got A 
little Class! 


Newbury Street, at the corner 
of Massachusetts Avenue, 
Boston. Heiniken beer on 

tap — sandwiches served daily. 


CUSTER’S LAST STAND 
88 Queensburry St; 
in the Fenway Boston 


FREE MOVIES EVERY NIGHT 
NO COVER CHARGE 


|| Jonathan 


Serves Every 


On Earth 

That's Fit 
To Drink | 
And A Few 
That Aren't! 


JONATHAN SWIFT'S 
Harvard Square’s Newest Pub 
Over 53 Beers in Stock 
Entertainment Nightly 

No Cover Charge _ 

30 Boylston St., Harvard Square 


owitt 


inners welcome. Male safe. 
Will ans. phone & photo 1st, but 
will ans. all. Can travel or enter- 
tain: Box MORE 


Est prof gentlemen who desire to 
meet a terrific chic, flick your bic & 
contact Box 6737 send bus card 
— discretion ass'd 


Gay male clean neat age 49 likes 
to do every thing, will see you in 
your place anytime in the day 
time, please write Box 6736 


Please Put 
Return Addresses 
On All 
Envelopes 
So Classifieds 
May Be 

Returned | 
in The Event 
They Are Not 
Clearly 
Readable. 


Prisoner requests’ cor- 
respondence, BM, Virgo, lonely. 
Cornelius Stone, no. 137485, Box 
§500, Chillicothe, Ohio 45601 


SWINGING OR BI F’S VISIT 
FLORIDA 


Attractive swinging couple recent- 
ly relocated from Boston to Miami 
seek couples or bi females into 
sharing joyful moments. Let 10 
days for mail to be forwarded. 
Box 6627 


inexperienced Bi F longing to 
share with same. I'm 26, 55”, very 
attractive & well proportioned. I'm 
not angry at men, just find that 
men cannot fulfill me emotionally. 
Please do write. Box 6628 


Couple looking for female who is 
bi to share. We are an attractive 
couple. My wife is voluptuous 38- 
24-36 5'4” age 25 sensuous and 


wants to fulfill what has become til ° 


now only a fantasy. Box 6629 


Handsome white male knows well 
how to orally thrill discreet and 
clean girls (18 or over) You don't 
have to do anyting, but lie back 
and bathe in the excitement of a 
man who desires to gently and in- 
tensely pleasure you. Box 6630 


WOMEN 
1 am renting out (with his ap- 
proval) my lover a beautiful, sen- 
sitive, articulate black man, 32. 
Generous, knowledgeable, skilled 
in arts of love. Don't miss this 
spiritual experience. Box 6732 


WOMAN TO WOMEN 
| am a very attractive young 
woman interested in a new ex- 
perience with a woman. | am very 
sincere to love and be loved. 
Please reply and let’s get 
together. Box 6346 


CHARMING COMPANY 


. This. tall lovely young lady seeks 


support from upstanding male 
members of the business com- 
munity. Business phone please. 
Box 6731 


Attrac masc bik M 23 beginner in 

sex seeks to share whatever 

(tenderness, smoke?) w masc 

guys. no commitment! PHOTO? 
x 6730 


DISCIPLINE 
Attrac, trim WM 26, firm round 
bottom, needs serious spanking 
whipping sessions in bondage 
from attrac M or F with place, 


equipment. Please describe self, - 


exper in depth. Box 6734 


My wife seeks couple to discipline 
her as | watch. She's 37, slender, 
36C, nice leges. | am 48, trim, like 
bondage. Please desc ex- 
perience, methods. Ans. all with 
pic, phone. Box 6733 


WHO WERE YOU AT THE 

SEDUCTION OF MIMI? 
On Sat. eve Oct. 25, 9:30-11:30, 
you were alone at the garden 
cinema sitting behind me and my 
date. You wore farmer jeans, and 
were about 25-30 5’5" brown hair 
and beautiful:'| would love to meet 
you. Please write Box 6735 


HIDE TANNING: MINE 


Mase-GWM 30°5'9"-gd Iks bid 


assured. Please send bus card or 
name & address to Box 6264 


WBRUCE — Unable to make con- 
tact at either pay-phone. Let's try 
again. See ad under MOVERS. 
Box 6348 


~ it as a gift to a photo friend! 

all Paul 536-5390 X 477 9-5 
weekdays 

200 mm F4 Nikkor Lens beautiful 
condition $150 or best offer call 
Thayer Tues, Thurs at 726-8335 


Siamese — CFA beautiful gentle 
lilac female w shots ready for lov- 
ing home 364-5098 361-5296 


TROPICAL FISH 
No easier way to have a friend. 
Save 40% Cail 536-5390 


MALAMUTE 
AKC male for stud, 3 yrs. old, 130 
Ibs, longhair, champion stock, fee 
negotiable. 547-2428 


LOW COST SPAYING 
Don't be responsible for any more 
unwanted animals. Call Friends of 
Animals, 491-0735 (No pure- 
breds) 


BLACK AFGHAN HOUND 
For stud two year old hound-Bl. 
with wh. chest both parents have 
been shown his father is ‘ach- if 
interested call 782-3809 


FREE! KITTENS 
Long-haired various sexes? 
Beautiful - gorgeous- fantastic fun 
fun fun call 277-3526 


DOG W/HUMAN MIND 


Mini schnauzers AKC pups stud - 


service 364-5098 361-5296 


photography 


Wedding photography you can 
stand looking at! 491-2476 


CIBACHROME COLOR 
 *The best of both worlds* 
PHOTOWORKS Custom Lab 


755 Boylston St. 
Boston, Mass..267-1138 


BLACK and WHITE 
Photographer wanted to- share 


Mamiya/Sekor 35mm outfit, 1000 
DTL with 50mm 1.4 lens, accepts 
Pentax accessories, with Rollei 
flash, charger, tripod, filters, and 
carrying case, all for $145 353- 
0456 school tuition due Z 


MUST SELL 
| THESE LAST 
FEW ITEMS OF 

‘CAMERA 

EQUIPMENT 


Telephoto Lenses 


Ricoh F2.8 135mm Automatic 
w/case, Screw mount 
List $189.99 Now $69 


Soligor F2.8 135mm 
Automatic, Miranda mount 
List $139.99 Now 


Zuiko Auto-T F2.8 135mm 
w/case for an Olympus 
List $249.95 — Now $175 


Wide Angle Lenses 


Soligor F3.8 21mm Automatic 
Universal T4 mount 
List $214.50 Now $88 


Miranda F2.8 28mm Miranda 
Sensormat mount 
List $184.95 Now $78 


Cameras 


Bauer C-3 Super 8 Movie 


Camera 
One Only Now $48 


GAF Super 8 Movie Camera 

List $64.50 Now $22 

All Items Brand New In 
Original Boxes 


Call 536-5390 7 
Ext. 445 


an intention to make any such 
preference, limitation, or dis- 
crimination.” 

This newspaper will not know- 
ingly accept any advertising for 
real estate which is in violation of 
the law. Our readers are in- 
formed that all dwellings adver- 
tised in this newspaper are 
— on an equal opportunity 

asis 


MOUNTAINSIDE LAND 
100(pius) acre parcel in Newfield 
Me., Beaut, uncut woods; seclud- 
ed; clean stream; wildlife. $20,- 
000. 617-646-9680 or 969-8642 


NEWTON, Country Side, 1st ad by 
OWNER. Slate roof Cape Colonial 
on quiet st. Walk to schools & 
public transp. Upstairs: Master 
bedroom w/ two closets & dress- 
ing room w/ built in day bed and 
double closet. Two more 
bedrooms & study (or toy) room. 
All wall to wall carpeted including 
the modern full bath. Downstairs: 
Guest bath, large fireplaced living 
room & formal dining room, 
modern eat in kitchen, dis- 
hwasher, disposal, lots of 
cabinets. All wall to wall carpeted. 
Flagstone floor den, air- 
conditioned w/9 foot built in 
couch, door leads to sun 

overlooking landscaped terraced 
yard. Tree house and tool house. 
Large finished basement game 
room & separate utility. Attached 
garage. Absolutely move in condi- 
tion. Asking $59,000. Principlas 
only, oa BROKERS! Call owner 


Jamaica Plain 3 bedroom single 
family near Centre St trollye line 
handyman’s special 522-1239 


RIDE TO OHIO? 
Ride wanted to Toledo Ohio or 
NEARBY. Want to leave Nov. 4. 
Can share gas and driving. 444- 
2157 ask for Tom Adler 


Man driving Fla., Nov. 15-20, take 
one free ride, exp to right to per- 
son, write PO Box 491, W. Somer- 
ville, Ma. 02144. Return 12/15-20. 


PHOTOGRAPHY 
WORKSHOP 


~ 4 day workshop in platinum prin- 


Cars available to drive to Florida 
and Points West. No rental or 
mileage. charges: US -Gov't Lic. 


A little below avr lookng WM 22 
seeks female companionship & 
roomate to share mod studio apt. 
dw&d, ac, ww, all elect. only $30 a 
mo. no extra charges for anything. 
On MBTA line in Revere. Call 
evenings after 8:00 pm. Please 
call again if no answer. 284-3854 


2 responsible roomates wanted to 
share spacious 3 br Swampscott 
apt Nov 1 mod kit bath $100 plus 
util. Call 631-6779 


NO SHR RMT SOT BY 
down-2-earth frendly self-awar in- 
tell masc handsm Bi freak 26 into 
sports rock/jzz/bis poems pot & 
people. U B bi/or cool str person, 
most of the abve, ?-27, ready for 
Dec 1, & U win me! Not a sex ad 
— I'd dig a good person 4 armt — 
no wierds/hard drugs, but smokrs 
of all types welcome. Please write 
& tell me about where U’r at, etc. 
we $100-130 my range. Box 


‘F to shr Brookline apt with same. 


Own room & bath. Rent $162 mo. 
Nov 1 or later. Call 743-9509 days, 
734-3439 evenings 


Woman over 25 to share beautiful 
3 bdrm house with 2 wonderful 
people call 483-8318 no crime or 
no violent neighborhood - 


2 women or men 21 plus té share 
apt 1 block from Central Sq 72.50 
all util inc call Steve or Bob at 354- 


1337 workers prefered 

‘734-6469 
734-2264 

MATCHING Room MATES 


? 


4 


LOOKING FOR A ROOMMATE 1 
251 ST., BROOKLINE 
(COOLIDGE CORNER) 


Boston's first and most experienced 
roommate service. 10 years serving 
the public. Member: Mass. | 


Greater Boston & Brookline 
Chambers of Commerce. $15 fee. 


F non-smoker pref. to share sun- 
ny Som. 2 bdrm. Avail Nov 15. $80 
plus util. Call Aleen at 628-4490 
after 9 pm 


DWM into terrarium nutrition 
photo werb needs F rmmt for So. 
Shore home expenses $150 mo. 
Kids ok POB 234 Pembroke 
02359 : 


Considerate responsible rmte 
wtd-own sunny rm w Park View 
kit, bath fireplace Brkine nr MT. 
$67/mo. Rick, Sean 277-0930 


5 bdrm hse, Fort Hill (near Mis- 
sion Hill) needs cpi/fem, to share 
with 3 pers, 23 plus, $40 mnth - 
utils. Eves, 442-4477 


Quiet person, couple, or adult & 
hcild to share 6 room apt. in 
Melrose $70/M plus utilities pets 
plants, MBTA & parking 665-1878 


Art-apt. Fenway. Share w/art- 
student a spacious clean, safe 2 
bedrm apt with a large, sunny 
work-studio-living-room and an 
eat-in kitchen. 102.50 incl. imm. 
occupancy 262-6791 kp tryg 


M wanted for nice Watertown apt. 
Pleasant area, near public trans. 
Own bedrm $120 mth plus utilities 
no pets Mark 924-6134 


Person(s) for large br in 2-br 
Allston apt. 3 cats (no waiting) 
$120/person, $160/couple incl 
gas Kelly 566-7743 days 


GWM, 23, looking for a friendly 
roomie to share my 2 bedrm 
Beacon Hill apt 127.50/mo. Call 
Don at 227-5124 (keep trying) 


Silent partner arrangement 
satisfactory 3 rooms call Mon or 
Tues ask for Al 329-4941 


Kenmore Square: 3rd person 22 
plus to share 5 room apt. with 2 
males 90/mo. Heated 267-7116 


1F to share apt prefer grad stu 
have 4 yr old F feminist very 
welcome month rent free call after 
6pm 566-3468 


Chelmsford 25 yr old m looking 
for M or F roommate non smoker 
to share 7 room duplex nice 
woodsy section w big yard, pond 


OX. 
| 
Slides and Movies too 
panied by check or money — 
F order 
Including 75¢ postage & 
4 
- - - —— 
— 
at 
— 
: 
= 
— — 
= = 
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2 minutes away near rte 3 and 495 
shopping mall and tennis courts 
a rent 112 plus. Please call 
256-0277 


F non-smoker pref to share a4 
Som. 2 bdrm. avail Nov 15. 
plus util. Call Aleen at 628-4490 
after 9pm 


Female roommate wanted now for 
beautiful Beacon St. apt nr Pk Dr. 
Yr rm has free queen sz bed, 2 
165 mo. 266-7655 247- 


LOOK NO FURTHER 
Comm Av apt, Back Bay, needs 
3rd roommate, check these 
features: w/w carp, entire top 
floor, own bedrm, balcony rent 
133 no utils, a great place, call 
Peter or Robert, 247-2551 


Seeking rmmate to share room 
with females in large house 
fireplace 2 men 2 women, Brkine 
a. MBTA, $85, parking, 277- 


LUXURY LIVING 
W male seeks 1 or 2 non-Jewish, 
non-gay roommates (24-34 yrs.) 
to share newly constructed $100,- 
000 condominium apartment in 
Brookline. Large apt. with 3 
bedrooms, 3 baths, living room, 
dining room, study and craft 
room. Sauna, pool, exercise 
room, iaundry and underground 
parking located in building. 
Available for 1 or 2 years. 
Applicants should be responsible, 
clean and neat. Rent $250/mo. 
Call Mike at 924-6300 or 277-5264 


Mellow M or F wtd for easygoing 
household in Brighton own room 

near MTA $100 per mo & sec avail 
now call 232-4117 


F rmt wanted. Ind., quiet 25 plus 
pref. ige apt, Beacon St., park Dr 
area. Own rm. Call after 5pm. 
261-8975 


WINTHROP — share luxurious 
oceanfront home. Private beemn- 
bowling alley - pool table - pi 
pong table. Only $200 mon 
846-7000 


FRAMINGHAM AREA 
Gay businessman has 4 bedroom 
home to share with gay bi males 
reasonable rental to congenial 
people any age Box 6688 


WALTHAM — Females wanted to 
share 3 bdrm twnhse in Windsor 
Vige 15 min to Bos immed occ. 
mostly furn $125 ea Call 899-0931 


BROOKLN — 3 brndly Te F to 
shr Ige 4-bdmr hse w/ F hosp 
emply Comm at Harv. 
backyd, pkng. By Dec 1. 87.50 
plus 277-2105 eves 


BROOKLINE: three m/f 
professionals seek m/f roommate 
for 6-bedrm 2-bath house w/pkg. 
inc., d/d, frpl., ww. Avail. Dec 1 or 
Jan 1. $175/mo 277-4837 


W female to share South Boston 
luxury apt near bet J oto park 
call after 4pm 269. 


Roomate wanted 3 bdrm apt $60 
mo. Allston 787-9518 


BRIGHTON — 3F seek 4th for 5- 
bdm house. Lg kitchen, Iv oe. 
eric porch. Nr Oak $q., 

res. $90 plus utilities. 


Rmmte Wanted F 25 pius to share 
apt. with 2 others. 3 bedrms. 
working fireplace $150 (Beacon 
Hill). 227-0569 


GWM sk 1-2 rmmts 4 spac 8 rm 
hse JP pond area exc fiv sit prefer 
25 plus fin resp int sinc people call 
521-0646 not sex: ad 


Neat resp M wntd to share 3 bd 
rm Beacon Hill w/2 F 25. Sm 


per pu inc heat. 


clean apt own rm 95 
21 yrs & quiet area nr 
call Tom 


Civind Cr. 

mth inc 

om M or F no pets asap 
orge 566-4972 


1 Female wntd to 


to share large 


Back Bay apt w/3 females. Own . 


bdrm, huge kitchn, exc location. 
Rent $125 mo. Cali 267-6953 


F roommate under 25 needed for 
Nov By 10) SETA room 
w/heat cail 266-8618 after 5 on 


weekdays 


F rmmt needed for friendly 
Allston house. $115 a month 7 
2177 Avail now 


Mate needed, Ig clean quiet 3 bd 
apt on Comm Av. Mod kit & 1% 
heat & hot H2O & gas for Dec | 
782-1137 


Waltham — M-35 seeks people to 
share coop apt w/others. Want to 
share personal & group growth, 
food, woodcraft, fun & work 
Prefer people w/previous 
coop/communal exp & who have 
time & energy to create homey at- 
mosphere. $110 & U 899-3717 
even 


Medford: Prof person 24 plus to 
share house with 2 males, grad 
student/intern, fire place w/w 
carp $125 plus, 391-7299 


Farm house southern NH 70 mi 
from Boston 100 acres large barn 
enovated house yr. round or 
week end living Bill 247-4179 


Attractive sunny FRIENDLY South 
End town house looking for Bi 
female of same discription $125 & 
utilities call 247-4179 


Own room in spacious clean bro 
apt w 2f 1m on MBTA $79 per mo 


& util. no pets. No parking call 
731-4820 


SPECIAL FOR 1 GM 
HOME IN WEST ROXBURY 
Bedroom with private new 
bathroom broadioomed ail new 
pated call FA5-3150 or Write Box 


MATCHING ROOMMATES INC. 
251 Harvard St., Brookline, Cool- 
idge Corner, RE4-6469 or RE4- 
a The original roommate ser- 

years serving the public. 


“HYPNOTHERAPY, by licenced 

doctor, drug emotional 

problems, sex problems, study 

oblems, best alt, T.A. T.M., 

uungian Fair fees Groups, 734- 
eve. 739-1252 


TYPING — IBM Selectric. Quick 
reliable service. 267-0149. 


Presented by The Metropolitan 
Boston Singles Unit of B'nai B'rith 
and B'nai B’rith women. Sunday, 


Nov. 2, 8:00 p.m. at the Sheraton 
Tara in Framingham, just off the 
Mass. Pike at exit 12>Dress in 50's 
and.60’s style or in today's casual 
dress and dance and listen to the 
music of the “good old days.” Ad- 
mission at the door. Members: 
$2.00; non-members: $4.00 ? 


ATTRACTIVE NUDISTS 
For invitation to prive nude swim- 
ming parties, in Boston area, write 
to: ANCOA, P.O. Box 80, Boston, 
Mass. 02101 


“THE MATCHMAKER” personal 
interview & service. 536-4153 3pm 
on 


WEEKEND FUN 

LOW PRICES 
NH mansion. People over 18 only. 
Meals included byob 1 price pays 
it all, clubs and groups all 
welcome, for info, call 327-4433 
or write The Mansion Club, PO 
Box 354 Foxboro, Ma. 


Ski house Bartlett NH looking for 
males and females $175 for ski 
Season call eve 846-0511 for info 


Sugarbush trisde condo ski to 
and frm Ifts full shrs sngis 27 
plus, all mod full cpt 5 bdr 3 bth 
igd Ivrm & fpice all elec kitch & 
sauna 8¥9-2738 566-1881 eve 
244-5706 day 


JOIN THE BEST LODGE BOOK 
NOW—SAVE $500.00 

Ski: Loon, Cannon, Bretton 
Woods, Waterville, our slopes and 
trails free. Full time cook-linen, 
etc., incl. utilities, firewood, radio, 
stereo, see us every weekend. 
“The Vikings” winter-summer fun, 
1 Elm Street, Bethiehem, N.H. Full 
share, $170, half-share $135. 


Conway ski chalet, mtn top view of 
presidential range, modern 
kitchen, 1% baths, elegant living 
room, also washer and dryer, a 
congenial and goodtime mined 
group seeks two female 
members. Full share $250, for 
Nov. 14-May 2. season. Call Jack 
or Bob 396-0597 


Ski house for rent. Rochester, 
Vermont, near 6 ski areas four 
bedrooms. $1600 season 
(negotiable). Call 1-429-4707 


Teac A-1250-S Auto Reverse Reel 

to Reel Mic & Line inputs 2 speeds 

Shape $275.00 227-6568 
6pm to 10pm 


BOSTON 
STEREO 


1589 
Commonwealth 
Ave. 
Brighton 
Mass. 


254-8996 


We areSINCERELY interested in 


EQUIPMENT AND TV’ 


_ COME ON IN— 
YOU'LL YOU 


/PG) 


“A warm and funny 


and touching tale:’ 
JUDITH CRIST — Saturday Review 


“Yossi Yadin is superb: 
ANN GUARINO — 


“A delightful film and an 


unusual one, a true delight:’ 
JEFFREY LYONS — 


STARTS SUN., NOV. 9 


Daily News 


CBS Radio 


Lies 
Told 


Why don’t we make more films like this? We did. 


A JAN KADAR FILM 


Dalton opp Sheraton Bos 536-2870 


“Under Jan Kadar’s 
Sensitive guidance, 
‘this journey back to 
lost youth modestly 
but touchingly reveals 
people as authentic 
as the settings in 


which they are 


captured.” 
AH. WEILER-N_Y. TIMES 


FULLY LISCENCED DOCTOR, 
Psychologist, therapist, and 
counselor has time available for 
people who want hypnotherapy, 
roup, Gestait, 734-6996 Eve. 
39-1252 Fair FEES 


TYPING — QUALITY 


Free pick-up p> 442-8412 
days, 521-1424 nites 


Pete the 
Dial 742-2765 hy first 
male cakepopper. $50 per pop. 


Professional TYPING — IBM 
Selectric Call Anna 354-6989 


KILLINGTON 

SKI HOUSE 
Need a few more men or women 
to share modern 4 2 
bathroom house off access road 
Full shares preferred. 527-3951 
or 244-9011 


One of nicest estab Killington 
houses off acc. rd. seeks a few 


mature considerate 
mbrs. Dan 426-5720 or 731 7 
eves 


New Kil ski coed 
shrs $300 all 3 bdrms 2 
baths crpting fplace mins from 
mtd think snow! Bob 1-485-6444 


Need New Glasses? 
Save 40%. Cali 536-5390. 


STRATTON VT — Shares 


QUALITY STEREO 
FOR LESS 


Impressive equipment 


at impressively low prices 
Call and See 
782-5763 


components for gale, 
receiver, clock radio, 


pew fnew. Telefunken et 
5-$150. 265-0102 


HI-Fl DISCOUNTS 25-40% OFF 


olesalers, 241-7488, 


enw 4 br 2 bath house near - . We accept mail or 
Downtown sign service — 523- Frpl and 
0100 a on ‘land for x- GYRO GEARLOOSE 
1BM ic Typing — Fast and entry Call at ae (days) The finest audio ee i 
Vermont — beautiful chalet- loft- working with the best equipment 
manuscripts, frpic- sleeps 12- nr Kintn, Pico- offering overhauls and repairs 
anytime — keep trying. season rates! More info call _ with the best warrantee in the city 
62: Servicing is our only business. 
Call or stop by Gyro Geartoose, 
Shares available in modern ski  1302b Comm. Ave., Allston 731- 
Elien, etc. $235. Group is 
prices guar PRE-SEASON SPECIAL Buy the assembied unit for the 
work for'dom free est George kp PASSES 40% OFF prive of the Kiit Full one-yeer 
anytime in- warranty. | G.M.J, Sales at 
SINGLESins Sung weokende & holays to 470-367 for del 
Fri. 9/21/ Social hour plus tennis Pieback. Call 536-5390" Stereo EQUIPMENT 20-40% OFF. 


& champagne 254-0880 or 965- 
0048 


SINGLES EXTRAVAGANZA 16 pc 
band Jitterbug, demo lessons raf- 
fle cash bar $5. on Fri. 9/7 ae at 
the Somerset 400 Comm Ave 
Boston 


If your current social life is not as 
active as you'd like it to be, find 
out about PHASE 2. For free infor- 
mation, dial 266-2138 anytime 
and leave your name and address 
with our answering service. P.S. 
Our entire fee is only $22. 


FREE DATING GUIDE! Call 1-617- 
699-8711 or write SELECT-A- 
DATE, PO Box 37PS, Swansea, 
Ma. 02777 


Singles group, every Friday eve, 
Boston, 536-4153 3 p.m. on. 
M$5/F$O 


GOLDEN OLDIES 
PARTY 


SKIERS DREAM SLOPE- 

SIDE CONDOMINIUM 
Mt. Ascutney Vermont unit sleeps 
six completely furnished waiking 
distance to lifts and lodge 2% hrs. 
from Boston 4 mo season rental 
ail ults 1800.00 Dec. 1 to April 1. 
Info 625-6140 


PRE-SEASON SPECIAL 
ON SKI BOOTS 
Lange Devil men’s size 10% 1 pair 
only list $135 now $69 Technus 
men's sizes 9, 91%, 10 list $185. 
Now $75 Call 536-5390 


Conway Chalet fun loving supe 
skiers need 2 or 3 women for owr. 
room 2 bath sauna $250, snow 
season, 331-0385 


Wood cast iron 
cookstove dated 1890 A1 heater 
and baker exchange for ski lodge 
use or $200. Call 1-283-8483 
Gloucester 


Manv brands. Call Joe 354-6805. 


Free Record Collection 


Reviewers Wanted: (No Experience 
Required) We ship you NEW re records 
“to review. All you pay is postage & 
handling. You pay nothing for any 
“First Come 

write: BOSTON HESEA H, 
Washington Circle, Milwaukee, WI 
§3213 


Must sell, tisher Receiver 
500 TX $350, 2 ARSs $125 ea, 
Sony Tape Deck G30D $250, 
PE2040 $150 w/atize cart all for 
$650 731-9624 


MR. MUSIC INC. 
128 Harvard Ave. Aliston 
783-1609 Buys and sells all 
Used records. Cash PAID. 


Celestion 44’s monitors $435 12" 
bass, 5" midrange 2” tweeter ex- 
cellent wide smooth response 
w/warr cards aft 6 237-0331 


ston 


TWEETER ETC. 
DEMO:Price For EACH 
te 2251 269 
Braun 175 
Braun TG1000 649 
AMT 1 199 
ESS AMT 1 Tower 229 4 
4 141 
Ess 9 99 
RTR 160 D F 149 
EP! 201 131 
EPI 202 144 
Ohm D 79 
Pioneer QX646 339 
Thorens TD160C 179 
Teac 160 189 
PE 3044 95 
PE3046 139 
Advent 2's 58 
Ads L500 95 
AR 6 65 
B and O 2702 69 
Ess 9 99 
Burwen DNF 1201 239 
Dual 1225- 99 
Ohm B 129 
Pioneer CT4141 159 
Pioneer 168 
AOS LAIO 239 | 
ADS L710 189 
API 110 79 
SA’ marke 
Fendbery. 10208 388 
Yamaha CR400 269 
Dual 1228 
325 
AR LST1 350 
KLH 9 350 
Garrard 0-100 110 
PE 2038 69 
AF6 175 
879A 175 
Phillips GA212 125 
Sotind Design 8-track 49 
HP465 Compact 149 
ny 
JBL L88 129 7 
Marantz 6G 75 
Dual 1218 120 
JVC 5535 199 
Phillips 212 99 
Phillips 212 119 
Dual 1229 139 
Cash or Check only All Sales Final 
TWEETER ETC. 
res 874 Comm. Ave. 
TOs: 
m-Spm 738-4441 


OLDIES AND NEWIES 
Cassette recordings — you 
choose from 1000s of titles — 25¢ 
each song for details and catalog 

send 1.00 — Deductedist order 
A. Brunelle 76 Paradis Ave: 


Woonsocket R 1 02895 


Buy the assembled unit for the 
price of the kit. Full one year 

warra: Call G.M.HJ. Sales at 
479-5579 for details. 


Beautiful Books 

Limited Editions 
On photography, poetry, graphic 
arts, etc., etc. all at 30% savings. 
Call 536-5390 


14” X 18" COPIES OR 
11 X 17 now available at 
Cop. Dial C-O-P-Y C-O-P, 
Boylston St., Opp the Pru. 


FRENCH & ITALIAN 
at Cambridge YMCA 876-3860 


COLOR COPIES 
At Copy Cop. 845 Boylston St., 
opp the Pru. Dial C-O-P-Y C-O-P 


Studio, rehearsal, workshop, 
dance, space available call 267- 
7196: Boston Arts Group 367 
Boylston Between Arlington & 
Berkley St. 


Concord- private studio. Rent by 
hour. Teach art crafts, photo or do 
own thing. Toilet, coffee. Day or 
eve. 369-8312 


DRIVERS — FLA. & USA 
Must be 21 plus, with good ref's & 
ID's. Some gas allowance given. 
Avail. immed.! Call 267-4 

AUTO DRIVEAWAY CO. 


CONVERSATIONAL 
MODERN GREEK’ 
at Cambridge YMCA 876-3860. 


Jet icelandic to Europe, $330 Rd 
trip. Eurailpasses 523-3766 


FREE TRANS! ALL PTS 
USA! DRIVE-A-CAR!!! 
Must be 21, licensed 262-9590 


SAIL ON FOREIGN SHIPS 
No exp. gd pay. Men-women. 
Stamped addressed envelope. 
Globetrotter, Box 864-B, St. 
Joseph, Mo. 64502 


Male travel enthusiast seeks 
same 18-26 for year's trip around 
world leaving next spring or 
summer. Can heip with expenses 
but you must have $ too. Box 6623 


Cars available to drive to Florida 
and Points West. No rental or 
mileage charges. US Govt Lic. 
Agency. Drivers must be 21 with 
excellent credentials. 
AACON AUTO TRANSPORT 

Boston 262-4950; Prov. Ri 401- 
436-6559 


BRAZIL — RIO DEC 26 
‘1/26 470 rd tr. 300 rm bd 60 port 
lang course some free rm bd Bob 
rm 519 603-668-9887. aft 10pm 


Handcrafters photogs & artists 
exhibit and sell at December 
Crafts Fair. Small booth fee. Call 
267-2349 for detaits 


Grossack 

Cali 536-1756 

WORKSHOP ON SEX AND LOVE 
Nov. 15 1 p.m. Boston Y.M.C.A. A 
presentation to help individuals 
learn more about themselves, 
love and sex and how to over- 
come “love” problems. Con- 
ducted by psychologists at the 
—? for Rational Living 536- 


WOMEN'S POTTERY CO- 
LECTIVE SKS NEW 
Members great studio space rent 
$50 month non-smokers only. 

Call 731-8624 


Theatre two's Joel Polinsky & 
David Erskine acting cls. & 
coaching 864-1700 864-1700 


PHOTOGRAPHY 
WORKSHOP 
1 day wkshop in platinum printing 
by Sally Mann on Sat., Nov 8 10- 
5:30 at the Enjay Gallery of 
photography. for further info & 
registration call 262-5725 


| 
providing our Customers with QUAL- 
a ITY EQUIPMENT at FAIR PRICES el 
Also we have COMPLETE INH, —— — 
HOUSE SERVICE FACILITIES to 
He and EQUIPMENT CLINICS. Our a 
COMPONENT SHOWROOM is 
oe packed iwth SENSATIONAL VAL- 7 
PS ss UES. As an additional service we ; 
skiing BUY AND SELL USED STEREO 
— — 
/ 
— — 
— 
= 
Columbia ic 
nip Pictures 
| 4 harness loom, warping reel in 
working condition, Bost shuttie, 
bobbins call Carol after 5 keep 
trying reasonably priced 665- 
27 
Most major brands. Factory seal- 
The Caravan Theatre offers 
5 Theater as Self-Expression ac- 
cg children Starting Nov 15-6 
weeks cail 254-3461, nights 
Hypnosis and SELF improvement 
: d day long intensive program 9:30 
; : Nov. 22 Boston Y.M.C.A. Dr. M. 
Ge | 


SACK 


“.. ONE ‘ OF THE SEASON’S MOST PLEASING 
SURPRISES! EXCELLENTI... A GLEAMING 
CROWNI!.. BRILLIANTLY [MPASSIONED’ — 
TREMENDOUSLY ENTERTAINIOM — John Koch, 
Boston Herald American — 


““Conduct Unbecoming’ is an elegant, vigorous and 
dramatic film. It’s a very classy movie with shiny 
cers and exotic plot”— Gene Shalit, NBC- 


““Conduct Unbecoming’ is a whodunit in the grand 

tradition, that provides first-class suspense and a 
tidy final twist.” —Judith Crist, Saturday Review 

Magazine 


SUSANNAH YORK 


‘Starts Wednesday! 


UNANIMOUS RAVES 
FOR “LE CHAT!” 


“A BEAUTIFUL FILM FIRED WITH 
PASSION!” NY Da 


“A CURIOUS, VIVID, UNUSUAL FILM AND 
AN UNEXPECTEDLY ENTERTAINING ONE!” 


-Vincent Canby, N.Y. Times 


ENGROSSING ‘SCENES FROM A 
MARRIAGE’ A LA FRANCAISE!” 


Guarino Daily 


Rei Reed 


“ACTING OF A 
CALIBER SELDOM 
EQUALLED AND 
NEVER SURPASSED!” 


-Archer Winsten, N.Y. Post 


JeanGABIN Simone SIGNORET 


a love/hate so devastating it destroys everything... 
the marriage, the wife, the husband, the house... even the cat! 


Billy Dee Wiliams 
Jean-Pierre Aumont . 
cn SACK from the novel by GEORGES SIMENON {the cat] 
FRAMINGHAM) BRAINTREE ENDS TUES. 
235-8020 848-1070 
CHezi 41:2:3 SHOWCASE) (84cx CINEMA ee ALLEY 
Dalton opp Sheraton Bos 536-2870 -} | | WOeURe | | ae, 237 Wash neat Gov Ctr 227-6676 
“PACINO AGAIN 
RS A 
MAJORESTIC 
PERFORMANCE.” 
—David Brudnoy, WNAC-TV 


HIGHEST 
; (RATING) 


A HOWLING COMICAL FIL™! 


If You Haven't Been To A Movie in a long time, this is one 
that'll start you going again.” 


Ann Guarino, New York Daily News 


“... A HUNDRED GIGGLES! ... A SPRIGHTLY, 
WHIMSICAL... MANIACAL... COMEDY! ... A VERY 
CONTEMPORARY MOVIE IN A VERY OLD AND 
CHERISHED TRADITION: SLAPSTICK FARCE OF THE 
FIRST ORDER!” 

—David Brudnoy, WNAC-TV 


“One of the funniest films I've 


any movie screen this year.” best” 
—Bruce Williamson, —Norma McLain Stoop, 
Playboy Magazine. After Dark Magazine 
LINO VENTURA and 
g JACQUES BREL in 


alton opp Sheraton Bos 536-2870 


“AL 


“AL 


AL 


CRIES OUT FOR AN 
ACADEMY AWARD 
OMINATION.” 


“A STUNNING 
PERFORMANCE BY 


From WARNER BROS (QQ) A WARNER COMMUNICATIONS COMPANY 


PACINO’S WORK 
—Norme McLain Stoop, After Dark 


—Stewart Kiein, WNEW-TV 


PACINO.” 


—Gene Shalit, WNBC-TV 


SACK 


CINEMA 57° 


200 STUART near PARK SQ. 
BOSTON — 482-1222 


FRAMINGHAM 
EMA 


CIN: 
RT.9- SHOPPERS’ WLD. 
235-80 


SACK 
CINEMA CITY 
VERS 


593-2100 
20 EXIT 24 OFF RT. 128 


| “FUNNY, NNY, JAUNTY!"”. 


—Jay Cocks, Time Magazine 


A FUNNY MOVIE ABOUT THE 
EARLY DAYS (OF HOLLYWOOD)... 


AREAL PLEASURE 
AND A PLEASER 


GENE SHALIT NBC TV 


Comedy that steals its way 
into your heart!” 


MGM COMEDY SURPRISE + ABILL/ZIEFF PRODUCTION 
HEARTS te WEST srumnc JEFF BRIDGES “ANDY GRIFFITH 
DONALD PLEASENCE* BLYTHE DANNER+ {ALAN ARKIN} 


SACK 
ERI +23 


50 DALTON OPP. SHERATON) 
BOSTON — 536-2670 


SHOWCASE 


RT. 128 NEAR 93 
933-5330 


SACK 
CINEMA. _CITY 


EXIT 24 OFF RT. 128 
593-2100 


Mahogany-the woman 
: wants tohave. \ 

: 

7 

“AL PACINO ONCE 

VIRTUOSIC 
PERFO 
—The Boston Globe 

BRILLIANT?” 
PACINO IS 
EXCELLENT.” | 
“Jacques Brel and Lino Ventura 
a must be the funniest pa of ever seen. Wildly original, fast eee? e. > > 
knock-about comics to grace _and furious, it’s comedy at its ANS 

| | 

WOBURN DEDHAM DANVE 
= 


